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35° PER COPY 


‘ NEW Ser Rete verticoat 


Pan Our answer to your need for astiff, permanent 
4 ay finish marquesette slip. JUST RITE for that 
first bouffant to wear to clubs and classes. 
JUST RITE to give "lift" to tired petticoats. 
Custom-made JUST RITE for you alone in 
white and pastel colors, pink, blue, green, 
yellow, lilac, plus brite orange. 
Postpaid .. . $8.95 


PERKIES 


Custom-made to fit 
JUST RITE 


PARTY 

ALSO OUR REGULAR PETTICOATS 

of fine nylon marquisette in 14 colors and 6307 BON BON 

combinations - 50 to 60 yd. sweep. Try the One of our most popular designs in 100% 
"Easter Parade" multi of pink, yellow, green, dacron flufflon - a floral print in pink, blue, 
and orchid - or the latest and most popular yellow and green. A real "Special" for only 
Flourescent Aqua and Shocking Pink. $29.95 plus $1.00 handling charge. SEND 

$14.95 plus handling charge $1.00 MEASUREMENTS. 


NEW 1965 BROCHURES NOW AVAILABLE 


From 


The Floor 


("From The Floor’ is the Square dancer's opportunity 
to take ‘‘pot shots” at “Sets in Order’ or the Square 
Dancing picture in general. Send your comments to the 
Editor, “Sets in Order,”’ giving full name and address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

... We look forward to receiving Sets in 
Order every month. The articles are not only 
interesting but instructive and we even enjoy 
reading the ads... 

J. J. Grant 
Olean, N.Y. 
Dear Editor: 

Just a thank you note to say we received our 
Lucky 13 Album and want you to know how 
much we think of it. Our square dance group 
worked on this album one Sunday P.M. and 
we surely think very highly of it. 

The N. L. Pedersons 
Winona, Minn. 
Dear Editor: 

What a surprise to see my ugly mug on the 
front cover of the celebrated Sets in Order 
(Nov. 1964). I bet there’s been a drop in 
sales since. Seriously, your magazine gets bet- 
ter and better and between you and me, it’s 
my Bible... 

Tommy Cavanagh 
London, England 
Dear Editor: 

I am writing this letter with great concern 
about the record situation. My wife and I are 
square dance callers and teachers; we also are 
owners of Promenade Hall which was designed 
and built exclusively for modern square danc- 
ing. We are in constant contact with about 35 
or 40 local callers from our area. It seems that 
the record situation has gotten out of hand and 
that it is now impossible for local callers to 
get new releases from our local jobbers any- 
where close to the advertising releases in your 
Magazine. 

J cannot see any reason why records 
shouldn't be in the hands of local dealers at 
least 10 days before your publication date and 
thus be available to callers at that time. 

I am also a Chevrolet dealer and know from 
past experience that you cannot do business 

(Please turn to page 62) 
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| Hondo Tie 


No. 1 


The first truly original neckwear in a decade. . .strik- 
ingly different and a welcome replacement for bolo, 
ties or scarves. 


Clipp 


Silver-white electroplated finish with simulated tur- 


quoise stone. The Hondo Tie Clipp is precision crafted 
in jewelers weight metal and operates on the principle 
of the clip-on bow tie. 


Hondo Tie Clipp No. 1... $3.95 
Hondo Tie Clipp No. 2... $5.95 
Add 35c postage for each item ordered 


Seott Colburn 
SQUARE DANCE SPECIALTIES 


THREE GREAT “CAN’T AFFORD 
TO MISS” SQUARE & ROUND 
DANCE EVENTS AT 

FONTANA VILLAGE RESORT, 


SPRING 1965. 


4 


FONTANA REBEL ROUNDUP 


April 8-10 


24th CONSECUTIVE 


FONTANA SWAP SHOP 


April 24-May 2 


FONTANA FUN FEST 


May 22-30 


For complete details, write or call 


FONTANA VILLAGE RESORT 
Dept. SIO 


Fontana Dam, N.C. 
(Tel. 2105) 


14600 GRAND RIVER, DETROIT 27, MICH. 


(Ge soon & @ ST —( \\ 
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, flurry of new 
A 


WINDSOR RELEASES! 


TWO DELIGHTFUL ROUND DANCES 
FOR YOUR ENJOYMENT 
“JUST AROUND THE CORNER’ — Two Step. Composed by Kay and 
Forrest Richards, writers of many successful dances. They have outdone 
themselves this time. Memo Bernabei's Band plays the music beautifully. \, 
The dance and the music blend so well. — —- — It is shared with the 
— beautiful 
“GOLDIE’S WALTZ” — A lovely routine composed by Ev 
and Amy Kuhn of British Columbia. Both Round and 


Square dancers are sure to love their enchanting routine 
and music. 


No. 4703 


NEW SQUARE DANCE 


“! LOVE YOU MORE AND MORE EVERY DAY” 
— A Western flavor tune with an intriguing 
dance. Written by Ruth Stillion and called by 
that “Happy Fellow’ Bruce Johnson. Music by 
The Bernie Carle Band. A combination that 
can't be beat. 

Record No. — 4841 


NOTE TO CALLERS 
“THE LITTLE SHOEMAKER” has been put on 
a Flip Record. We kept the old number for 
easier ordering, At your Dealer’s now — 
Record No. 4141/4441 


JUST FOR DANCING 


Windsor kecords P.S. Send 5¢ (Postage) for free 
te Le 


Windsor Catalog or pick one up 
at your Dealer's. 


Qguare Dance 
Date Book 


Mar. 4-6—Jekyll Jamboree 
Carriage Inn, Jekyll Island, Ga. 

Mar. 5—5th Ann. Promenaders Festival 
New H.S. Gym, Plattsmouth, Nebr. 

Mar. 5-6—3rd Ann. Texas State S/ & R/D Fest. 
Coliseum, E] Paso, Texas 

Mar. 5-7—Square and Round-Up Weekend 
Chalmonte-Haddon Hall, Atlantic City, N.J. 

Mar. 6—Guys & Dolls Ann. Spring S/D Fest. 
Commun. Bldg., Tecumseh, Nebr. 

Mar. 6—Dixieland 1st Ann. Festival 
H.S. Gym, Bossier City, La. 

Mar. 6-7—Okla. Central Dist. Conclave 
Lake Texhoma Lodge, Okla. 

Mar. 7—A-Square-D General Meeting 
Sportsman's Park, Los Angeles, Calif. 

Mar. 7—Visiting Caller Dance 
Ranchland, Mechanicsburg, Pa. 

Mar. 11-13—6th Ann. WASCA Spring S/D 
Fest., Sheraton-Pk. Hotel, Washington, D.C. 

Mar. 12-13—3rd Iowa S/ and R/D Convention 
West Junior H.S., Waterloo, Iowa 

Mar, 12-13—I1st Central Kans. S/D Assn. Jubi- 
lee, Natl. Guard Armory, Salina, Kans. 

Mar. 13—Houston S/D Council Special Dance 
Houston, Texas 

Mar. 13-14—14th Sinclair Promenaders Free 
Festival, Recr. Hall, Sinclair, Wyo. 

Mar. 14—9th Miami Valley Roundancers Work- 
shop, Solomon Pavilion, Dayton, Ohio 

Mar. 14—Scoot and Scat Dinner Dance 
Val Air Ballroom, Des Moines, Ia. 

Mar. 14—3rd Annual Spring Tonic 
Treadway Inn, Niagara Falls, N.Y. 

Mar. 19-20—18th Colo. State Aggie Haylofters 
Fest., Stud. Un. Ballroom, Ft. Collins, Colo. 

Mar. 19-21—9th Kansas State Round Dance 
Festival, Emporia, Kansas 

Mar. 20—Spring Square Dance Festival 
RCAF, Trenton, Ont., Canada 

Mar. 20—10th Ann. Desert Sidewinders Wind- 
Up, Indio H.S., Indio, Calif. 

Mar. 21—Circle O Follow-Up 
Pavilion, Palm Springs, Calif. 

Mar. 26—Tri-Valley Visiting Caller Dance 
Salina, Kansas 

Mar. 27—5th Ann. Council Bluffs S/D Fest. 
Lewis Central H.S. Gym, Council Bluffs, Ia. 

(Please turn to page 85) 
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READ THIS BADGE ACROSS THE SET! 


oUZY 


75¢ 


Name 
Only 
70c 


Several 
Colors 


JOHNSON 


TOWN OR CLUB 


DESIGN BADGES 85c to $1.00 


Send for brochure . 


.. FREE sample 


SING - A-LONGS 


Special Shape 
or any State 


$1.10 


JOHN SMITH 


A DURABLE BADGE 


OF A NEW PLASTIC .. . ONLY 
50c EACH Name & Town or Name Only 
45< EACH ON ORDERS OF 12 OR MORE 


JOHN 


Letter 
Type 
as 
Shown 
Only 


JOHNSON 


SAN PEDRO, CALIF. 


Several 
Colors 


ALL BADGES SAFETY CLASP PIN 
WE PAY POSTAGE 


BLUE ENGRAVERS 


315 SEVENTH ST., SAN PEDRO, CALIF. 
4% Sales Tax for Calif. orders 


SINGING CALLS 


POLKA ON A BANJO — Bogan 1182 


Key: D Tempo: 134 Range: High HB 
Caller: Joe Robertson Low LD 
Music: Western 2/4 — Piano, Banjo, Accordion, 


Drums, Bass 

Synopsis: (Break) Four ladies chain — circle — al- 
lemande — allemande thar — shoot star and 
weave — promenade. (Figure) Heads prome- 
nade half way — right and left thru — star 
thru — do sa do — ocean wave — square thru 
34 — allemande — pass partner, swing right 
hand lady — promenade. 

Comment: Acceptable music to an excellent tune. 
Dance patterns are standard and lyrics have 
good meter. Rating: + 


PUSHED IN A CORNER — MacGregor 1058 

Key: B flat Tempo: 128 Range: High HB 

Caller: Chuck Raley Low LB 

Music: Western 2/4 — Accordion, Guitar, Piano, 
Bass-Guitar, Drums, Celeste 

Synopsis: (Break) Allemande — partner right — 
men star left — do sa do — corner star thru — 
circle — roll away, weave — promenade. (Fig- 
ure) Heads square thru — split outside to line 
— box gnat, pull by — allemande — do sa 
do — swing corner — promenade. 

Comment: A lively tune that is fast moving and 


easy to sing. Lyrics have good meter and 
dance patterns are standard. Rating: vx 
BYE BYE BLACKBIRD — Windsor 4837 


Key: F Tempo: 126 Range: High HC 
Caller: Dave Taylor low LD 
Music: Western 2/4 — Accordion, Clarinet, Piano, 


(Reviews, continued on page 8) 


HOW TO USE THE RECORD REPORTS 

Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (>) in which case you will find 
the calls reproduced in the Workshop sec- 
tion of the same issue. 
Some of the square dance records reported will have 
rating symbols at the end of the “Comment” section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follow: yvAverage, yvyyAbove 
Average, ¥¢yryvExceptional, ivyr¥. ‘~{eOutstanding. 
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EXACTLY 


$-212 Series are open back designs 
in split cases. Speakers snap to- 
gether back-to-back for carrying. 
Most popuiar of all square dance 
system reproducers because they 
combine light weight, high output,, 
good response, low cost. 


N-12 Series are closed back, 
rear-loaded, dual -labyrinth 
reproducers. Highly directive, 
efficient, intelligible, wide 
range. 


Model KN-200 is a fully- 
enclosed, ducted-port, two- 
way system. I[t is extra- 


ordinarily efficient, delivers 
widest frequency response 
possible from a portable 
speaker. 


THE RIGHT SPEAKER FOR YOU 


COLUMN SPEAKERS. The 
most efficient, practica! and 
effective made. Model CS 48 
—60 watts peak power ham 
dling capacity. Super Column 
SCS-412—120 watts peak! 


NEWCOMB 


OFFERS S27 SYSTEMS TO CHOOSE FROM 


Got a few ideas of your own about the kind 
of sound system that’s just right for your 
needs? Something bigger? smaller? louder? 
sweeter? more understandable than anything 
you’ve come across so far? Good. You’ve come 
to the right place. Newcomb stands willing 
and able to furnish the makin’s for your 
dream system—the sound instrument that’s 
just right for the individual you, the depend- 
able Newcomb system that will make you 
sound and look your professional best always. 
There are now no less than fifteen basic New- 
comb speaker models for you to choose from. 


Any of them will work just great with your 
present Newcomb player. And, remember, 
the best way to improve the sound of your 
Newcomb system is with more advanced 
Newcomb speakers. Or, if you’re getting a 
new system, you can pick out the speaker/ 
player combination that will give you exactly 
the kind of performance you’re looking for. 
There are 57 combinations of players and 
loudspeakers listed in the new Newcomb 
bulletin number TR 26. Write for your free 
copy; we want you to have it right away. 
Newcomb...exactly the right speaker for you. 


NEWCOMB AUDIO PRODUCTS CO.,DEPT SO-3, 6824 LEXINGTON AVE., HOLLYWOOD 38, CALIF. 


THE LLOYD SHAW FOUNDATION, INC. 


ls offering a week-long workshop in American Square 
Dance under the sponsorship of Colorado State Uni- 
versity on the University Campus at Fort Collins, Colo. 


August 9-14, 1965 
The workshop is designed as an “enrichment course” 


for teachers, Physical Education majors, Recreation 
leaders, 4-H Club workers, etc. 


The staff, headed by Kirby Todd, is experienced and 
expert. College credit for those qualified. Inquire of: 


The Lloyd Shaw Foundation, Inc. 
P.O. Box 203 Colorado Springs, Colo. 80901 


VELCO 
MEANS SAFETY 
NO DUST — NO PARAFFIN 


NO ABRASIVES 
16 OZ. CAN SLO-DOWN 


or 
11 OZ. CAN SPEE-DUP 


STOP 


POSTPAID 1.95 (USA Only) 
2.25 (In Canada) 


ie 1% J. V. SUPPLY 
P.O. Box 69894 


CALLER’S 
MATERIAL AVAILABLE 


Revised Figures and Terms (1964)....$1.00 
Caller’s Roster (1964) .....................- $1.00 
Training Manual .............................. $3.00 
| ene ee ee $3.00 
Subscriber Membership .._.............-. $6.00 


Order from 


Square Dance Callers Assn. of So. Calif. 
P. O. Box 1024, South Gate, California 


Name only 60c ANY 
Name & Town STATE 
or Design 65¢ SHAPE 
HANDS Name & Town $1.25 
& Design 75c EACH 


BIG RIVER,USA 


We Design Club Badges 


Order Any Badge in Any _ Bive, Green, Brown, Red, 
Color — Black, White, Yellow, Walnut, Birch. 


Send Check, We Pay Postage 


PAT’S PLASTICS 


BOX 847 RIFLE, COLORADO 


prea Los Angeles 69, Calif. 


(On the Record, continued) 


Guitar, Drums, Bass 

Synopsis: (Break) Allemande to thar star — shoot 
star, right and left — thar star — shoot star — 
grand right and left — promenade. (Figure) 
Circle — do paso — four ladies chain — chain 
back — whirl away, weave by two — swing 
next — promenade. 

Comment: Excellent music and a dance pattern 
using standard figures but mane and well 
metered lyrics. Rating: oxe+ 


GIVE MY REGARDS TO BROADWAY — 
MacGregor 1057 

Key: G Tempo: 128 Range: High HC 

Caller: Fenton Jones Low LD 

Music: Western 2/4 — Accordion, Banjo, Piano, 
Guitar, Bass, Drums 

Synopsis: (Break) Heads promenade half — right 
and left thru — whirl away and star thru — 
circle four half way — dive thru — pass thru 
— allemande — promenade. (Figure) Heads 
lead right — circle to line — pass thru — wheel 
and deal — double pass thru — cloverleaf — 
centers star thru — cross trail — allemande — 
do sa do — promenade corner. 

Comment: Tune is an old standard and easy to 
sing. It takes a little practice to fit words to 
the music but dance patterns are interesting 
and up to date. Rating: sox 


ARE YOU FROM DIXIE — Lore 1076 

Key: F Tempo: 130 Range: High HA 

Caller: Johnny Creel Low LA 

Music: Western 2/4 — Banjo, Piano, Accordion, 
Drums, Bass 

Synopsis: (Break) Do sa do corner — see saw 
partner — circle — allemande — do sa do part- 
ner — men star left once around — do sa do 
— allemande — promenade. (Figure) Heads 
right and left thru — square thru — split sides 
line of four — up and back, box gnat — cir- 
cle 8 — allemande — swing — promenade. 

Comment: This is the fourth time that this tune 
has been used. The dance patterns are con- 


ventional. Rating: xv+ 
SOMEBODY ELSE WILL ——Hi-Hat 315* 
Key: A flat Tempo: 128 Range: High HD 


Caller: Wayne West Low LB 

Music: Western 2/4 — Piano, Guitar, Vibes, Ac- 
cordion, Bass, Drums 

Synopsis: Complete call printed in Workshop. 

Comment: A lively tune and dance patterns that 
are standard. The lyrics have good meter and 
are interesting and easy to sing. Rating: yyxyv+ 


I’M JUST WILD ABOUT HARRY — 
MacGregor 1059 
Key: B flat Tempo: 126 Range: High HD 
Caller: Scotty Langlands Low LB 
Music: Standard 2/4 — Piano, Accordion, Banjo, 
Celeste, Drums, Bass 


Synopsis: (Break) Four ladies chain — roll away, 
circle — roll away, allemande — grand right 
and left — do sa do — swing — promenade. 
(Figure) Heads promenade 34 — sides right 


(Please turn to page 76) 
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With this gadget, you’ll never scratch, gouge or mis-cue 


a phonograph record again. 


The “gadget” is Rheem Califone’s famous 
Cuemaster. You attach it to the tone arm of 
your Califone variable speed record player. 
With the Cuemaster it’s impossible to scratch 
or gouge your recordings because you don’t 
raise or lower the needle, the Cuemaster does 
... automatically, precisely, gently. 

As for the frustration of mis-cueing records, 
Cuemaster ends all that fumbling around for- 
ever. It lets you pre-set cues for phrases of 
music you repeat over and over. Once you’ve 
set the cues, you never have to do it again. 

What’s more, you can stop the music and 


Start it playing again right where you left off, 
just by touching a lever. 

Sound like the answer to some of your dance 
problems? Get a Cuemaster and save money 
on needles and records. Cost: $15 Factory 
Installed. See your Rheem Califone Dealer, or 
order direct from the factory: 


 califome +--)jrvn)l-s 


DIVISION OF RHEEM MANUFACTURING COMPANY 


Dept. $103, 5922 Bowcroft St., Los Angeles, Calif. 90016 


WHERE DO YOU FIT 
INTO THE 


SQUARE DANCE PICTURE? 


(A QUIZ) 


(Check the paragraphs that seem to fit you) 


[] An enthusiastic dancer who loves square dancing, enjoys being with people 
who dance and manages to be in Seventh Heaven when an outstanding caller, good 
music, smooth floor, perfect sound and friendly dancing companions make up the 
surroundings. 


[] An all-round enthusiast who enjoys improving on the dancing style, brushing up 
on new rounds and new square dance movements, likes variety in square dancing and 
especially enjoys good judgment when it comes to calling and choice of material. 


[_] Looking for an ideal vacation, perhaps by the seaside, and particularly where 
the scenery is the greatest. 


[_] Likes vacations in the comfortable manner with good accommodations, excellent 
food and a wide variety of activities. 


[_] Interested in a place for the whole family, knowing that the children are well 
taken care of, is just part of the enjoyment of a vacation; would like to be sure that 
the kids are able to swim, have supervised sports, crafts, etc. 


[] A prospective club or association officer and would like to learn more about 
the activity and ways of becoming an even better officer. 


[] As a caller, would like to find a way to improve in techniques, become a better 
teacher and do a more complete job with patter calling, singing calls, etc. 


If you've checked even one of the above brackets, then Asilomar (spon- 
sored by Sets in Order) is designed just for you. All the features men- 
tioned above are explained in detail in the handsome illustrated free 
brochure on Sets in Order's special vacation (July 25-30, 1965). Send 
for your copy today and be sure to plan an Asilomar in your future. 


Sets tier 


462 NORTH ROBERTSON BLVD., LOS ANGELES, CALIFORNIA 90048 


P.S.: Bob Van Antwerp, Arnie Kronenberger, Don and Marie Armstrong, Bob and 
Becky Osgood, Forrest and Kay Richards and Ed Gilmore with his special Callers 
Course will all be part of Summer Asilomar 1965—for five glorious days. 
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Hy IS IT, we sometimes wonder, that 

bowling, water skiing, sports and 

hobbies of many varying descriptions 
seem to attract relatively much more national 
newspaper and magazine space than square 
dancing? 

Perhaps the answer lies in the fact that 
these activities are underwritten by extremely 
large commercial interests and that these in- 
terests working closely together coordinate 
their programs through highly paid public 
relations and advertising firms. 

In square dancing the situation is quite dif- 
ferent. There is probably just as much work 
going on to publicize the activity but most of 
this promotion is restricted to local areas. All 
of it is being conducted by volunteers and 
very little of it is coordinated on more than 
a regional basis. 

There is no large organization representing 
all of square dancing’s interests; consequently, 
no major advertising agency is being paid to 
place hundreds and thousands of dollars worth 
of advertising in newspapers and magazines; 
no one is paying the bill for radio and tele- 
vision programs or footing the cost for bill- 
boards, 

Despite all of this, however, a tremendous 
amount of square dance publicity is constantly 
bombarding the public on a local basis, cam- 
paigns are organized within each area, but 
with no thought to tie in with similar pro- 
grams being conducted in other areas. 

If, somehow, a timetable could be set up 
so that every dancers association or callers 
and teachers organization, whether large or 
small, might set their collective efforts toward 
one “D-Day,” the impact might be great 
enough to set off an explosion of enthusiasm 
across the country. 

This isn't as far-fetched as it might sound. 
Lets look at some of the projects being 
planned in various areas. 
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Callers Association (from the San Diego, Cali- 
fornia, area) has submitted a Bill to Congress 
through their local government representative 
asking President Johnson to proclaim the 
fourth week in September of each year as Na- 
tional Square Dance Week (see SIO June 1964 
page 9). It is hoped that this legislation will 
become law and be signed by the President in 
the near future. 

State and Local Proclamations. If past years 
are any criteria, there will be dozens of gover- 
nors, mayors and other officials’ special square 
dance weeks scattered throughout the pres- 
ent year. 

The Square Dance Commemorative Stamp 
Program. Petitions and individual letters from 
all parts of the land have flooded the office of 
Postmaster General John: Gronouski in Wash- 
ington. If the postage stamp becomes a reality, 
over 130 million copies will be spread through- 
out the world proclaiming square dancing as 
the dance of America. 

An estimated twelve regular television shows, 
perhaps the same number of weekly radio pro- 
grams, at least a hundred different square 
dance newspaper columns, some eighty local 
and regional square dance publications, all 
operate, independent of one another, along 
similar lines to interest their local publics in 
square dancing. 

In addition, it should be kept in mind that 
almost every area conducts its own annual 
square dance recruiting drives, designs its own 
posters and produces its own promotional 
material. All of this put together represents a 
great outpouring of talent and ideas. 


Consider what might happen if one date 
were decided upon by all square dance organi- 
zations as Universal Square Dance Week! 


From polls taken during the past six years, 
it is apparent that the greatest number of be- 
ginner classes start sometime around the first 
part of October. Consider what it would mean 
if a Presidential Proclamation for an official 


Il 


square dance week, from September 19 thru 
25, 1965, might be echoed by similar procla- 
mations by all the states’ governors and by the 
mayors in the various cities. 

Tie in with this the release of the commemo- 
rative stamp and you have the makings of a 
campaign that would be the pride of any Madi- 
son Avenue advertising firm. 

A Dream or Possibility? 

Ideas like this have to start somewhere. Let- 
ters to the President repeating the Heartland 
request for a Universal Square Dance Week 
Proclamation; an immediate start to get your 
governor and/or mayor interested; plans for 
classes that will start in the fall of this year; 
an area bombardment of newspapers, radio 
stations, television channels, are all steps in the 
right direction. 

We will try to act as message center for 
plans and ideas, and keep you informed of the 
progress each month. There are several tre- 
mendous additional projects now in the works 
which we will tell you about as they begin to 
materialize. 

Your suggestions for a poster slogan and any 
thoughts and ideas that you might like to share 
with other square dancers can be sent to us. 
We will try to give credit to the various asso- 
ciations, groups and individuals as these plans 
emerge. But greatest of all will be the fact 
that instead of just one area benefiting from 
these ideas, possibly an entire nation of future 
square dancers may owe their thanks to you 
for these efforts. 


More Thoughts on Beginners 


‘i ie THE YEARS, we have developed certain 
attitudes about square dance teaching. Un- 
like other subjects, we feel that a square dance 
class must be fun for every individual involved 
from the very first night or it will not succeed. 
Actually, each class series was an experiment 
in itself. Each set of lessons taught us some- 
thing new about the activity, about us as 
teachers and about the overwhelming impor- 
tance of the attitude developed while in class 
and its relation to the square dance movement 
as a whole. 

We dislike putting a time limit on class 
work. When somebody asks how long it will 


take to teach a group of dancers, the answer 
is usually a vague one, “We like to keep the 
group for at least thirty lessons,” “Until they 


learn to dance,” or, “Until they learn to act, 


12 


react and think like square dancers.” 

A teacher’s job is not necessarily to cram 
reams of material into a newcomer. We feel 
it’s just the opposite. A newcomer should be 
given just enough material so that he can have 
a good variety of patterns available to him 
and then he should be allowed just to dance 
until he learns to react automatically. While 
this process may seem a little slow and while 
the material may not be presented in “ten fast 
lessons,” a beginner should be allowed stffi- 
cient time to also start thinking like a dancer. 

Long ago we dispensed with the idea of 
conducting a beginners course like an aca- 
demic class. Today our classes are clubs. The 
first night, Becky and I stand at the door 
greeting newcomers. A dancer from one of the 
clubs gives us an assist with the coffee-making 
and the refreshments. The second night Becky 
and I again do the door chores but we have 
another couple or two in tow, selected from 
our first night beginners. Also, one or two 
couples are “standing in” with our experienced 
“coffee-makers” to learn the ropes. 

From that night on, two couples are ap- 
pointed for each succeeding night to serve as 
greeters, goodnighters and coffee-makers. Also, 
we are always most “willing” to accept some- 
body’s kind donation for the cookies or cakes 
for the evening, a task which on a voluntary 
basis, properly directed, eventually becomes 
the privilege of each class member. 

The second night of class, in our yak ses- 
sion over our coffee and doughnuts (a very 
important part of each class night, by the way, 
during which time we talk background, phi- 
losophy, fun, problems, and solutions, of square 
dancing), we bring up the subject of a club 
name, for indeed this is a club. 

The third night is barely under way when 
we hand out slips of paper to all the members 
and from them come suggestions for our club 
name. You've never seen anything like it in 
your lives, for these people who have been 
subjected to only two nights of dancing in 
their experience come up with some dillies. 

A few of our helpers serve as judges in one 
comer of the hall and come up with four 
nominations. Then the group, in its first demo- 
cratic action, votes and “Square Wheels” be- 
comes the name of our group. Thus in just 
three short nights the group is beginning to 
function like a club. Each member has his 
chance to help at the door, on the refresh- 
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ment line, and he’s had his opportunity in 
selecting a name. 

If ever there were a basis to judge a happy 
club, we feel that it might be the sound of 
dancers between tips. The reluctance of dancers 
to leave a hall at the end of an evening and 
the presence of dancers at the scheduled start- 
ing time chomping at the bit and ready to go 
with the first tip, these signs have all been 
evident with our Square Wheels. Except for 
the fact that the number of basics covered in 
a given time may be fewer than those covered 
in some other classes, the group itself is indeed 
a happy, functioning club and eventually will 
be dancing all the standard material of the area. 

Helpers? Of course they are important. This 
is the policy we take with experienced dancers 
who would like to help us: “You are one of 
the group, you know no more nor any less than 
we have taught to the group as a whole. We 
appreciate your presence but the greatest as- 
sistance you can offer is to just be in the right 
place at the right time, not pulling folks 
through but doing each movement correctly 
without any added twirls and furbelows which 
have not been introduced.” 

We try to limit the number of helpers to 
three couples. This means that if all our new- 
comers were dancing with the exception of 
one couple, the three couples of helpers would 
make it possible for that one couple to fill a 
square. 

Helpers are not teachers. One thing a new- 
comer must learn is that he must “listen.” If 
his attention is directed to someone in his own 
square he is not learning to direct his atten- 
tion to the caller, thereby making his personal 
process of learning that much more difficult. 

For the same reason, we very seldom show 
a new dance first with experienced dancers 
and then dance it with the group. All of square 
dance calling is teaching. All of the calls them- 
selves are instructions and the sooner a dancer 
learns to translate the instructions into actions, 
the quicker he will move automatically and 
effortlessly. 

Recently, we had a talk with a caller who 
had just finished his last class of beginner les- 
sons the night before. In order to ready the 
dancers for the clubs that awaited them, he 
found that he needed to squeeze in four addi- 
tional basic movements that last night of class. 
How many lessons in total had he given? Thir- 
teen. How many squares started in the class? 
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Five. How many completed the thirteenth les- 
son? Two. 

Perhaps just such a situation as this proves 
to be reason enough for us to shy away from 
the class idea with its set number of lessons. 
One of the many satisfactions that comes with 
the beginner club is the fact that with no rush 
involved the dropout problem is virtually 
licked. Almost the entire group of 8 squares 
that started in last September is still intact. 

The fear of being embarrassed is one of the 
biggest problems a newcomer faces. When the 
caller-instructor senses a problem it may be 
time for him to reassure his flock that they 
are not dumb, and that the things they are 
learning are so completely different from the 
things that are familiar to them, that they 
should just be encouraged by the progress 
they have made. 

Keeping the entire group together is a chal- 
lenge. For one thing, we enjoy mixing the 
dancers continuously from the very first night 
so that the ability level seems to spread 
throughout the class and the feeling of mix- 
ing later, on a voluntary basis, becomes a 
natural part of square dancing. Certainly, there 
will be friendships—no cliques—that grow from 
the beginner club and these are not to be dis- 
couraged but the folks will soon see the impor- 
tance of mixing, of helping each other, of 
encouraging those that seem to be a little slow. 
They will be the first ones who know great 
delight the night one of their slower members 
suddenly grasps an idea he has been working 
on for weeks and with a broad grin declares 
to the rest of the class that he can do his part 
in the dancing square along with the best of 
them. 


In This Issue 


ie ONLY Marcu, but already many of us are 
making plans for the summer, and what bet- 
ter time than the present to start thinking 
towards a square dance vacation. This year, as 
in the past, Sets in Order has gathered an 
array of listings of square dance vacation insti- 
tutes all over the country. From the length of 
the list this is perhaps the greatest year ever 
for variety in choosing your vacation spot. 

Adding to the camp idea is a special article 
by Dorothy Shaw. Dorothy used this as her 
theme for a panel at the recent National Con- 
vention held in Long Beach. We present it 
on the next two pages in its entirety. 


THE POSSIBLE OBJECTIVES 


N SENSIBLE PERSON does anything without 
some sort of reason. He doesn’t wander 
off without some sort of goal, especially if it 
is costing him money—or if it might earn him 
some. Anybody who works with people will 
tell you that the disturbed, or difficult or dan- 
gerous person is the one with no objective. 

So I assume it is respectable to talk about 
motivation or objectives in connection with 
dance camps or institutes. And I suppose that 
it would be logical to say right off that the 
objectives would take two directions —the 
objectives of the management, including the 
leadership that would be furnished —and, the 
objectives of the participants, the paying cus- 
tomers. The most obvious and common aim of 
the management would probably be to make 
money, possibly to feed back into the further 
development of the activity—and that of the 
participants, to have fun. 

It seems to me that neither money nor fun 
is much of a goal for so useful a set-up as a 
square dance camp. Actually they aren't goals 
at all—but by-products. Money is a by-product 
of work well-done (which is an objective) and 
fun is the little step-sister of creative activity. 

You have to aim at “creative achievement, 
as if you were enjoving the fine art of archery, 
in which the “point-of-aim” is not the bull’s- 
eye, and label that fine red bull’s-eye that you 
hit “fun,” because it is—the best fun in the 
world. And double fun when you are doing it 
with a lot of other people who are enjoying 
it, too. 

In other words, I think that camps and insti- 
tutes are such a wonderful opportunity for 
doing things that you never have the time or 
place to do elsewhere that it is just sort of 
immoral to pass it up. I mean, you can't just 
mess around all day, doing rounds one hour 
and squares another — wearing your feet off to 
the ankles and not wearing out your head or 
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CAMPS ano INSTITUTES 


By Dorothy Stott Shaw 
Colorado Springs, Colo. 


your heart at all. It’s fun to wear out your 
head and your heart — and you know it. 

I think the logical objective of a dance camp 
is the priceless experience that a world-weary 
person can have of feeling the body moving to 
music in patterns that are ancient and healing 
and that go deep into a human consciousness 
that he hasn’t had time to recognize all year. 
And the delight in acquiring beauty as he 
soaks up this experience. And the double de- 
light of sharing the experience. This makes 
the closest kind of friendliness — the kind that 
comes from both, at the same time, catching 
the breath when something turns out right on 
the beat, beautiful and satisfying. 

A vacation institute is a ready-made oppor- 
tunity for the management to offer to the par- 
ticipants increased awareness in these objec- 
tives, because this is almost the only situation 
in which there is time. A good dancing club 
that endures over a long period of time can 
be indoctrinated gradually into the great ob- 
jectives of dancing and, under good leadership, 
sometimes it is. But at a vacation gathering of 
a week or so the opportunity is tremendous. 
Here you have a happy, captive student body, 
with time to spend. And it is unthinkable that 
the entire time should be spent just in learn- 
ing and dancing great numbers of new dances 
which will be out of date by autumn. 

I think there is what you might call “insti- 
tute material”— or you might call it “projects.” 
School teachers know perfectly well that if you 
give a kid a project, he thinks he is playing 
and sometimes turns in a terrific performance. 
You run into projects every now and then and 
you don’t know where you can have the time 
to use them. 

For instance, at a concert of Her Majesty's 
Coldstream Guards and the Queen’s Own 
Cameron Highlanders from England I was 
almost jumping up and down during the final 
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number because they were doing something 
that was just so plain elegant that I didn’t have 
time to figure out what they were doing. 

The two bands were marching through each 
other, in opposite directions, to what felt like 
two different rhythms. The Guards were doing 
a two-timed step with a typical marching ca- 
dence, while the Highlanders were doing the 
great slow 3/4 step used in military funerals. 
The exciting thing was that they were doing 
this to the same music. But the Guards were 
playing it one way and the Pipers another. It 
was a beautiful experiment in rhythms. 

I found myself wishing that I could take 
time to work it out with our own Little Swing 
Club, it was so obviously fundamental, but it 
would take too long, out of the year’s series of 
bi-monthly dances. It was Institute material 
for the Lloyd Shaw Fellowship for several rea- 
sons—one being that it would teach something 
about rhythm, but better yet, it might start a 
few little discussions and people could find 
that learning as a common experience may be 
binding in great friendship. 

Not long ago someone sent me a little contra 
called “The Hole in the Wall” that appears to 
be in waltz time, but there was something 
haunting about it. It wasn’t quite right for 
waltz time. I decided it was 6/8, a two-step 
rhythm and the greatest of march rhythms, but 
this was a waltz. 

Suddenly it dawned, “Why, this is what the 
Guards and Highlanders were doing!” They 
were both playing 6/8 and the same tune, but 
the Guards were accenting 1 and 4 and the 
Pipers were accenting 1 and 3 and 5. And 
here’s “The Hole in the Wall”! The Institute 
Material is now complete — good for a bit of a 
bright-eyed morming. We could get two tom- 
toms and the two best round dance teachers 
in the group would play them, one in waltz 
time and one in march time and both in 6/8 
to the record and wed march in two opposing 
lines. There is nowhere else except in a per- 
manent workshop or an institute where you 
can do this sort of thing. 

It should bring an answer to the question, 
“What is 6/8?” It should also perhaps result 
in a small huddle coming up with a new dance 
—a mixer, perhaps—done this way. And it 
should result in the friendliness of something 
shared — but shared exclusively. 

In like manner, if the waltz is to be saved 
for square dancers, perhaps the institute is the 
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only place it can be done. It takes a long time 
to teach people to waltz well, or at all, in a 
10-minute session twice a month. But you can 
pin a waltz down permanently in a week, with 
a session every day. And one of the fundamen- 
tal objectives of dancing is waltzing. 

The examples of institute objectives are 
endless, really. Smooth-timing ragged square 
dance figures; introducing a new mixer for be- 
ginner groups and one-night stands; learning 
all the different ways to bow, depending upon 
how much time you have, etc. 

Objective: to increase the joy and under- 
standing of the dance. 

But the social rewards are the important 
ones and the social objectives should be spelled 
out in capitals. The choice of a great leader 
for the singing—and a lot of singing —demands 
a guy who can make them prefer to sing. The 
planning of the main party of the week, put 
largely into the participants hands — prepar- 
ing the decorations; choosing the programs; 
arranging for changing partners in some way 
that makes it wonderfully desirable; the subtle 
planning that sees to it that the wall-flowers 
are dancing most and hardest —if the partici- 
pants share in these things they begin to learn 
a lot about loving. 

At an institute a selfish dancer or a self- 
satished young caller can be brought up out of 
the swamp of myself and begin to find real joy 
and excitement in losing himself. It can’t be 
done in an evening but loving guidance can 
make great progress in a week. 

Oddly enough the obligation of the partici- 
pant is just as big as that of the leadership. If 
he isnt receptive the most loving planning 
goes over his head. He has to come willing to 
maybe pick up fewer than the usual number 
of new dances and more help with the real 
craft of dancing. If the leadership is prepared 
—in depth, as they like to say these days, the 
receptivity may follow. It is a main objective 
of management to find this kind of leadership. 

There is nothing that is so much fun for a 
week as to learn more about a shared interest 
and about the wonderful human beings who 
share it. The greatest betrayer of the objec- 
tives of great dancing is the camp director who 
says, “Oh well, I'd like to do this and that, but 
they don’t want to learn anything, so I’m giv- 
ing them what they want!” 

How many people know what they want? 
Give them the “right twigs for an eagle’s nest!” 
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It’s fairly certain that you can find a square dance institute or vaca- 
tion trip which will be to your liking at almost any point of the compass 
in the U.S.A.—and even traveling outside. Here, to tickle your fancy and 
spur your imagination is our institute list for 1965, with all the informa- 
tion available to press time. Pick one—and have fun! 


April 3-4—College of Square and Round Dancing, Western Hills Lodge, Wagoner, Okla. 
Marshall Flippo, Melton Luttrell, Leon Franks, Tommy Farris, Buddy Jones, Bill 
Pappan, Kenny Shuttleworth, Lloyd Dodd, Lem Smith, Jack Chaffees, Charlie 
Proctors, James Holemans, Glenn Blacks, Frank Lannings, Pete Petermans and 
Wayne Wylies. Write Bernie Coffey, 4521 Meredith St., Dallas, Texas 75211. 


Apr. 8-10; Oct. 28-30—Rebe] Roundups. Write Fontana Village, Fontana Dam, N.C. 


April 10-15—Caribbean Spree, American Hotel, San Juan, Puerto Rico. Al Brundage, 
Dave Taylor. Write Brundage, Candlewood Shores, Brookfield, Conn. 

April 23-25—10th Hacienda Roundance Holiday, Bakersfield, Calif. Bob Van Antwerp, 
Louis Leons, Forrest Richards’, Chick Stones, Willie Stotlers, Frank Hamiltons. 
Write Hamilton, 540 W. Sierra Madre Blvd., Sierra Madre, Calif. 

April 23-25—Holiday for Spring, Prudhomme’s Garden Center Motel, Vineland, Ont., 
Canada, Dan Dedo, Frannie Heintz, Leverne Reillys. Write Dedo, 2505 Tona- 
wanda Cr. Rd., N. Tonawanda, N.Y. 

Apr. 24-May 2; Sept. 25-Oct. 3—Swap Shops. Write Fontana Village, Fontana Dam, N.C. 


April 30-May 2—Spring Frolic, Jug-End Barn, Mass. Al Brundage, Ronnie Schneider, Bob 
Yerington. Write Brundage, Candlewood Shores, Brookfield, Conn. 

May 21-23—7th Ann. Springtime Squares, Banner Lodge, Moodus, Conn. Earl John- 
ston, Bob Page, Lloyd Platts. Write Springtime Squares, Banner Lodge, Moodus, 
Conn. 

May 21-23—Round Dance Week End, Western Hills Lodge, Wagoner, Okla. Jack Chaf- 
fees, Charles Proctors, Melton Luttrell. Write Bernie Coffey, 4521 Meredith St., 
Dallas, Texas 75211. 

May 22-30; Sept. 4-12—Fun Fests. Write Fontana Village, Fontana Dam, N.C. 

May 28-30—Memorial Day Weekend, Atlantic City, N.J. Al Brundage, Jim Brower, 
Johnny Davis, Jules Billards. Write Brundage, Candlewood Shores, Brookfield, 
Conn. 

May 31-June 20; Aug. 22-Oct. 9 (10 Separate Weeks )—Square Dance Vacations, Osage 
Beach, Mo. Frank Lane, Amie Kronenberger, Max Forsyth, Ray Smith, Harper 
Smith, Johnny Davis, Bob Fisk, Red Warrick, Sam Mitchell, Selmer Hovland, Jack 
Jackson, Jim Brower, Johnny LeClair, Bob Yerington; Manning Smiths, Frank 
Hamiltons, Emie Gross’, Gene Arnfields, Dub Perrys, Jerry Washburns, Jack Chaf- 
fees, Jack Stapletons. Write Square Dance Vacation Manager, Kirkwood Lodge, 
Osage Beach, Mo. 
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June 4-6; Sept. 10-12—Trails End Family Square Dance and Camping Weekends, Arrow- 
head Ranch, Collingwood, Ont., Can. (Waiting List Only for June.) Johnny David- 
son, Lorne Hay. Write Betty Hay, 700 Ste. Marie St., Collingwood, Ont., Canada. 


June 13-Aug. 28 (11 Separate Weeks) —Rainbow Lake Square and Round Dance Insti- 
tute, Rainbow Lake Lodge, Brevard, N.C. Walt Wentworth, Don Williamson, Bill 
Harts, Les Gotcher, Al Brownlee, Bob Rust, Louis Calhoun, Jay Fenimore, Jim 
Cargill, Geo. Campbell, Jim Pearson, A] Aderente, Ron Schneider, Write Rainbow 
Lake Lodge, Brevard, N.C. 


June 18-20; June 25-27; July 11-16; July 17-19; July 30-Aug. 1; Aug. 27-29—Square 
Dance Vacations, Greenbush Inn, Greenbush, Mich. Dub Perry, Bill Peterson, Pete 
Noll, Chuck Dillenbeek, Don Fell, Jerry Brecklin, Ron Thornton, Larry Prior, Doug 
Rieck, Lowell Fish. Write Greenbush Inn, Greenbush, Mich. 


June 18-20; July 9-11; July 23-25; July 30-Aug. 1; Aug. 6-8; Aug. 20-22; Aug. 27-29; 
Sept. 3-6 (Weekends): June 28-July 4; July 5-9—The Woodlands, Westfield, Mass. 
Dick Jones, Curley Custer, Ron Schneider, Jack Jackson, Vaughn Parrish, Johnny 
Davis, Ed Gilmore, Johnny Roth, Ward Hamlen, Dana Blood, George Osgood, 
Earl Turner, Gloria Rios. Write Gloria Rios, The Woodlands, Westfield, Mass. 


June 20-Aug. 28 (10 Separate Weeks) —Peaceful Valley Square Dance Vacations, Peace- 
ful Valley Lodge, Lyons, Colo. Ben Baldwin, Earle Park, Leon Franks, Lennie 
Roos, Ray Quade, Danny Downs, Ken Crow, Paul Moore, Dale Wagner, Earl 
Thompson, Bert Rietz, Bill Barr, Jimmy Knight, Don Armstrong, Floyd Bohart, 
Bob Radford. Write Karl Boehm, Peaceful Valley Lodge, Star Rt., Lyons, Colo. 


June 25-27; June 27-July 2—Pre-Cade and Dance-A-Cade, Mt. Summit Resort Hotel, 
Uniontown, Pa. Sam Mitchell, John Strong, Forrest Richards, Willie Stotlers, Joe 
Turmers. Write Turner, 6317 Poe Rd., Bethesda 14, Md. 


June 27—Funtimers Post-Dallas Tour to Mexico. Write Howard Thormton, 2936 Bella 
Vista, Midwest City, Okla. 73110 


June 27-July 2—Banff Square Dance Institute, Banff School of Fine Arts, Banff, Alberta, 
Canada. Bruce Johnson, Joe Lewis, Manning Smiths. Write Quinn Rushton, 1224 
Kensington Rd., Calgary, Alberta, Canada 


June 27-July 2—Colorado Callers College, Hotel Denver, Glenwood Springs, Colo. Ed 
Gilmore. Write Gilmore, P.O. Box 191, Yucaipa, Calif. 


July 4-Aug. 27 (8 Separate Weeks)—Boyne Highlands Squarama, Boyne Mountain, 
Mich. Dave Taylor, Johnny LeClair, Bruce Johnson, Bob Page, Max Forsyth, Earle 
Park, Jack May, Johnny Davis, Bob Fisk, Sam Mitchell, Chuck Raley, Earl John- 
ston, Jerry Haag, Wally Schultz, Willard Orlich, Johnnie Roth, John Hendron, 
Jack Stapletons, Wayne Wylies, Jules Billards, Paul Merolas, Jerry Washburns, 
Eddie Brittons, Palmquist & Cochran. Write Squarama, P.O. Box 5183, Grosse 
Pointe, Mich. 


July 11-16—Funstitute, West Point, N.Y. Al Brundage, Dub Perry, Art Harris, Bob Fisk. 
Write Al Brundage, Candlewood Shores, Brookfield, Conn. 


July 11-Aug. 7 (4 Separate Weeks)—Rocky Mountain Square Dance Camp, Lighted 
Lantern, Lookout Mt., Colo. Ray Smith, Johnny LeClair, Vaughn Parrish, Al 
Brownlee, Arnfields, Smithwicks, others. Write Paul Kermiet, Rt. 3, Golden, Colo. 


July 16-18S—NCASDLA Square Dance Weekend, Shrinemont, Orkney Springs, Va. Pat 
Paterick, Jim Schnabel. Write Mary Chewning, 7603 15th Ave., Takoma Park, Md. 


July 25-30—Sets in Order at Asilomar, Pacific Grove, Calif. Amie Kronenberger, Bob 
Van Antwerp, Ed Gilmore, Bob Osgood, Forrest Richards, Don Armstrongs. Write 
Sets in Order, 462 N. Robertson Blvd., Los Angeles, Calif. 90048. 
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July 25-30—Sets in Order Callers Institute at Asilomar, Pacific Grove, Calif. Ed Gilmore. 
Write Sets in Order, 462 N. Robertson Blvd., Los Angeles, Calif. 90048. 


July 25-30—Squaw Valley Square Dance Vacation, Squaw Valley, Calif. Bob Page, 
Dave Taylor, Chuck Raley, Bill Barrs. Write Squaw Valley Square Dance Vaca- 
tion, 999 Pleasant Hill Rd., Pleasant Hill, Calif. 


Aug, 6-8—Dias de Danzas, Santa Barbara, Calif. Bruce Johnson, Lee Helsel. Write 
Bruce Johnson, P.O. Box 418, Santa Barbara, Calif. 


Aug. 8-22—50th Anniversary Country Dance Society Dance Weeks, Pinewoods Camp 
nr. Buzzard’s Bay, Mass. Write Country Dance Society, 55 Christopher St., New 
York City 14, N.Y. 


Aug. 8-14—Camp Instant Hash, Ohio. Lloyd Litman, Jim Gammalo, Bob Wibles. Write 
Tom Fitzgerald, 1127 Hazelwood, $.E., Warren, Ohio 


Aug. 8-14; Aug. 15-21—Blue Ridge Square Dance Camp, Camp Dixie, nr. Clayton, Ga. 
Jim Brower, Gordon Blaum, Harry Lackey, Tom Johnstons. Write Cross Trail 
Square Dance Center, 4150 S.W. 70th Court, Miami, Fla. 33155 


Aug. 8-13—Funstitute, West Point, N.Y. Al Brundage, Curley Custer, Jack Jackson, Paul 
Merolas. Write Al Brundage, Candlewood Shores, Brookfield, Conn. 


Aug. 14—Trailer-Camper Convoy to Yellowstone Natl. Park & Grand Tetons. Jack Half- 
acre, LeRoy Frank. Write Wagonmaster, 3050 W. Harvard Ave., Denver, Colo. 
80219 


Aug. 15-20—-Shaw Fellowship, Colorado Springs, Colo. Dorothy Shaw. Write Shaw 
Fellowship, 1527 Winfield Ave., Broadmoor, Colorado Springs, Colo. 


Aug. 29-Sept. 3—Third Bangor Lodge Square Dance Vacations, Bangor Lodge, Lake 
Muskoka, Bracebridge, Ont., Canada. Dave Taylor, Earle Park, Marg. Hough. 
Write Marg. Hough, 33 Kells Ave., Scarborough, Ont., Canada. 


Sept. 3-6—Labor Day Weekend, Pittsfield, Mass. Al Brundage, Jim Mayo, John Hen- 
dron, Write Al Brundage, Candlewood Shores, Brookfield, Conn. 


Sept. 10-12—Square Dance Weekend, Del Webb's Town House, Fresno, Calif. Bob 
Van Antwerp, Arnie Kronenberger. Write Bill Stapp, 3000 La Via Way, Sacra- 
mento, Calif, 

Oct. 1-3—Roundance Holiday, Prudhomme’s Garden Center Motel, Vineland, Ont., Can. 


Bob Ferraud, Charlie Proctors, Joe Turners, Van Van Sickles, Frank Hamiltons. 
Write Hamilton, 540 W. Sierra Madre Blvd., Sierra Madre, Calif. 


Oct. 15-17—3B’s Weekend, Grand Lake Lodge, Lebanon, N.H. Dad, Al and Bob 
Brundage. Write Al Brundage, Candlewood Shores, Brookfield, Conn. 


Oct. 31-Nov. 5; Nov. 5-7—Fall Square Dance Vacation, DuPont Lodge, Cumberland 
Falls State Park, Corbin, Ky. Selmer Hovland, Jack Livingston, Joe Haase, Jules 
Billards. Write Haase, DuPont Lodge, Cumberland Falls State Park, Corbin, Ky. 


Nov. 5-7—Fall Week-End, Jug-End Barn, Mass. Al Brundage, Curley Custer, Earl John- 
ston. Write Al Brundage, Candlewood Shores, Brookfield, Conn. 


Nov. 5-7—Square Dance Weekend, Sinclair, Wyo. Bruce Johnson, Johnny LeClair. 
Write LeClair, 939 N. Broadway, Riverton, Wyo. 


Nov. 25-28—Thanksgiving Vacation Institute, Atlantic City, N.J. Al Brundage, Jack 
Jackson, Marshall Flippo, Jules Billards. Write Al Brundage, Candlewood Shores, 
Brookfield, Conn. 


Nov. 26-28—Thanksgiving Weekend, Santa Rosa, Calif. Bruce Johnson, Lee Helsel. 
Write Helsel, 4509 Thor Way, Sacramento 9, Calif. 
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00 OFTEN the office of Vice President is 

unintentionally labeled the office of “the 
forgotten man, and for two diametrically op- 
posite reasons. First the value of such a posi- 
tion may be disregarded entirely, and second 
every conceivable extra job needed to be ac- 
complished during the calendar year of a 
square dance club may be shunted on this 
individual's shoulders completely overloading 
his task to an impossible point. 

The primary duty of a Vice President is to 
“act in the absence of the President.” While 
the opportunity of performing this duty may 
vary with each square dance group, it still 
must be kept in mind that any person expected 
to act in the stead of the President must at all 
times know everything going on within the 
club and be able to perform all the same duties 
and responsibilities of the President, sometimes 
with little forewarning. This in itself asks quite 
a bit of anyone and should not be overlooked. 

In some instances the person serving as Vice 
President this term will step into the office of 
the Presidency the next season. So his Vice- 
Presidential period may serve as a learning and 
grooming time. This can save much reorganiza- 
tion and redoing as each new Board takes 
office, for while the new President indeed will 
have his personal ind individual ideas to bene- 
fit his club, he will know already the basic 
necessities and requirements of the club and 
thus eliminate that trial and error period which 
too often occurs each time an election takes 
place. It is of great benefit to the clubs con- 
tinuity. 


THE OFFICE 
OF VICE PRESIDENT 


Editor's Note 
As part of a current project we are studying 
the structure of many square dance clubs to 
determine what makes a successful organization. 


This month we look at a composite picture of the 


club vice president. 
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Referring to a wide cross-section of square 
dance constitutions we find that the office of 
Vice President specifically may entail several 
duties. Some of these are: Serve as Member- 
ship Chairman, provide publicity for all club 
functions, be chairman of all special commit- 
tees, be the Program Chairman, recommend 
the budget for the next season, substitute for 
any absent board member at any meeting, take 
over the duties of entertaining out-of-town vis- 
iting callers, and in one specific instance be in 
charge of the annual New Year's Eve Party. 

While these duties are not condensed into 
the job of any one individual they do show 
what various clubs expect their own Vice Pres- 
ident to accomplish. Should one person be ex- 
pected to perform all these jobs he would per- 
haps be the most valuable board member any 
club could have. 

One revision of a club constitution shows 
they suddenly realized they were delegating 
everything left over to the office of Vice Presi- 
dent. They changed their by-laws to specifi- 
cally read that the club should not take undue 
advantage of this office. 

Perhaps each club should review its consti- 
tution and see what is expected of its own Vice 
President. He will be required to take over for 
the President whenever needed and must there- 
fore be allowed the time to understand the 
complete working picture of the club in almost 
as much detail as the President. Secondly, if 
within a particular club he has another spe- 
cific duty assigned him, he should know the 
requirements of that job before accepting any 
nomination. Carrying that thought one step 
further, the duties for all offices should be 
thoroughly explained and understood by all 
club members prior to each election. 

Let each of us take another look at the 
office of Vice President and be certain that we 
neither overlook the value of having a quali- 
fied individual accept this position nor take 
advantage of a position that too often we may 
take for granted. 
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ASSOCIATION PROFILE sf | 


@ The square dance picture across the world these days is a vast one, encompas- 
sing far more than perhaps the average dancer ever realizes. Within each locale 
there are clubs, recreational dances, special dances, perhaps occasional round-ups 
or festivals. Covering a greater area of square dancers are the associations and 
federations, These groups comprise another phase of the square dance picture and 
for your enlightenment, information and enjoyment, the Dancer’s Walkthru over 
the next several months will present a cross section of various types of these larger 


square dance organizations. 


While space will not permit a thorough discussion of the background of each 
association, it is hoped that these skeleton outlines will help deepen your under- 
standing of the “whys and hows” of association work. 


NAME: Iowa State Federation of Square and 
Round Dance Clubs 


GEOGRAPHICAL AREA SERVED: State of 
Iowa 


AGE OF GROUP: 4 years 
MEMBERSHIP: 6000 couples 


ERVING AS A COORDINATING center for the 

State of Iowa, this Federation has as mem- 
bers five area federations who in tum include 
local member clubs. The State Federation is 
financed by a $5 annual fee from each area 
federation and from two-thirds of the profit of 
the annual State Convention. 

Operating as a non-profit, incorporated asso- 
ciation, the Iowa State Federation in part 
states its purpose as being: “To promote square 
dancing... provide member district associa- 
tions promotional and organizational assistance 
...@ncourage and assist member district asso- 
ciations in their efforts toward development 
and advancement of leadership in the various 
phases of square dancing and round dancing 
activities ... promote an annual State Festival 
... Maintain communication between member 
district associations ... publish a State maga- 
zine. 

The Executive Committee of the Federation 
includes a President, Ist Vice President, 2nd 
Vice President, Secretary, Treasurer and a Pub- 
licity Director appointed by the President. In 
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addition an advisory body is maintained con- 
sisting of all past presidents of the Federation. 

The Board of Directors of the State Federa- 
tion is made up of the Executive Committee, 
the Past Presidents’ Committee and eight 
couples from each member district. An annual 
meeting of the Board of Directors takes place 
each March at which time elections are held. 
Names are submitted to a nominating council 
at least 30 days prior to this meeting. Then at 
the annual meeting the nominating council 


This year's annual State Convention 
promoted by the State Federation 
is being held this month in 
Waterloo, lowa, and is sponsored 
by the North East lowa Square 

and Round Dance Association, 

a member of the parent federation. 
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lowa Square and Round Dance News 
is a regular publication of the Federation. 


presents its recommendations for officers and 
nominations are also accepted from the floor. 
Those elected serve for the period of one year. 

The Iowa Square and Round Dance News 
is published monthly by the State Federation. 
An extremely neat and well-done 84x11” 


SQUARE DANCE PARTY 


Here's a very simple stunt which can be 
fun as a short filler during an evening. Con- 
ceivably it might be used as an initiation stunt 
or a test of the knowledgeability of some of 
the married couples in a club. 

In the approved, non-democratic method 
of selecting volunteers, choose five or more 
couples who have been married for some time 
and who feel they know their partners quite 
well. Let the audience identify each husband 
and wife team as this will be important as the 
contest progresses. Then ask each wife to move 
away, not necessarily out of the room but at 
least enough distance from her husband where 
he cannot see her easily. 

Give each man a small ball of string or a 
good lengthy amount, say six feet or so. Each 
man should also have a pair of scissors or one 
pair may be passed down the line. 

The object is for each man to cut the cor- 
rect amount of string to just fit around his 
wife's waist. When he has selected the length 
he feels is proper, he should lay it on the floor 
in front of him in a circle. Only one cut and 
chance per man. 
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printed publication, the magazine devotes itself 
to square dance news of the state. Each Area 
Federation has a reporter and is allotted 
monthly space. In addition the magazine fea- 
tures a Woman's Page, a section on round 
dancing, a Calendar of Coming Events, Caller 
of the Month, many miscellaneous articles and 
advertisements and a good smattering of clear 
black and white pictures. 

A monthly column written by the President 
of the Iowa State Federation of Square Dance 
and Round Dance Clubs echoes his positive 
approach to the activity. As recently written 
in two separate articles by Tom and June Cal- 
lahan, Federation Presidents: 

“Dancing is a form of art. Dancing is rhyth- 
mic motion set to music. Dancing is fun. 
Square dancing is most fun. Only YOU can 
influence and sell your friends on joining the 
national pastime of square and round dancing. 
Only YOU can set a good example of the atti- 
tude and friendliness of square dancers.” 


FUN 


The wives will then step back to their hus- 
bands and will individually see how the string 
fits. Heaven help him who thinks she is ten 
inches larger than she is! 


A RISKY MEASURE 
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As many square dance groups are 
proud not only of their activity and par- 
ticular club but also of their home state, 
so is the club whose badge we feature 
this month. Outlining their State of Flor- 
ida and starring the city of Melbourne, 
the Melbourne Allemanders thus selected 
its badge design. 

While the club is nine years old this 
month (Happy Birthday!), it designed 
this particular badge some six years ago 
when the members found their badges 
unsatisfactory, as they were almost im- 
possible to read. Here’s a good point for 
all groups to remember when choosing 
a badge—be certain that the wording on 
it is legible. For actually this is the only 
reason anyone wears a badge—to be 
identified as a certain person and/or con- 
nected with a particular club. If a badge 
can't be read, might just as well forget it. 

The Melbourne Allemanders also used 
their basic badge idea with a slight revi- 
sion for their club banner and stationery. 
We like the heading which appears on 
their stationery: “Square dance for fun, 
friendship and fitness.” 


IT’S THE LITTLE THINGS THAT COUNT 

When traveling across the square dance 
world, how many different clubs have you vis- 
ited and enjoyed? The hospitality of most 
groups to visitors is truly heart-warming and 
something we all remember. 

The Diamond State Twirlers of Milford, 
Delaware, have developed this warmth to the 
extent that they as hosts, and not the guests, 
express appreciation to all square dancers who 
stop and dance with them. 

After each visit by an out-of-state square 


22 


dancer the following postcard message is sent 
to his home address: 


“The clasp of your hands, your smiling 
face — 

Without you two, an empty space. 

So a hearty Thank You from everyone, 

And a Welcome Back; 


‘Square Dancin’s Fun’.” 


Can't help but feel that dancers receiving 
such a cheery and warm note won't try to find 
a way back to the Diamond State Twirlers 
sometime. 


“ DOUBLE 


THE 


DANCERS 
STORY 


ERES A SUCCESS sTORY of how one club 
H sought out new square dancers and suc- 
ceeded. Some of these ideas easily might be 
adopted by other groups to spark interest in a 
forthcoming square dance class. 

The Savannah Squares of (naturally) Sa- 
vannah, Georgia, decided to sponsor a square 
dance class. The problem facing them was the 
same age-old problem facing almost every 
group: Where to find the people to attend the 
course? The club decided the answer might 
lie in having a contest for the registration of 
potential class members. 

Starting three months prior to the advent 
of the class, the Savannah Squares divided the 
club into two teams. Each member was en- 
couraged to tell all his friends and acquaint- 
ances about the new class and was asked to 
keep track of those people he did invite. The 
name and address of each prospect was turned 
in to a committee at each club dance, and a 
large scoreboard was kept where all could see 
it with the number of couples invited and the 
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number who had accepted listed under each 
respective team. 

As these names and addresses were tumed 
in, the club itself followed through by sending 
a personal invitation to each person to attend 
a Fun Night previous to the start of the class. 
In addition the individual club members were 
given mimeographed pamphlets to hand to 
every couple they invited. 

These pamphlets contained a brief history of 
square dancing, a short biography of the caller- 
teacher, the necessary information as to time 
and place, a rundown on the type of clothing 
to wear and an application balnk on which 
the newcomer might fill in his vital statistics 
including the name of the person inviting him 
to attend. This blank was turned in at the 
door the evening of the Fun Night. 

The club kept up the interest of its own 
members during these three months with con- 
tinual announcements at the dances, posters, 
the nightly marking of the contest chart and 
the ever-present thought that the winning 
team would be guests at a covered dish supper 
given by the losing team. 

Statistically it’s interesting to note that 47 
new couples attended the Fun Night affair; 
38 of these signed up for the square dance 
class and 33 couples graduated together at the 
completion of the lessons. That’s a good per- 
centage. 

The Savannah Squares discovered that it 
took a lot of asking to get a few to attend the 
classes but they kept at it. That was the first 
job—getting the people there. The second stage 
was up to the ability of the caller and the 
friendliness of the square dance helpers to 
show the newcomers that square dancing 
really was fun. 

When the class was ready to graduate the 
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A giant replica of the original Sets in Order 
poster helps to sell square dancing 
in the Savannah Double the Dancer program. 


caller and the club combined the Graduation 
Party with a Fun Night for a second class. This 
time both club members and the current class 
members were encouraged to get their friends 
to come out, and the couple in each category 
with the greatest number of people attending 
was awarded free dues in the club for a part 
of the upcoming year. As a result of this drive, 
more than 200 square dancers and non-dancers 
attended the party and 31 couples signed up 
for the second series of lessons. 

We all know that word-of-mouth is the best 
salesman in the world and sometimes all that 
may be needed is some small incentive to get 
the dancers out spreading the word. 
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Last 


EVENING OF FUN 


Place: Wider Jr. High Sobool 
1300 East 66th Street 


| Time: 7:30 P.M. 


Hers 
Please fill out the above information and 


give to the hostess at the door. 


January 24, 1564 


Telephone ¢ 
Invited By 
To Invited Couples: 


Name 
Addrasa 


This 7% x 11 inch printed sheet of paper 

folds neatly into a four-page information bulletin 
and registration blank. Measuring approximately 
3% x 5Y inches, it fits quite nicely into 

the man's pocket or into the lady's purse. 
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ie ALLEN of Larkspur, California, is 
one of those bright and imaginative 
square dance gals who come up with the most 
surprising and effective ideas. Madeline's is a 
lulu, for it shows how you can eat from your 
tablecloth and dance in it, too. 


Madeline Allen is wearing her square dance dress 
which formerly served as a tablecloth. 

In the first place, Madeline selects yardage 
for her cotton square dance dresses with an 
eye to brilliant, interesting, eye-catching color 
and print. And she is forever collecting such 
items. She is also a busy hostess and so, she 
often uses the yardage that has not yet been 
cut into a square dance dress to cover her 
patio table for summer dining. She may edge 
the ends with some kind of trim or just hem 
them over and the effect is both gay and 
practical. 


24 


ADIBS on the SQUARB Any 5 sshd 


‘(| Evolution—Tablecloth to Square Dance Dress 


The material Madeline uses is five yards 
long, which is plenty for two six-foot tables 
together, with one end of the material folded 
under. 

Her guests are often horrified at the idea 
that something might be spilled on it but 
Madeline says, “Using the material doesn’t hurt 
it at all. If someone spills on it the stain comes 
out in the wash and if it won’t wash I don't 
want it for a square dance dress anyway, so 
this is a good test. Washing also eliminates any 
shrinkage before the material is made up.” 

Sometimes Madeline has the whole thing 
washed before she cuts it but at other times 
she just makes it up as it is and has it washed 
later. 

So—ladies— when you're out shopping for 
square dance dress cottons, you might con- 
sider what they could also do for your outdoor 
dining enjoyment next summer, by brightening 
up your festive table. 


Square dancers Marie Bowman and Joyce Wells 
start setting the table on a tablecloth 

which is destined to be a square dance dress. 
Note the lace edging. 


VIEWPOINT 


[] A square dancer without an opinion is a rare bird. 


Viewpoint is designed purely as a method of 


airing opinions on specific subjects having to do 


with this activity. In our first pair of discussions, we 


touch on two answers to the question, “Just what is 


square dancing? Somewhere in between these two 


viewpoints there is bound to be a wide range of 


varying opinions. How does your personal 


viewpoint on this subject compare with these? 


CALLERS —BE LEADERS 
(The Case for ‘‘Challenge’’) 


By Dr. Julius King — Lexington, Mass. 


N PUBLIC AND IN PRIVATE, among callers and 

dancers, and in and out of print, there is 
currently a great battle raging within the 
square dance movement. In the heat of argu- 
ment, many terms are coined and used as 
ammunition to prove a point. The terms we 
hear are: intermediate vs. challenge level danc- 
ing; “dancing” vs. “maneuvering”; relaxed vs. 
go-go tempo; “proven” figures vs. new basics; 
“hot-rod” calling and clipped timing. 

It is vital to understand what is making this 
controversy so heated right now. It is because 
the callers today who tend to use clipped tim- 
ing, etc., are the callers who are consistently 
drawing the largest, most enthusiastic crowds 
—callers who are commercial successes. This 
is why most of the articles in print are empha- 
sizing comfortable dancing, relaxed tempo, 
fewer new basics, etc. — because the opposite 
trend has set in, is well established, shows lit- 
tle sign of changing and is causing recognized 
leaders in square dancing to want to do some- 
thing about it. 

As a dancer, teacher and caller, my observa- 
tions lead me to believe that this trend is not 
bad in itself, and that if it runs away with 
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the movement it will be because we as callers 
are lazy and not leaders as we should and 
must be. 

Suppose we callers do not stay abreast of new 
dances and figures and basics, nor do we pre- 
pare ourselves to use them. We call rhythmi- 
cally, our figures are good danceable ones, our 
timing is flawless, voices are good, music the 
best — the floors we call to look like works of 
art, the dancers do not falter because none of 
the figures are figures they do not know well. 
The dancers tell us at the end of the evening 
how good it felt to dance like that — and they 
are sincere, But do they come back next dance? 
Probably not, unless we hit that hall but sel- 
dom and the dancers come for a kind of 
change-of-pace evening, like a tranquilizer. 

What Do You Mean? 

There is a paradox here. To lots of dancers, 
what we call Relaxed Dancing is not relaxing. 
It is frustrating because they get nothing new, 
nothing that makes them reach, that makes 
them forget themselves in their attempt to 
master it. This was the wonderful and excit- 
ing thing about beginner class —new figures, 
new material, each having in it the joy of great 
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discovery. We forgot our troubles in concen- 
tration and went home with a sense of satis- 
faction and accomplishment. 

A saying often quoted and true is this: “Any 
idiot can stop a floor; it takes a caller to keep 
them dancing.” However, there is a converse 
statement which, in the light of the current 
trend in our movement, bears a lot of thinking 
about. That statement is this: 

Any idiot can keep a floor dancing (by call- 
ing circle left, circle right, swing and prome- 
nade); it takes a caller to make them want to 
come back to the next dance. 

What are we as callers and so-called leaders 
allowing to happen in this movement we are 
supposed to love so well? We are letting call- 
ers with little in their eyes and hearts but 
dollar signs — who memorize each new basic 
before the ink is dry on the original edition — 
to captivate the dancers we have taught with 
a lot of undigested material called with poor 
timing, too fast, impossible to really dance to 
and with little relation to good rhythm or 
music. Our dancers may have stood around in 
frustration thru much of the evening. This, we 
have been taught in the books, is the worst 
thing a caller can do and that dancers hate 
this kind of calling. 

So why does this caller get consistently good 
crowds and return engagements without end? 
Very often, his crowd each time will be com- 
prised of the same people who came the time 
before and stood in frustration. 

Isn’t the answer becoming clear? What is it 


What is your opinion? Neither of the 
two viewpoints expressed here may quite 
say what you would like to have said about 
square dancing. Why not send us a sen- 
tence, a page or a paragraph, stating where 
you fit into the picture? In a coming issve 
your answers will help perhaps in obtain- 
ing a realistic pattern. 

What is your opinion on any subject 
in square dancing today? Let us share your 
thoughts with others and perhaps in turn 
get their viewpoints on the many facets of 
this activity. Write to Sets in Order, atten- 
tion Viewpoint, 462 North Robertson Blvd., 
Los Angeles, California 90048. 
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the dancers are after? To maintain or recapture 
that feeling they had in beginner class. There 
was a new discovery each time; we were con- 
stantly being surprised and delighted. 

Is it any wonder that dancers tend to pick 
a poor caller who gives them new material (no 
matter how badly presented) rather than a 
truly topnotch (technically) caller who calls a 
relaxed level of proven figures which do not 
strain the dancers’ (or his own) brains — or 
their muscles? 

We can, of course, try to train our dancers 
to recognize poor calling and to shun dances 
called by poor callers. There is probably merit 
in this if we can present a truly unbiased view 
of what constitutes poor calling. Or we can, 
thru our caller/dancer organizations, agree to 
screen new basics and permit only certain ones 
to be taught. These associations can even pres- 
sure their members not to hire traveling callers 
who use unapproved basics. Will this really 
help? I do not believe so. Forbidden fruit al- 
ways looks great, especially when the fruit we 
can get is becoming wrinkled, dry and tasteless. 

An Answer Needed 

What is the solution? Not a return to the 
traditionalist attitude. Who is to say how far 
back we go? This is part of the reason why 
what we used to call “western” square dancing 
has so much wider appeal than the traditional 
variety — its experimental aspect and potential 
for growth. It is growing right now, changing 
and subject to experimentation. 

Actually, the movement is so very big and 
changes so rapidly that it frightens us who are 
attempting to be leaders. So we make fright- 
ened sounds and take timid actions. 

The solution is simple, but difficult! Callers, 
quit being lazy and be leaders! Let’s face it — 
we do not want to learn new material because 
it is hard work. It wasn’t weighed in the bal- 
ance and found wanting; it was found difficult 
and not tried. If we did learn some of it well 
and taught it well and called it well, it would 
be just as danceable as the square thrus and 
wheel and deals we now call. Our dancers 
would no longer feel cheated and would get 
new stuff from us and not from some other 
caller who called the same material poorly. 

Can you use a new basic at an open dance? 
Why not? If you can teach it and call it and 
keep the floor dancing and happy, more power 
to you. Dancers do not want to stand in frus- 
tration — but they want to see and try new 
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material which makes them reach and grow in 
ability! We callers should want the same thing 
for our own growth. 

What is my real point? We are bone lazy, 
that’s all. We want to wave our hands and 
make the hot rod caller (who fills his halls) 
disappear and let us go on calling the stuff 
we wowed ’em with three years ago. It won't 
happen that way. We say we are leaders. Then 
why aren't we up with and even ahead of our 
own movement? There will always be new 
trends. Learn the new. Judge new things in 


the light of your experience. Teach and call 
the things you judge to be worthwhile — and 
call them well. If dancers still won’t come to 
you, at least you can’t blame the hot rod callers 
with the satchelful of new basics! 

If well-presented material which allows them 
to reach and grow is what the dancers want, 
they will flock to the dance where they get it. 
Similarly, if its what they should have, the 
caller can give it his best with a clear con- 
science that what he is doing is good for square 
dancing. 


GOODBYE TO PLEASANT 
SOUARES AND ROUNDS 


(The Case for the Traditional) 


By Eli Sexton — 


NLY THREE OR FOUR YEARS AGO my wife and 

I would go to an evening of squares or 
rounds to have fun. We knew the “basics”; we 
did not need a walk-thru. I have seen old folks 
of 70 or more step thru a square and enjoy it. 
Why? Because we all knew what to expect and 
the movements were easy and not too fast. 

Also, styling was then important, for the 
slow speed of the dance permitted us to be 
graceful and also allowed time to look into the 
face of our partner in Swings and Grand Right 
and Left. There is—or should be—a shared 
happiness in square dancing—even to the point 
of harmless flirtation in lips and eyes. 

What a sorry change has taken place! 

Discount my opinion, if you please, because 
I am growing old; but the dance has changed 
far more than I have. Mastering it has now 
become work and many of us have work 
enough elsewhere without adding to our men- 
tal burdens by tuming pleasure into labor. 

For we should dance for pleasure — not as a 
new task. 

I see the general picture of squares and 
rounds falling on evil times, from the demands 
of the “eager beavers,” who have a right to 
the sort of dancing they prefer, to the drop-out 
of other dancers, who do not consider dancing 
a contest between themselves and their caller 
or a puzzle in executing elaborate new figures 
in record time. 
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As to speed, that being the easiest problem, 
most callers strive for top speed, tumbling out 
the words as fast as they can articulate. Under- 
stand, nobody wants to slow it unduly: not as 
in playing chess, with 20 minutes allowed for 
a move. 

But why should a caller pride himself on his 
speed; and why do some foolish dancers praise 
him for that speed? If any of his dancers de- 
mand speed, let him call an occasional tip very 
fast but first let him honestly announce, “I’m 
about to call a fast one. Those who don’t care 
for a rat-race, please sit this one out.” 

Use of Judgment 

I have even seen a caller toss a Grand 
Square into the middle of a fast hash call 
unexpectedly, whereas any student of dancing 
must know that such a traditional figure should 
be done deliberately, with grace. 

Enough said about speed. Now let us go on 
to a worse offense — complexity. 

Here the addition of too many new basics 
is our trouble. 

A basic is, as generally understood, a move- 
ment so complex that it cannot be described in 
the actual calling. It must be learned. One well- 
known older basic is the Western Do-si-do — 
one, by the way, that has been so nearly 
abandoned, despite its charm, that many new 
dancers don’t know it. Another example of the 
old ones is Red Hot—but that one can be 
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directed in detail. A newer basic is Teacup 
Chain and that has merit because it consists 
of flowing lines that are a joy to watch and a 
pleasure to do. It, of course, must also be 
learned. 

One could name some two dozen basics that 
are worth doing but lately we have suffered a 
rash of new ones, as if half the callers in the 
nation are lying awake at nights, trying to 
think up a new maneuver, however silly, and 
a name for it. 

After all, what are many of the newer basics 
if not mere marching steps, as if done by the 
stiff old drill team of some lodge? What is 
beautiful about dancers making a three-quarter 
face rather than forming new facing lines? 
And the Substitute is not pleasant, either to do 
or to watch. 

Other rotations, like those following, “Rock 
it’ may perhaps be justified by a certain 
beauty. But we see unoriginal callers reciting, 
for minute after minute, “Dive thru—pass thru 
right and Jeft thru, chain thru!” till the victims 
really should stop and break into cursing — for 
most of those are not truly dance steps at all 
but a messy straight-line drill! Drills should be 
reserved for drillers, maybe to the thump of a 
drum and the unmusical commands of a drill- 
sergeant. They have no proper place in danc- 
ing—when used over-freely—and should shame 
those who lean upon them. 

The National Dance 

We like to think of the American Square 
Dance as our National Dance, just as other 
nations have their own. With the current 
trends particularly, there is one immense dif- 
ference: the especial dances of most countries 
—say, of Spain—are stylized within fairly fixed 
limits. I need not enlarge on that. But, what 
of ours? It is in such a condition of complexity 
and constant alteration that one must dance 
for a year, usually, to learn it. And it changes 
so fast that any competent dancer who drops 
out for six months is almost obliged to take a 
refresher course to resume dancing at “club 
level.” 

I certainly do not advocate returning to 
such simple repetitions around the square as 
Take a Little Peek, but even eight or ten 
years ago, the complexity of figures, within 
the bounds of sensible basics, was ample to 
keep a group happy for an evening of pleasure. 

Now, many of them are not happy. They do 
not, with all the drills, express the joy that 
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was formerly theirs. 

Let us continue to a consideration of round 
dancing. There, also, we find grounds for a 
rebellion, but, as with the squares, the rebels, 
powerless to change the system, drop out. 
Too bad! 

Again and again I have been tempted to 
drop out of round dancing as I have come 
near to doing in squares. But I keep on be- 
cause I love to dance, because I know so many 
wonderful people at dances that I can hardly 
bear to drop out and no Jonger meet them in 
our six clubs. 

What ails the rounds? Too many — and they, 
too, are too complex. 

Why so many? In part, because the rounds 
clubs are largely taken over by a crew whom 
we may call, I hope without offense, the “eager 
beavers.” And why are they in the majority? 
Because the sort of round dancing they enjoy 
is too difficult for others, so the conservatives 
give up, leaving the eager ones to rule. 

In our area there appears a bit of hope, in 
that some cue-ers have taken a stand for a cer- 
tain number of Classics; that is, really beauti- 
ful rounds of years past, revived and maybe 
perpetuated. This is indeed a good sign. 

When we recall all the rounds we have 
learned since Valeta and Waltz of the Bells, we 
are depressed. We bought all those records 
and now have a stack of them — useless. 

Some new rounds are beautiful; others, lots 
of fun, but many are a mere shuffling of old 
steps to different tunes. And how many have 
we “learned?” By my last count — 160 — and 
mostly forgotten. 

If we could learn four or five a year, care- 
fully selected in a blind contest by a jury of 
dancing masters, then fall back on our Clas- 
sics, most of us could learn to make them ours. 

To sum up, I love square and round dancing 
too much to really want to leave them but I 
deplore their present status. What Id really 
like to see again on the faces of the dancers 
is the expression of pleasure — not of strain. 


Our thanks to Julius King and to Eli 
Sexton for their varied views. Truly, the 
thoughts of these two men express very 
vividly the fact that square dancing means 


many things to many people. Although 
these two articles seem to be extreme 
opposites, chances are each one expresses 
the viewpoint of many individuals who 
are enjoying square dancing today. 
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THOUGHTS 
ON HANDS 


HERE DO YOU PUT your hands when you 
MW secre dance? This question came in to 
us recently, not from a new dancer in his be- 
ginning lessons but from an experienced dancer 
in the activity for more than ten years. 

At one time, a great deal of emphasis was 
put on the placement of hands. For comfort- 
able “solo” movements, the lady dancer makes 
good use of her skirts. As she walks, her hands, 
each holding a bit of the fullness of her skirt, 
move naturally (1). The men now seem to 
dance naturally with their hands relaxed by 
their sides (2), tucking them slightly behind 
when dancing in close quarters, as in this case 
of a weave the ring (3). 


In a star promenade it is often most com- 
fortable for the girls to hold their skirt slightly 
away from their side (4). In a ladies chain 
the decision is often dictated by the style of 
the area as to whether the ladies will touch 
hands (5) as they walk past each other or 
bunch their skirt toward the other lady as they 
walk past (6). The use of hands in skirt work 
should not be affected but should be natural 
and often a simple hand star (7) is more com- 
fortable for the dancers than a pile-up of 
skirts (8). 

Skirt work and the proper use of hands 
lends not only to the satisfaction of the actual 
dancing but to the appearance as well. 
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STYLE SERIES - 2 


HOW FAR 
TO PROMENADE? 


kee DANCING seems to be loaded with 
“vanishing Americans’ these days. The 
caller says swing and a few of the dancers on 
the floor respond with an attempt at a single 
swing. An even smaller group swing a couple 
of times but only one or two are able to swing 
until the next call comes along. 

The call for honor your partner today often 
brings out only a slight nod on the part of the 
dancers when, at one time, a man’s bow and a 
lady's curtsy took all of eight. counts. 

Promenade is another movement that one 
day may disappear completely from the scene; 
that is, unless someone makes a loud enough 
protest. “There just isn’t time to promenade 
any more, a dancer complains. “We meet our 
partner at the end of a promenade and just a 
step or two from home and were afraid to 


promenade all the way around the square in 
fear that we may miss the next four or five 
calls. Just what is expected of us?” 

Generally speaking, if you were to start 
from home position in a square (1) do an 
allemande left (2) and a grand right and left 
(3), you would meet your partner and start 
your promenade just half way around the 
square (4). Then you would promenade the 
balance of the way home or approximately 
180° (5) where you would square up the set 
or follow the next call (6). 

This rule has generally held, “When prome- 
nading, promenade at least half the distance 
around the square. If you reach home before 
having traveled half way, then go all the way 
around again.” 

Here, as in many instances in square danc- 
ing where there is a variation of opinions, 
probably the best answer is, “Just use good 
judgment.” If time permits, try to follow the 
general rule. Perhaps under some _ circum- 
stances promenading little more than a quarter 
of the square may be all the time that is 
allowed. However, when home is only a step 
or two away when the promenade starts let’s 
hope you have the iron will and determination 
to go all the way around. 


STYLE SERIES - 3 


A BIT ON 
BODY 
MECHANICS 


Ths YOU EVER NOTICED, when watching 
newcomers dance, that it takes more steps 
for these newcomers to do many of the stand- 
ard figures? A circle is usually wider, stars are 
more spread out, a promenade takes many 
more steps to achieve primarily because the 
dancers are farther away from the center of 
the square. 

A good case in point is the grid figure 
Around Just One. Watch a square of new 
dancers. As the two head couples pass thru, 
separate and go around one, the two at the 
sides step apart and then remain in that place 
for the rest of the figure as the active dancers 
walk around them. As these fglks learn more 
about square dancing and become experienced 
dancers, the inactives learn that they have a 
job, too, and that is, “Getting out of the way.” 
This simple reaction is an important one on the 
part of everyone who dances. A person who 
just stands still is a square stander, not a 
square dancer, and though the call may not 
be directed to the mactives, they have a re- 
sponsibility of listening so that they can 
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maneuver out of the way comfortably as the 
active dancers work around them. 

This maneuvering, or compensating for the 
other dancers’ movements, is quite evident in 
a figure as simple as a ladies chain. Here, in 
a two ladies chain, the ladies are doing the 
work. The men are standing stiffly in one place 
(1) as the ladies move across to them. Then 
as the ladies reach the opposite side, and only 
then, do the men move into action for a cour- 
tesy turn (2). 

In four ladies grand chain (3) the men are 
again standing stiffly in one place waiting for 
the ladies to come towards them across the set. 
How much better (4) if the men would turn 
their right shoulders in toward the center of 
their square in anticipation so that when con- 
tact is made (5) a courtesy turn becomes a 
comfortable, flowing movement. 

Analyze yourself as you dance. See if there 
arent times when, even though you may not 
be active, you may be able to move counter 
to the other dancers, maneuvering so that they 
are complemented by your actions. 
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DALLAS, TEXAS 
JUNE 24, 29, 26 
1965 


ELL, IT HAS COME. For the first time in 
National Square Dance Convention his- 
tory, a 1% million dollar electronic brain will 
“call the tune” for the registering, housing and 
categorizing of the thousands of dancers ex- 
pected to attend the 14th National Square 
Dance Convention in Dallas on June 24-26, 
1965. 
Southern Methodist University and_ their 
Computing Center have generously donated 


Bob McAfee, Programmer and Square Dancer, 
shown loaded down with registrations and 
computer equipment. $.M.U.'s giant Control 
Data 1604 Computer is backing Bob up 
handling registrations for the 14th National. 
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the computer time while Bob and Donna 
McAfee contribute the programming know- 
how and key-punch time. The Computer is the 
moder Contral Data Corporation mode] 1604. 
Each registration is key punched on cards and 
when programmed into the computer can be 
sorted in any order desired at 1000 per min- 
ute and printed at the rate of 1000 large pages 
per hour. 

Answers to almost any question can be 
answered by the computer in a few seconds, 
such as: Question: How many callers and 
round dance instructors have registered for 
the 14thP Answer: 157 (names and addresses 
printed out). Time: 1 min. 24 sec. 

The unique use of Electronic Data Process- 
ing, while somewhat terrifying, is an auto 
mated innovation which will save hundreds 
of hours of hard work for the Dallas commit- 
tee people and actually give them freedom to 
plan still other ways to make the dancers’ trip 
to “Big D” great. 

Early registration is advised and the place 
to write is 14th National Square Dance Con- 
vention, Box 8068, Park Cities Branch, Dallas, 
Texas 75205. 


Panels. Panels which present discussion, sug- 
gestion, dissection, help for many phases of 
square dancing, comprise one of the most im- 
portant aspects of any National Square Dance 
Convention. The people at Dallas, the site of 
the 14th National next June 24-26, are very 
aware of this and have placed Chet Ferguson 
of Oklahoma City in charge of the Panels. 
Every effort is being made to present panels 
so interesting, so challenging and so enjoyable 
that nobody will want to miss them; for a true 
dyed-in-the-gingham square dancer the panels 
are a “must.” 


An up to the minute story on the panels in 
Dallas will be the main topic of this column in 
the April issue of Sets in Order. 


Use the advance registration form bound into 
last month’s Sets in Order and send it in TODAY! 
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West Virginia 

The Honeyland Square and Round Dance 
Festival is planned for Beckley on June 4-6, 
with Ken Golden, Jerry Adkins, Harry Lackey, 
Don Belvin and Earl] Quesenberry calling the 
squares; Irv and Betty Easterday cue-ing the 
rounds. Location is the Beckley Hotel Ball- 
room. For further information write Honey- 
land Festival, R.R. 3, Box 292A, Beckley, 
W. Va. 25801. 

Alabama 

The Birmingham Square Dance Assn. is 
swinging into the 12th Annual Alabama Jubi- 
lee on April 2-3 at Birmingham’s Municipal 
Auditorium. Featured calling artists will be 
Lee Helsel and Frank Lane; the Manning 
Smiths will conduct the rounds. Saturday 
night’s after party will be held at the East- 
wood Mall. Alma Ruth Peters, P.O. Box 6161, 
Birmingham, Ala. 35209, is the one to write 
if you want to know more. 

Georgia 

“Everything under one roof,’ they say of 
the Jekyll Jamboree on March 4-6, and that 
roof tops the Carriage Inn on Jekyl] Island. 
At the mike will be Harry Lackey, Roger 
Chapman, Irv Elias for squares; Ed and Kay 
Mack for rounds. So write Jekyll Jamboree, 
Stuckey’s Carriage Inn, Jekyll] Island, Ga., for 
details. 

A new club, the Jolly Jumpers, has been 
formed in the New Lois Community near 
Nashville. The first class, taught by Bob Ben- 
nett, graduated last December and the club 
sponsored a second class at the first of the 
year. New Lois Community won first place in 
the Southwest Georgia Rural Development 
Program in 1964 and square dancing was a 
large contributor to this gain. —Vivian Bennett 

Louisiana 

The Second New Orleans Round Dance Fes- 
tival is scheduled for the Palomino Room at 
Bar-None Ranch, St. Rose, on April 25. Man- 
ning and Nita Smith will be in charge. Write 
Chuck Goodman, Box 11, St. Rose, for word. 
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Editor's Note: These pages feature interesting Square Dancing news items 
from different areas of our world in which Square Dancing is an international 
activity. These items are collected and edited by Helen Orem, Assistant 
Editor of Sets in Order. All information in this category should be sent to 
Mrs. Orem at 462 North Robertson Boulevard, Los Angeles 48, California 


Delaware 

Southern Delaware square dancers have just 
had the pleasure of introducing another group 
of American Field Service Foreign Students to 
square dancing. This group of 34 young people 
from 25 countries were in Milford for a few 
days and while there were invited to a square 
dance where they watched members of the 
Diamond State Twirlers, the Whirl-A-Ways 
and Levis and Laces dance to the calling of 
Ed Burlingame. Ed had the students fill in 
the squares after they had watched a few tips 
and, with a little instruction, all squares were 
dancing happily together. —Irv Bowman 

Notes on this and that: Alan Ingram of 
Pennsylvania called on January 30 for the 
Levis and Laces at Dover; The Whirl-A-Ways 
graduated a new class with Ed Burlingame as 
instructor; Max Forsyth called his first dance 
in Delaware on February 15 for the Whirl-A- 
Ways. —Neil Copeland 

Virginia 

The newest square dance club in northern 
Virginia, the Myer Mavericks, has headquar- 
ters at the South Area Service Club on historic 
old Fort Myer. The club has a charter mem- 
bership of 32 people. Regular callers are Jim 
Copeland of the Air Force and Howie Shirley 
of the Army. The initial group (one square) 
began aiming for club dancing in April, 1964, 
and after months of transfers and disappointed 
lads and lasses, the partners all settled down 
and a 12-week course was conducted. An invi- 
tation goes out to all visitors to dance with 
this group on Monday nights at the South Area 
Service Club. —Gloria Grabowski 

Caller Tom Craddock picked up an idea 
from Sets in Order and sent out the word that 
he was forming a club to dance only the “basic 
basics.” The group is designed especially for 
those many dancers who have been forced to 
give up square dancing as a hobby for lack of 
time, etc. It is a channel for their returm to 
the activity and certainly a definite program 
to discourage drop-outs. The Basic Basics 


33 


ROUND THE OUTSIDE RING 


began on January 27 at Jackson Elementary 
School in Arlington and will dance second and 
fourth Wednesdays every month. Those inter- 
ested may drop by or telephone Craddock at 
538-4153. 

The llth Annual Virginia Square Dance 
Festival will be held in Memorial Gymnasium, 
Charlottesville, on April 3. Callers featured 
will be Earl Johnston, Louis Calhoun, Des 
Gourley and Gibson Hobbs. Round dance lead- 
ers will be the Ray Appels. Virginia Reelers 
are the hosts. The Festival is sponsored by the 
School of General Studies of the University of 
Virginia, the Chamber of Commerce and the 
Recreation Dept. of Charlottesville. Write for 
information to L. E. Cason, Jr., R. 3, Box 34-G, 
Charlottesville, Va. —Arnita Maupin 

Oklahoma 

The Northeast Oklahoma District will take 
its 18th Annual Festiva] to the new Tulsa Civic 
Assembly Center on April 10. This beautiful 
new facility will house the afternoon work- 
shop, the festival beginning at 7:45 P.M. and 
the breakfast and after-party for the 6000 
dancers who are expected to participate in this 
spectacle. For information write Don Hilton, 
5961 E. 27th Pl., Tulsa, Okla, 74114. 

Montana 

Johnny LeClair was featured caller at the 
Town and Country Square Dance Club Jam- 
boree in Plentywood on February 19. Door 
prizes were Sets in Order subscription certifi- 
cates. —John (Timber) Cook 

California 

For 15 years California's favorite square 
dance hostess, Harriette Blohm of Hollywood, 
has given an annual square dance party around 
Christmas time. This year the date was Janu- 
ary 3 and the locale, spacious Sportsman’s 
Park in Los Angeles. Fifty-five squares came 
(1) to pay homage to Harriette, who has an- 
nounced that this is her last party of such 
magnitude; and (2) to dance to Bob Johnston 
and Fenton (Jonesy) Jones. Lee Boswell’s 
Swinging Sweethearts, a teen age group, en- 
tertained the assembly and presented Harriette 
with her Honorary Badge as a Swinging Sweet- 
heart. She is some seventy-plus years “square 
dance young.” 
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Palm Springs Circle O Club celebrated the 
First Anniversary of their notable Highwire 
Dance on February 14. The Highwire Dance 
is held every second Sunday from 3-5 P.M. at 
the 8250’-high Mountain Station Restaurant 
of the Palm Springs Aerial Tramway, an ump- 
teenth Wonder of the World in itself. Osa 
Mathews, regular caller for Circle O and for 
the Highwire Dance, was on hand for the fes- 
tivities, too. Over 500 square dancers now 
wear the Highwire Badge designed by Norman 
Harrison. 

Round dancers who travel to Bakersfield for 
the 12th Annual State Square Dance Conven- 
tion on May 21-23, will be able to enjoy excel- 
lent facilities. They will have their own hall; 
there is good parking; clinics, workshops and 
programmed round dancing are scheduled; 
and panels on all phases of round dancing will 
be held. Directing this program will be Louis 
and Lela Leon, aided by the Frank Hamiltons, 
Larry Jessens, Bob Smithwicks, Eddie Palm- 
quist, the Charlie Tennents and A] Petersons. 

—Joan Smart 

Imperial Valley Square Dance Assn. held its 
12th Annual Festival on February 19 at the 
Nationa] Guard Armory in El Centro. 

Associated Square Dancers began the new 
year with several special events. On January 
10 the 6th District Dance took place in Oil- 
dale; on January 17 the Ist District Sophomore 
Dance in Canoga Park. On January 24 the 9th 
District gave a Beginners Hoedown in Fon- 
tana and on February 7, the Glamour Dance 
at Hollywood Palladium had as Grand Prize 
a holiday for two in Las Vegas. On March 7 
the A-Square-D General Meeting will be held 
at Sportsman’s Park in Los Angeles. 

—Nellie Noe 

: Ontario, Canada 

The Huron Scalpers (er—?) of Seaforth are 
sponsoring Dick Leger of Warren, R.I., at a 
weekend Pow Wow on April 24-25. If youre 
brave, details may be obtained from Art 
Shepherd, Box 459, Seaforth, Ont. 

Hannon Hoedowners of Hamilton had a 
badge dance recently, to which members were 
invited to wear their “fun” badges. Sashes 
across the chest, towel holders, etc., served 
as display areas. Same idea could be used for 
“institute’ and “festival” badges. Johnny 
Davidson, Hoedowners caller, was in charge 
of the dance in Hamilton, which drew dancers 
from many outlying areas. Jt will probably 
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become an annual affair. —Tom Walton 

On January 29 the Country Hoedown pro- 
gram on CBLT, Marlborough, featured a dis- 
cussion on square dancing by Gordie Tapp and 
Johnny Davidson. Local square dancers were 
invited to participate in the show and then go 
on to Alderwood Collegiate for a big dance 
with Harold Harton joining Davidson at the 
mike, 


. 

Ed McFadden is a busy caller in the 
London-Corbin, Ky., area and credited with 
an upsurge of square dance interest there. 
—Photo by Walter Ott 


Nebraska 

Plattsmouth Promenaders will sponsor their 
Sth Annual Festival at the New High School 
Gym on March 5 with club caller Bill Mc- 
Cormick as M.C. Guest callers will be Keith 
Thompson, Bill Speidel, Ken McCartney and 
Paul Callahan. 

A new square dance club in Omaha, the 
Rafter Rockers, dance on alternate Fridays at 
the Transport Workers Hall with Tom Rinker 
calling. —Mary Gerken 

Texas 

The Third Annual Texas State Square and 

Round Dance Festival will liven up the Coli- 
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seum in El Paso on March 5-6. Sponsors are 
the S.W. Area Square Dancers Assn. and the 
Texas State Federation. A Trail’s End Dance 
will be held in Juarez, Mexico, on Friday P.M.; 
Bob Fisk will call the Friday night dance. On 
Saturday workshops, the Grand Ball and an 
after party in Juarez will be the order of the 
day. Music will be furnished by those ever- 
travelin’ Schroeders Playboys. Write Mrs. Wal- 
ter Brown, 9331 Roanoke Dr., E] Paso, for 
anything we've left out here. 

The West Texas Square Dance Festival, 
sponsored by the Lubbock City Parks and 
Recreation Dept., is planned for April 2-3 at 
the Municipal Coliseum. Marshall Flippo and 
Jerry Haag will be calling the squares; the 
Jack Chaffees will conduct the rounds. 

—Louis Walker 
Kansas 

Square and round dancers from six states 
will be heading for old Dodge City on April 
2-3 for the Southwest Kansas Square Dance 
Festival in the Municipal Auditorium. Bob Van 
Antwerp will be the featured caller; Charlie 
and Bettye Proctor will be in charge of the 
rounds. Cliff and Smiley will make the music. 
Frank Madden, 708 W. Mulberry, Dodge City, 
knows lots more details. | 

The Central Kansas Square Dancers Assn. 
will hold their first Jubilee on March 13 at the 
National Guard Armory, Salina. Round danc- 
ing will be under the direction of the Ernie 
Gross and Don Ashworth will have the calling 
duty. Preceding the Jubilee the Tri-Valley 
Swingers will hold a Kik-Off Dance on March 
12 at the I.O.O.F. Recr. Hall in Salina, with 
Bud Pierce calling. Write for further word to 
Pres Grandstaff, 2423 Simmons, Salina. 

Ohio 

Miami Valley Roundancers present Frank 
and Carolyn Hamilton in Dayton on March 14 
at the Solomon Pavilion. Grace Wolff, 604 
Kenwood Ave., Dayton, is the one to write. 

—Margaret O'Hara 
lowa 

Waterloo will host the 3rd Iowa Square 
and Round Dance Convention sponsored by 
the Northeast Iowa Assn. on March 12-13 at 
the West Junior High School. State callers and 
round dance leaders will be on the docket. 
Write Harry Nissen, 303 Walnut, Cedar Falls, 
for more info. —Chuck Jones 

Nevada 
The 10th Annual Las Vegas Square Dance 
(Continued on page 88) 


35 


MAC GREGOR 


NEW RELEASES _ 


FLIP INSTRUMENTALS 


E #1064 “PASS ME BY” 
C CALLED BY BOB VAN 
O ANTWERP 
R #1065 “WISHFUL 

4 THINKING” 


CALLED BY VERA 
BAERG 


CSO 


LAST MONTH’S RELEASES 
FLIP INSTRUMENTALS 


#1060 “DO WHAT YOU DO DO WELL’ 
Called by: BILL BALL 


+1061 “MISTER PIANO MAN” 
Called by: TOMMY STOYE 


#1062 “SQUARE DANCIN’ MAN” 
Called by: CHUCK RALEY 


#1063 “IT’S JUST LIKE GRAND CENTRAL 
STATION” 
Called by: JULIUS KING 


MUSIC BY FRANK MESSINA AND THE MAVERICKS 


MacGREGOR RECORDS, 720 So. Western Ave., Los Angeles, Cal. 90005 
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FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


March 1965 


HE LATE Jim York introduced us to the 

Suzy Q quite a few years ago and since 
that time weve enjoyed doing the movement 
in quite a large variety of ways. This month 
George Elliott uses the Suzy Q in the follow- 
ing drills. You'll find that he has dressed up 
the old figure in a rather delectable assort- 
ment of setups. This is good drill material for 
your workshop. 


Forward eight and back with you 

One and three do a right and left thru 

Now turn right around and Suzy Q@ 

That's opposite right, partner left 

Opposite right, partner left with an arm around 
Swing on the corner like swinging on a vine 
Then swing the next gal down the line 

Same two gents with a new calico 

Up to the middle and back you go 

Forward again a right and left thru 

You turn right around and Suzy Q 

That's opposite right and partner left 

Opposite right and turn your own an arm around 
Swing on the corner like swinging on a vine 
Swing the next gal down the line 

Then allemande left 


Promenade eight 

One and three you wheel around and pass thru 
On to the next and Suzy Q 

Opposite right, partner left, opposite right 
Partner left and don’t be slow 

The opposite lady do sa do 

One time around 

An ocean wave when you come down 
Balance forward and back 

Same four trail thru and find old corner 
Left allemande 


Ladies to the center and back to the bar 
Gents in the center a right hand star 

A right hand star in the middle of the hall 
Back by the left to your partner all 

Star promenade 

Spread the star have a little fun 

Heads backtrack and dive thru one 

Go on to the next and Sammy Q 
Opposite (same sex) right and partner left 
Opposite right, partner left with an arm around 
Face that two when you come down 

Now circle four 

One and three you drop the gate 

All join hands and circle up eight 


SETS in ORDER, MARCH, '65 


One and three go forward and back 

Same four square thru all the way around 
Go all the way when you get thru 

Find the sides and Suzy Q 

That's opposite right and partner left 
Opposite right, partner left an arm around 
Face that two and a right and left thru 
Same four trail thru 

Find old corner for a left allemande 


Promenade eight 

One and three here’s what you do 

Wheel around, right and left thru two by two 
And a right and left back 

Now face that two and Suzy Q 

That's opposite right and partner left 
Then opposite right 

Partner left an arm around 

Now circle up four when you come down 
Go one full turn 

Now pass thru and face your partner 
Square thru three-quarters round 

When you come down, turn back 

Go right and left grand 


Promenade eight 

One and three you wheel around 

Go right and left thru 

Turn the girl and pass thru 

On to the next a right and left thru 

Now turn right back and Suzy Q 

Opposite right, partner left, opposite right 
Partner left with an arm around 

Do a right and left thru, same ladies chain 

Same ladies lead a Dixie chain 

To an ocean wave and balance forward and back 
A left hand swing, same ladies lead a Dixie chain 
On to the next two ladies chain 

Same ladies lead a Dixie chain to an ocean wave 
Balance forward and back 

A left hand swing 

Same ladies lead a Dixie chain 

Girls left, boys right 

Find old corner, left allemande 


Circle to the left and around you go 
Partners all do paso 

Partner left and corner right 

Back to your own a left hand round 

A right to your corner, pull her thru 

A left to the next one turn will do 
Brand new corner Suzy Q 

Corner right and partner left 

Corner right and back to her a left hand around 
Right to your corner and pull her thru 

A left to the next one turn will do 
Brand new corner Suzy Q 

Corner right and partner left 

Corner right, back to her an arm around 
And circle eight when you come down 


37 


(More Elliott) 


One and three go forward and back 
Same four do a right and left thru 
Turn the girl and pass thru, turn back 
Reverse the Q 

Opposite lady a left hand around 
Partner right as she comes down 
Opposite lady a left hand round 
Partner right go all the way around 
Find old corner, left allemande 


Forward eight and back like that 

Four ladies chain the inside track 

Turn the girl like you always do 

One and three do a right and left thru 
Turn ‘em twice don’t take all night 

One and three out to the right 

A right and left thru two by two 

Face that two and pass thru 

On to the next and Suzy Q 

Opposite right and partner left, opposite right 
Partner left an arm around and circle four 
Side gents break and make two lines 
Forward eight and back in time 

Inside two pass thru — stop 

With the lady on the left left allemande 


BACKTRACK BOOT 
By Mark Bates, El Cerrito, California 
One and three lead right circle up four 
Head men break to a line of four 
Go up and back you reel 
Pass thru, wheel and deal 
All four couples backtrack 
Centers in, cast off three-quarters round 
Line of four up and back you reel 
Pass thru, wheel and deal 
Centers in, cast off three-quarters round 
Go up to the middle back you reel 
Pass thru, wheel and deal 
Left allemande 


GO RIGHT 
By John Ward, Alton, Kansas 

The heads go up and back tonight 
Pass on thru and both turn right 
Lady around two, gent around one 
Line up four and have some fun 
It’s forward up and back you reel 
Pass thru and wheel and deal 
Allemande left with your left hand 
Partner right, right and left grand 


A LITTLE DIFFERENT APPROACH 


BASIC 
By Bruce Elm, Provo, Utah 
Four ladies chain across the ring 
Turn ‘em boys while the birdies sing 
It’s allemande left and allemande thar 
Go right and left and form a star 
Now shoot that star, go all the way around 
Turn corner by the right for a wrong way thar 
Well swing star thru (at this point dancers are 
in a square formation in sequence with their 
own partners) 
Allemande left 
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ALPHA BETA 
By Larry Brockett, Los Alamitos, California 
Number three couple half sashay 
Number one cross trail across the floor 
Split number three and line up four 
Same four come into the middle 
Cast off three-quarters round 
Pass thru, left allemande 


U-PIKIT 

By Allan Brozek, Seymour, Connecticut 
Heads forward and back 
Cross trail around two 
Four in line forward and back 
Star thru, square thru three hands* 
Split two and make two lines 
Forward and back* 
Star thru, Frontier whirl * 
Star thru and pass thru 
On to the next and star thru* 
Right and left thru, dive thru 
Half square thru, U turn back 
Square thru four hands 
Split two and make two lines 
Forward and back, star thru, square thru 
Three hands around” 
(At this point in the dance (*) couples are in 
position for a left allemande) 


SINGING CALL x 


HONEY LOVE 
By Bob Fisk, Kansas City, Missouri 
Record: Blue Star 1752, Flip instrumental with 
Bob Fisk 
BREAK 
One and three a right hand star 
Once around you go 
To the sides a left hand star 
Turn it you know 
Heads to the middle a right hand star 
You turn it man 
Allemande left your corner 
Weave around the land 
Honey love that’s what you are 
Do sa do and promenade ‘em 
Sent to me from up above 
| love you my honey love 
FIGURE 
One and three go right and left thru 
Turn ‘em and then 
Star thru and pass thru and star thru again 
Right and left thru and turn the girl 
Then cross trail thru 
Allemande new corner weave the ring you do 
Honey love that’s what you are 
Do sa do and promenade ‘em 
Sent to me from up above 
| love you my honey love 
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Here are five dances using some Good Dixie 
style figures. 


MAZE ‘N DIXIE LINE 

By Al Green, London, England 
One and three the ladies chain 
Send ‘em back in a Dixie chain 
But the girls turn back and swat the flea 
Head girls turn back 
Side ladies chain 
Send ‘em back in a Dixie chain 
Lady go left, gent go right 
Stand behind the heads 
Two ladies chain, send ‘em back in a Dixie chain 
Two ladies chain, send ‘em back in a Dixie chain 
But the girls turn back and swat the flea 
Girls turn back, two ladies chain 
Star thru, two ladies chain 
Send ‘em back in a Dixie chain 
Lady go left, gent go right 
All around your left hand lady, etc. 


PETE’S DIXIE 
By Pete Sansom, West Palm Beach, Florida 

Four ladies chain I say 
One and three roll away half sashay 
Pass thru, separate go round two 
Hook on the ends make a line 
Forward eight and back you reel 
Pass thru, wheel and deal 
(Girls in the middle) 
Double pass thru, girls left, boys right 
Do sa do the two you find 
Two in the middle star thru 
Square thru three-quarters round 
Other two start a Dixie grand 
(Right to the girl in front and then 
left to the one coming out of center) 
Take a right, everybody take a left 
Take a right, go left allemande 


RUN MAN RUN 
By Monty Montooth, Fayetteville, North Carolina 
First and third right and left thru 
Turn ‘em on around and star thru 
Frontier whirl face a new maid 
Do sa do to an ocean wave 
Rock forward and back, when you're thru 
Circulate, then swing thru 
Balance forward and back here’s the deal 
Centers run then wheel and deal 
Inside arch, outside under 
Frontier whirl and go like thunder 
Allemande left with your left hand 
Partner right, right and left grand 


[amicxy | 


WHERE’S THE CORNER 
By Harley Smith, San Dimas, California 
Head two ladies chain to the right 
Turn ‘em on around then a half sashay 
Heads to the middle and back that way 
Then a half square thru and stop there man 
All the men go left — left allemande 
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BREAK 

By Dick King, Portland, Oregon 
Promenade, don’t slow down 
Gents roll back with a left face roll 
Promenade the corner girl 
All four couples wheel around | 
Promenade the wrong way round 
All four couples backtrack 
Go the other way, allemande 


CENTER FOUR 

By Mike Schlater, Grand Island, Nebraska 
One and three bow and swing 
Go up to the middle and back to the ring 
Cross trail thru in the middle of the floor 
Go around two and line up four 
Now up to the middle and back in time 
Pass on thru and bend the line 
Forward eight and back that way 
Center four do a half sashay 
Forward again do a right and left thru 
Turn this girl and star thru 
Center four Frontier whirl 
Forward eight and back like that 
Pass thru on a double track 
New center four face your partner 
Star thru across the town 
Now everybody turn around 
And allemande left the one you found 


SINGING CALL x 


KISSIN’ COUSIN 
By Singin’ Sam Mitchell, Lansing, Michigan 

Record: Kalox 1040, Flip instrumental with 

Singin’ Sam Mitchell 
OPENER, BREAK and ENDING 
Left allemande your corner 
Come back and swing her twice 
Swing and tell your girl 
She’s might nice, then form a ring 
Just join your hands and circle | sing 
Left allemande and weave around the ring 
It’s in and out around 
And when you meet her do sa do 
Do sa do this girl and promenade 
‘Cause she’s a cousin of mine — a cousin of mine 
Just a kissin’ cousin of mine 
FIGURE 
Why don’t the side two couples promenade 
Half way round you go 
Same two ladies chain across the ring 
Then one and three 
Go up to the middle and back 
Half square thru and then 
Do sa do those two 
Make a wave and rock my friend 
Just the men you circulate 
Girls turn half and swing 
Swing a brand new girl and promenade 
‘Cause she’s a cousin of mine — a cousin of mine 
Just a kissin’ cousin of mine 
TAG 
‘Cause she’s a cousin, just a kissin’ cousin of mine 
SEQUENCE: Opener, Figure twice, Break, Figure 

twice and Closer 
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CUTE MUSIC 


By Irv and Betty Easterday, Boonsboro, Maryland 
Record: Hi-Hat 810 

Position: Butterfly, M’s back to COH 

Footwork: Opposite, directions for M except as 


LUCKY DUCK 


noted 
Meas INTRODUCTION 
1-4 Wait; Wait; Back Away, 2, 3, Tch; To- 


13-16 


17-20 
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gether, 2, 3, Tch; 
In Butterfly pos ‘M's back to COH wait 2 
meas: release hands and back away from 
partner in 3 steps L,R,L, then touch R; 
return to partner moving fwd R,L,R, touch 
L returning to momentary Butterfly pos. 
DANCE 
Away Two-Step, Together Two-Step; 
Away Two-Step, Together Two-Step; Side, 
Close, Side, Tch; Side, Close, Side, Tch; 
Progressing LOD turn to OPEN pos and 
do a two-step diag away from partner 
(keep inside hands joined), still moving 
LOD do a two-step diag twd partner to 
end in momentary Butterfly pos; repeat 
the actions of previous two measures 
ending in BUTTERFLY pos; step swd L, 
close R to L, swd L, touch R; step swd R, 
close L to R, swd L, touch L. (Note: All 
of the two-steps in meas 1 & 2 are fast 
and have much the same feel as in a 
“two-step balance.”) 
Repeat action of meas 1-4. 
(To Open) Slow Two-Step; Dip Fwd, 
Recover, (face partner) —; (Twd RLOD) 
Slow Two-Step; Dip Fwd, —, Recover, 
(face partner) —; 
Step L twd LOD while turning to OPEN 
pos, close R to L, step fwd L, hold; dip 
fwd R (turning slightly back-to-back) 
pulling the joined inside hands thru twd 
LOD, hold 1 ct, recover bwd on L while 
turning to again face partner, hold 1 ct; 
step twd RLOD on R while turning to L 
OPEN pos, close L to R, step fwd R, hold 
1 ct; dip twd RLOD on L (turning slightly 
back-to-back), hold 1 ct, recover back 
on R while turning to face partner, hold 
1 ct. (Note: All of the turns are smooth 
and all action blends smoothly into the 
next.) 
Vine/Twirl (R), 2, 3, Tch; Vine/Twirl (L), 
2, 3, Tch; Turn Two-Step; Turn Two-Step; 
Moving twd LOD W does a RF twirl under 
M‘s L and W’s R joined hands as M grape- 
vines L, XRIB, L, touch R; moving twd 
RLOD W twirls LF as M grapevines R, 
XLIB, R, touch L; taking CLOSED pos do 
2 slow RF turning two-steps twd LOD 
ending in BUTTERFLY pos M’s back to 
COH. 
(Lady Under) Change Sides Two-Step, 
Two-Step (to L Open); Fwd Two-Step, 
Two-Step (to Butterfly); Side, Close, Side, 
Tch; Side, Close, Side Tch; 
Change sides in 2 fast two-steps with W 
passing under joined M’s L and W’s R 


21-24 


Ending: 


hands ending in L OPEN pos facing LOD; 
do 2 fast two-steps twd LOD turning to 
face partner in BUTTERFLY pos on last 
step; step swd L, close R to L, swd L, 
touch R; step swd R, close L to R, swd R, 
touch L. 

Repeat action of meas 17-20 twd RLOD 
(ending in Butterfly pos, M’s back to 


COH.) 

INTERLUDE 
Rock Bwd (twd COH) L ‘ll rocks fwd), 
—, Recover (to Butterfly), —; Vine/Twirl 
(R), 2, 3, 4 (to Butterfly); 
In Butterfly pos raise lead hands (lower 
trailing hands) and rock bwd twd COH 
on L (do not move R ft) (W rocks fwd on 
R), hold 1 ct, recover fwd (return to 
momentary Butterfly pos), hold 1. ct; 
moving twd LOD W does a slow RF twirl 
in 4 steps turning under joined lead 
hands as M does a grapevine in 4 steps 
swd L, XRIB, swd L, XRIF ending in mo- 
mentary Butterfly pos to repeat dance. 

DANCE GOES THRU TWO TIMES 

Same as Interlude except face partner 
and acknowledge on last step. 


LOW DOWN RHYTHM 


SWINGING TWO-STEP 


By Chuck and Maryann Lisle, Clarkston, 


Record: 


Washington 
Blue Star 1754 


Position: Semi-Ciosed facing LOD 

Footwork: Opposite, directions for M except as 
noted 

Intro: Wait 2 meas 


Meas 
1-4 


5-8 


PART A 

Fwd, — —; Cut, Step, Cut, Step; Dip, 
—, Recover, —; (W Twirl Across) Side, 
Close, Side/Step, Step; 

In Semi-Closed pos walk fwd 2 slow 
steps L,R; cut L over R, step in RLOD on 
R, draw L to R, back on R; dip back on L, 
hold 1 ct, recover on R, hold 1 ct: step 
side on L twd COH, close R to L, (small 
steps) side on L/step, step (in place R,L) 
(W twirls RF under M’s L arm diag twd 
COH R,L,R/L,R) keeping M’s L and W’s R 
hands joined end M facing LOD and W 
facing wall. 

(W Wrap) Side, Close Side/Step, Step; 
(Unwrap) Side, Close, Side/Step, Step; 
(M Roll) Fwd, Turn, Side/Step, Step; Walk, 


aay | 2, ait 
Side R twd wall, close L, side R/L,R (W 
wraps under M’s L arm to M’s R side 
R,L/R, L bringing joined M’s L and W’‘s 
R hands around and over W‘s head turn- 
ing W % LF into Wrap pes with M’s R 
and W’s L hands joined at W’s R hip end 
facing LOD in Wrap pos); side L twd 
COH, close R, side L/step, step (R,L in 
place) (dropping M’s L and W‘s R W un- 
wraps twd wall R,L,R/L,R to OPEN pos 
facing LOD M’s R and W’s L hands joined); 
(Please turn to page 57) 
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SAN JOSE - CALIFORNIA 


introducing 


, ‘SQUARE DANCE FASHIONS 
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j 
introducing 


BEVERLEE & GENE KLEIN 


OWNERS OF GENE’S WESTERN WEAR OF SAN JOSE, CALIFORNIA 


‘‘We hope you like our catalog and the exciting 
California Fashions on the following pages.”’ 


Dress for the Dance 


“SWING” 101AB 


No fabric swings quite as 
beautifully as this 100% 
Dacron. This Ice Cream beauty 
has a form-fitting bodice, 

very full gently gored skirt, 
full zipper back and two tiers 
of accordion pleated ruffles 
around the scoop neckline. 
Colors: Pink with shocking 
edging, Turq. with mint edging 
and Mint Green with deep 
turq. Sizes 8thru 18... 


$24.98 


“LADIES CHOICE” 101CD 


For your dancing pleasure, we bring 

you this elegant cotton print that has 

the look of lace. It has a solid color 

we Pau polished cotton yoke on the square 
fae: necked bodice and around the extra 

A full gored skirt. Elastic at the sides 

" and a full back zipper. Self belt not 

shown. (Cinch belt see page 50) 

Colors: Pink, Blue or Black and 

White. Sizes 8 thru 18... $14.98 


“WHEEL & DEAL” 101EF 


This crisp candy striped dress 
has a fully gathered skirt with 
a welted waistline. Frilly eyelet 
trim around the neck and 
skirt and the added surprise 
of peek-a-boo slits in the 
puffed sleeves. Full back 
zipper. This dress comes with 
matching sissy panties,also 
includes a scarf for your 
partner. Sizes 8 thru 18. 
Colors: Turquoise or Red. 
Sizes 8 thru 18. 
Pantiess,m,!... $24.98 


Hey, Look Me Over! 


“SWISS MISS” 202GH 


Dainty row upon row of nylon | 
lace on white batiste make up f 
the bodice insert that’s laced 
with contrasting solid cotton 
broadcloth. White batiste 
sleeves and an unusually full 
skirt of wide box pleats. Full 
back zipper. Colors: Red, 
Black and Peacock Blue. 
Sizes 8thru18... 


$16.98 


‘SOUTH OF THE BORDER” 2021J 


This dress is made of Dan River’s 
Unique check fabric that has a 
multi-colored flower design woven 
into the material. The border design 
is repeated on the sleeves, the ruffle 
around the neck, and little velvet 
bow completes the picture. Form- 
fitting bodice, full zipper back and 
gently pleated full swinging gored 
skirt. Self belted. Colors: Pink Check 
or Lt. Blue Check. Sizes 8 thru 18... 


$15.98 


“PEEK-A-BOO” 202KL 


Provocative little velvet bows draw 
up the skirt to show the full eyelet 
underskirt. Pin dotted swiss Dacron 
& Cotton fabric that’s a breeze to 
care for. Self ruffled bodice edged in 
matching color. Side elastic at the 
waist and full zipper back. 

Colors: White/Green, Blue or Red. 


Sizes 8 thru 18... $22.98 


Two Ladies Chain 


“FRONTIER WHIRL” 2020P 


Man’s Shirt: Wash 'n’ Wear Gingham check 
in Black, Red or Turg. Pearl snap buttons. 

stockman yoke. To match “Whirl Away” 
& “Half Sashay.” Sizes 14 to 17. 

Sleeves 32 to 35... ES 98 


“HALF-SASHAY”’ 202MN “WHIRL AWAY” 202QR 


Stein-tex “Lotela” (Blend of 50% One piece dress with the look of 
Lirelle rayon and 50% cotton. Little a jumper and blouse. Twelve gore 
or no ironing.) Solid colored full circle skirt of solid color broadcloth. 
skirted dress with check gingham Blouse and skirt trim of woven 

on the bodice and sweetheart check gingham outlined with 
pockets, outlined in frilly white eyelet white ric-rac. Back zipper. 

and accented with velvet bows. Full Colors: Red, Black and Turquoise. 
back zipper. Colors: Red, Black and Sizes 8 thrul6... 

Turquoise. Sizes 8 thru 18... $19.98 


$22.98 


Lady Go Left... 


GENE’S WESTERN WEAR’S MATCHED 
WESTERN ALL 100% WASH 


WEAR 


“GRAND SQUARE” 303ST 


Beautiful muted Dan River Plaid 
with tightly gathered fabric ruffles 
covering the bodice and a full softly 
pleated skirt. Elastic at sides of 
waistline, full back zipper. 

Colors: Lilac, Blue and Green Plaids. 
LADIES dress sizes 8thru 18... 


$18.95 


MEN'S shirt — FANCY YOKE Se itn “¥ 
sizes 14-17 Sleeve 32-35... on i. 
$7.98 


~\s ‘GRAND PROMENADE” 
’ 303UV 


Novelty Plaid with pin tucked 
bodice treatment and a softly 
pleated, very full skirt with 
vertical streamers of lace. 
Fitted waist, full zipper back. 
Colors: Gold, Green and Blue 
Plaids. LADIES dress sizes 


8thrulg... 
$15.98 


MEN’S shirt — FANCY YOKE 
Sizes 14-17 Sleeve 32-35... 


$7.98 


im 


... Geut Go Right 


CALIFORNIA FASHIONS FOR SPRING-SUMMER 
"N’ WEAR COTTONS 


Ki; you don’t see it in our 
Catalog—write us your 
requirements for fast 
service 


“GRAND PROWL” 303WX 


Carnation floral print on 
cream colored background. 

3 tier skirt and embroidered 
self-fabric ruffles on the 
bodice. Fitted waist, full 
zipper back. Colors: Red, Blue 
and Brown Prints. LADIES 
dress sizes 8 thrul18’... 


$14.98 


MEN'S shirt. 
Sizes 14-17 Sleeve 32-35 


$6.98 


“GRAND STAR” 303YZ \ / 


Large shadow plaid with 3 full 
separate tiers trimmed with 
wide nylon flat lace. Bodice 
also trimmed with nylon lace. 
Fitted waist, full back zipper. 
Colors: Red, Brown and Blue 
Plaids. LADIES sizes 


8 thru 18... $18.98 


MEN'S shirt. 
Sizes 14-17 Sleeve 32-35 $6.98 


““ALLEMANDE"” 404CD 


This classic cap sleeve favorite is of 
100% Drip Dry Trinidad Cotton. The 
whole bottom tier and the front of 
the bodice is covered with an 
unusual nylon lace that gives the 
appearance of many rows of lace but 
in reality is one full strip of lace. / 
Full zipper back. Colors: Red or 
Black. Sizes 8 thru 18... $15 98 


“SHOOT 
THAT 
STAR” 
404AB 


Dan River Plaid with a different bodice of 
large swiss lace over cotton and swiss lace 
half sleeves. The two tiers of lace on the 
skirt complete this fitted waist. Full zipper 
back. Colors: Turg., Lavender and Green. 
LADIES sizes 8 thru 18... $18 98 


MEN’S shirt — FANCY YOKE 
Sizes 14-17 Sleeve 32-35... $7.98 


This fabric is Lirelle Rayon 
and Cotton blend. It’s tyrolean 
print is made of white flocked 
dots. This dress features white 
nylon embroidered organdy 
ruffles on the skirt front. Full 
zipper back. Colors: ae, 
Pink or Turquoise. 
Sizes 8 thru18... 


The eye catching Red bib 
apron, trimmed with white 
Swiss lace and the red 
ruffle on the sleeves, set 
off the striped cotton full 
circle skirted dress shown 
here. Full zipper back and 
figure flattering. 

Colors: Red apron with 
Black, Red or Blue ieee 
Sizes 8 thru 18. 


“OCEAN WAVE” 
404GH 


Polka dots galore on 
a white background 
are caught up at the 
side with a perky 
Dow. Very iu circle 
Skirt and Tul Zipper 
back. Colors: Red, 
Blackor |urq. dots 


ewieec orresponding 


solid color. Sizes 
8 thru 18.. 


Swisk and Swirl 


“EIGHT CHAIN THROUGH” 505KL 


It doesn’t get limp or sag! 3 layers of nylon PGs 
marquisette (it doesn’t scratch) with 12” ruffles 7 
of fine nylon mesh — 60 yds. around the bottom. i 
Fitted waist band is adjustable. Holds your skirt 5 
out like a hoop. Multi-color or White. 22” to 25” ' 
length. (Order 2” shorter than dress length) 


60 yd. . -$15. 95 40 yd. (2 tiers) ‘$12.95 “i = 


no 


rd 


“SQUARE Ye, 
THRU” 505MN 
A new style with tricot yoke. Outer skirt of 
crisp “nylon baby horsehair,’’ underskirt of 
soft nylon sheer to prevent scratchiness. 
self-colored binding on each tier. White, 
Red, Black, Pink, Blue, Maize and Beige. 
Petite, Small, Medium, Large... $7 98 


Multi-colored single tier... $9.98 


“SWING THRU” 505PQ 


Our most popular square dance 
petticoat. Made of special ‘Nylon 
Baby Horsehair” that withstands 
many washings without losing 
crispness. Yoke is also in nylon 
net. So very full. Self colored 
binding on last tier. White, Red, 
Black, Lilac, Orange, Green, Blue, 
Pink, Yellow, Beige, Gold and 
Turq. Sizes Petite, Small, Medium 
and Large... 


“CALIFORNIA TWIRL” 505RS 


All purpose coat made of water 
repellent shiny tackletwill. Five yard 
sweep. Specially made to be worn 
over Square dance dresses. 

Colors: Black, Beige, Gold and Tura. 


Sizes 5to 15... $24.98 


$6.98 


“PETTI-TOTE” 505TU 


Petticoat Cover. No more worry 
about bulky petticoats! Durable, 
heavy, clear plastic has draw- 
string bottom and handy loops for 
carrying or hanging. Ideal for 
travel or closet storage .. 


$1.50 “‘PANTELETTES” 


“SISSY PANTS" 505VW 5O5XY 
Cotton broadcloth sissy This style fits 


britches with rows of nylon beautifully. 2 tiers 
lace ruffles on back. All White, of nylon lace in 
Pastels, Red, Black and colors White, All Pastels, 
CINCH BELT 505AB to match any dress. Gingham Red and Black. 
it's a cinch! Velveteen Cinch checks, also. Sizes S, M, L, XL. Sizes S,M,L, XL... 
Belts in Black, White, Turquoise, $2.98 $3 98 


Red, Lilac, Powder Blue and Kelly 
Green. Order by waist size... $3.98 


J Could Have Danced All Might 


“TURNABOUT”’ 505CD 
2 in 1 slippers of 
soft glove leather 
with versatile strap 
that fits over ankle 
or instep. Half-inch 
celetite heel, chrome 
soles. LADIES: Half 


“GRADUATE” 505EF 


Luxurious, metallic braid 
trim ballet of soft California 
glove cowhide leather. 
Durable Krome rubber sole 
& teardrop heel. Air foam 
cushion inner sole. Elastic 
binding around top for fit. 
White or Black. LADIES: 


sizes N &M 4-10... 
Half sizes. Narrow 5-10. 
$5.98 Medium 4-10... 


“THE SQUARE DANCER” 505GH $4.98 


You can dance all night in cushion comfort 
in these light stepping slippers of feather- 
soft California cowhide leather with their 
ribbon lacing and durable fiddie-shanked 
outer sole. Soft extra thick foam cushion 
inner sole. White or Black. 

LADIES: Half sizes (one width) 4-10... 


“HOEDOWN FAVORITE” 5051J 


T-strap in soft, genuine California 
cowhide leather with leather 
fiddle-shank sole and teardrop 
heel. Air Foam Cushion inner 
sole. Elastic binding around top 
for perfect fit. White or Black. 


VE“ LADIES: Haif sizes. Narrow 5-10. 
So Medium 4-10... $4.98 


“‘PROMENADER” 505KL 


This boot shoe ts especially designed for 
the Square Dancer, by Nocana. A gored 
oxford made of a soft, flexible kid 
leather and has patented thin line 
cushion shank with a double medallion 
decoration. Black or Brown. Walking 


D width 6¥% to 13... et 
$22.50 & 


“DO SI DO” 505MN 
New square dance boot for men. 
Slightly over ankle high. ean 
Elasticized side gore. Leather a — 
lined. Medium Western toe. Black 

or Prairie Brown. Conservative 

walking heel. Half sizes: B width 

8 to 13. D width 6% to 13... 


$13.95 

ali ahi . 
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NOTE: All earring designs have pendant to match at 
same price and all pendants have matching 
earrings at same price. 


For Round” the “Squares” 


Just a few examples from Gene’s wide selection. Ask about others. 


wi All buckles, except the adjustable Club Special, are for 1%-inch belts. 
You MUST be satisfied 


at Gene’s or your money : 
will be refunded! , Ss 


RANGER BELT 606PQ 
1%4” Belt of top grain cowhide, hand-finished in black or brown. 28 to 44... $2.98 


a 


SADDLE STITCH 606RS a... * neaaan Guar ACO 


oprorietreeaacs 


RN 606VW 


Fully lined 1%-inch Belt of top .j f sri 14-inch Belt of top grain 
grain cowhide. Black, Tan & saunas in Black with Natural. ya ey Black or Tan. 
Brown. 28 to 42... $3.98 28 to 42... $3.98 @) — $2.98 
BASKET WEAVE 606XY SCROLL 606AB 
TOWEL RING 1¥%-inch Belt of top grain 14-inch Belt of hand tooled 
606CD cowhide in Black and Natural. top grain cowhide. Natural 
28 to 42... $2.98 only. 28 to 42... $4.98 
Clip this onto your belt and 
you’!] never again be without DANCER & SQUARES 606GH 
your towel when the need ; 
arises. Gold or Silver, Polished Nickel Silver with inter- 
Dancers or Squares... 98¢ locking squares and dancers 
separated by a beautiful row of 
Hand stamped towels, all rhinestones .. . $2.98 
colors (Dancers)... 69¢ 
Appliqued towels, al! colors ROAD RUNNER 6061J 
(Dancers) ... $1.00 Polished Nickel Silver with a Road 
Runner engraved with enameled 
Black. $1 98 


Bolo Tie to match... 


$1.00 


BUTTERFLY 606KL 


Molded Nickel Silver in a handsome |. 
filigree design... $1.98 que 


GENES 


WESTERN 
WEAR 


DANCER 606EF 


Nickel Silver with Black Square 
Dance emblem... 


$1.98 


For that Particular Gent 


“STETSON” 606MN 


Features western hat embroidered in 
silver on a Cotton & Cupioni Blend shirt. 
Inset half-moon pockets. Form fitting 
western tailoring. Pearl snaps. Colors: 
White and Black. Sizes 14 to 17. 
Sleeve 32 to 35... 


$7.98 


“RIFLE” 606PQ 


Features unusual sparkling 
tinsel design in a rifle motif. 
Embroidered rifle on cuffs & 
collar as well as on breast 
pockets. Inset half-moon 
pockets. Form-fit western 
tailoring. Pearl snaps. Cotton 
& Cupioni Blend. Colors: 
White, Black, Beige and Lt. 
Blue. Sizes 14 to 17. 

Sleeve 32 to 35... $8.98 


“STEERHEAD” 606RS 


Gold embroidered Steerhead design on 
washable 100% Pima Cotton. Form-fit 
western tailoring. Pear! snaps. Design 
front and back as shown. White only. 
Sizes 14 to 17. Sleeve 32 to 35... 


$8.98 


“DANCING SPURS” 


606TU 


Sparkling Silver & Black spur design on 
washable Cotton & Cupioni Blend. Inset 
half-moon pockets. Form-fit western 
tailoring. Pearl snaps. White or Black. 
Sizes 14 to 17. Sleeve 32 to 35... 


$7.98 


With Attention to Appearance and Comfort 


K We carry a full line of pants from 
Gross at $19.95 to $27.95 and 
pants from H Bar C at $8.95 to 
$19.95. Please write for more 
information if interested. 


Aves fw “WALK THRU” > \ 
707 lf Cr lw El! DO 
FINALLY!!! i thelr no . = 
iron western shirt of 100% ‘ r  *§ wt 7 
Dacron and made in U.S.A. | sy 2 CALLER'S CHOICE 
Deep front & back yokes. he mey JOTXY 
Western form-fit with pearl 
snaps. White only. Sizes 
14-17. Sleeve 32-35... 


$8.98 
White shirt with same 
tailoring but in wash 'n’ 
wear 100% Cotton.. 


same sizes... $4.98 


Fancy suedine applique on 
front, back and cuffs set 
off this gabardine shirt. 
Half-moon pockets. 5-snap 
cuffs. Collar & shirt front 
have contrasting piping. 
Trimmed with pearl snaps. 
Men’s sizes S, M,L... 


$15.95 


““CROSSTRAIL” 707AB 


This self-yoke dips low to form 
pocket flaps and continues 
across the back to pick up the 
same self yoke effect. 100% 
wash 'n’ wear cotton in 
iridescent Blue, Brown or 
Green. Sizes 14-17. 

Sleeve 32-35... $7.98 


“WHEEL ’n’ DEAL” 707EF 


Muted stripe iridescent for 
the man who likes a longer 
shirt tail. Wash 'n’ wear cotton 
with pearl snaps. Blue, Tan 
or Olive Green. Sizes 14-17. 


Sleeve 32-35... $6.98 


“PANTS BY GROSS” 707GH 


Pants by Gross tailors 
specially to coordinate with 
“Crosstrail” and “Wheel 'n’ 
Deal”. Comfort and Action. 
You stretch and these pants 
S-T-R-E-T-C-H with you. No 
problems with bagging or 
wrinkles. Colors: iridescent 
Brown, Blue, Green, Olive and 
solid Black. Complete with 
Roper pockets that will always 
keep their shape and lay flat. 
53% wool, 44% Dacron and 
3% Lycra by Dupont. 


Sizes 28 to 40... $27.95 


“PANTS BY H BAR C”’ 707CD 


Same contents as the Pants by 
Gross shown on the right but 
in a twist gabardine in Black, 
Brown & Olive. Usual flat 
pocket rather than the Roper 
pocket. Sizes 28-40... 


$19.95 


“CACTUS JACK” 7071) \ 


You're ready to go, any time, anywhere, in this jacket of 
Calisheen, a fabric that is stain and wrinkle resistant and 
water repellent. Snug fitting waistband has elastic insets. 
“Diamond Pearl” snap buttons, roomy slash pockets, foam 
rubber pads. Black, Tan, Mint Green. Sizes XS,S,M,L,XL... 


$14.98 


PLAIN CALF-ROPER 
707MN 


White, black, yellow, Metallic and 
brown, red, aqua, taffeta. Red, 
lavender, beige, white, black, 


turquoise, navy, royal, 
kelly, forest, pink, grey, 
maroon, purple, gold... 


$1.00 
BULLDOGGER 707RS 


White, black, yellow, 
brown, red, aqua, 
lavender, beige, 
turquoise, navy, royal, 
kelly, forest, pink, grey, 
maroon, purple, gold... 


$1.00 


brown, beige, 
royal, turquoise, 
pink, maroon, 
kelly, charcoal... 


$1.50 


SHORTY BOW 707PQ 


“DANCERS CHOICE” 707KL 


smartly tailored jacket of Calisheen, a stain and wrinkle 
resistant, water repellent fabric. Side elastic insures perfect 
fit. Full rayon lining, foam rubber pads. ‘‘Diamond Pearl” 
snap buttons, roomy slash pockets. Attractive embroidery. 


Black, Tan, Mint Green. Sizes XS, S, M, L, XL.. 


Write us for additional 
copies of this Catalog 
for you or your friends. 


ADULT’S SCARF 
7O7TU 


Black, red, 
yellow, aqua, 
lavender, beige, 
navy, royal, 
kelly, pink, grey, 
maroon, gold... 


$1.00 


“a 


a 


ADULT’S PLAIN 


CLIP-ON 707VW 
White, black, 
red, yellow, 
brown, aqua, 
lavender, beige, 
turquoise, navy, 
royal, kelly, 
forest, pink, 
grey, maroon, 
purple, gold... 


$1.00 


' $10.98 


ADULT'S 
METALLIC 707XY 
Background 

colors with 
assorted designs. 
Red, black, 

white, turquoise, 
brown, pink or 


beige... $1.50 


WESTERN ORDER 
WEAR BLANK 


GENE 


STYLE # COLOR 
QUANTITY DESCRIPTION SIZE |1stChy2nd Ch] 1st Chy2ndCh.| PRICE 
Name. . Postage 
Calif. residents 
Address add 4% sales tax 
City State TOTAL 


ENCLOSED: L\ CHECK A MONEY ORDER (Do not send cash thru mail. Sorry, no C.0.D.’s) 


Please use this handy order blank to write to us. Our service is prompt. All items shown in this 
Catalog are stocked in our store. We pay part of POSTAGE AND HANDLING. For your share, 
ADD: 10% on orders up to $10 — $1 on orders of $10 to $25. WE PAY ALL on orders of $25 or more. 


» If you are not completely satisfied with any item, mail it back to us and we 
will refund purchase price and postage. 


If you need anything not shown in our catalog, write to us and we will try to help you find it. 


Cie 
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(Swinging Two-Step continued) 


17-20 


21-24 


25-32 


Ending: 


M rolls across LOD (on LOD side of W) 
turning RF R,L,R/L,R (W twd COH turning 
LF roll across LOD L,R,L/R,L to OPEN pos 
facing LOD); turning to face partner walk 
two slow steps to SEMI-CLOSED pos fac- 
ing RLOD. 
Repeat action of meas 1 thru 8 in RLOD 
ending in facing pos M’s L and W's R 
hands joined. 

PART B 
Side, Close, Fwd/Lock, Fwd; Back, Lock, 
Back/Lock, Back; Dip, —, Recover, —; 
Side, Step/Step, Side Step/Step; 
Step to side on L LOD, close R to L (turn 
V4 RF to face RLOD in OPEN pos) M’s L 
and W's R hands joined, step fwd RLOD 
on L/lock R in back of L, step fwd on 
L; step back on R in LOD, lock L in front 
of R, step back on R/lock L in front of 
R, back on R; dip back on L in LOD, hold 
1 ct, recover on R to BUTTERFLY, hold 1 
ct; step side L LOD, step/step {in place 
R/L), step side R RLOD, step/step (L/R) 
to end in BUTTERFLY pos. 
Side, Behind, Turn/Step, Step; Side, Be- 
hind, Side/Step, Step; Walk, —, 2, —; 3, 


in Butterfly pos M facing wall step side 
L, step R behind L (W XIB also), side 
L/turning Y2 LF step, step (M_ facing 
COH, W facing wall M’s R and W's L 
hands joined in back-to-back pos; step 
side on R, step L behind R, to side on 
R/step, step (L/R); 4 slow walking steps 
L, —, R, -—; L, —, R, — (M turning LF, W 
turning RF coming back to facing pos and 
joining M’s L and Ws R hands), 
Repeat action of meas 17 thru 24. 
DANCE ROUTINE THRU TWICE 
Last sequence thru on measures 31] and 
3). 
Cut, Step, Cut, Step; Apart, —, Point, —; 
Raise joined M’s R and W’s L hands high 
twd RLOD. 


SLIGHT CHALLENGE 


MOON OF MANAKOORA 


By Tom and Jean Cahoe, Sunnymead, California 


Record: 


Position: 


Sets in Order 3149 


Intro — Diag Open-Facing, Dance — 


Closed, M facing LOD 
Footwork: Opposite, directions for M except as 
noted 


Meas 
1-4 


1-4 


INTRODUCTION 

Wait; Wait; Apart, Point, —; Together (to 
Closed), Touch, —; 

In Diag Open-Facing pos wait 2 meas: 
M steps back on L, point R fwd, hold 
1 ct; step fwd on R to CLOSED pos, touch 
L to R, hold 1 ct. 

PART ONE 

Waltz Fwd, 2, 3; To Open, 2, 3; Waltz 
Away, 2, 3; (W) LF Twirl (to Closed), 2, 3; 
In Closed pos starting M’s L do one fwd 
waltz L,R,L; M does one fwd waltz R,L,R 
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5-8 


13-16 


17-32 


5-8 


as W turns RF to OPEN pos joining M’s R 
and W’s L hands to both end facing LOD; 
waltz slightly away L,R,L; (changing 
hands) M does another fwd waltz R,L,R 
as W twirls LF under M’s L and her R 
arm to end in CLOSED pos M facing LOD. 
Waltz Fwd, 2, 3; To Open, 2, 3; Waltz 
Away, 2, 3; (W) Twirl LF (to Closed), 2, 3; 
Repeat action of meas 1-4 ending in 
Closed pos M facing LOD. 

Fwd, (Diag) Side, (Turn) Close (to Semi 
facing RLOD); Fwd, 2, (to Banjo) 3; Banjo 
Pivot, 2, (Semi) Fwd; (W) LF Twirl, 2, (to 
Closed) 3; 

In Closed pos M facing LOD step fwd L, 
diag side R twd LOD and wall, turning to 
face RLOD close L to R (W bwd waltz 
R,L,R) ending in SEMI-CLOSED pos both 
facing RLOD; fwd waltz RLOD R,L,R (W 
fwd waliz L,R,L turning LF to BANJO on 
last two steps to face LOD); M small step 
bwd L and heeling out pivot RF, fwd R 
turning RF around W, twd L (W takes 
long R around M twd LOD and wall, close 
L pivoting RF, fwd R) to SEMI-CLOSED 
pos both facing LOD; M fwd waltz R,L,R 
as W twirls LF under M’s L and W’s R 
arm L,R,L to CLOSED pos. 

Fwd, Side, Close; Hook Around, 2, 3; 
Waltz L, 2, 3; Waltz L, 2, 3; 

In Closed pos step fwd, side, close L,R,L 
(W R,L,R) turning L on the close step to 
face diag RLOD and COH in SEMI-CLOSED 
pos; M hooks R (XIF of L) around, 2, 3 
changing wat on last ct to R ft (W takes 
3 long steps around M _L,R,L) to end in 
CLOSED pos M facing LOD; do two LF 
turning waltzes down LOD L,R,L; R,L,R to 
end facing LOD in CLOSED pos to repeat 
Part One. 

Repeat action of meas 1-16 (Part One) 
ending in CLOSED pos M facing LOD. 


PART TWO 

Fwd, Side, Close; Cross, Turn, Close (to 
Banjo); Back, Back, Side; Thru, Side, Close; 
In Closed pos M step fwd, side, close 
L,R,L; cross R (both XIF) twd COH to 
SEMI-CLOSED pos, M makes 14 LF turn 
stepping fwd L twd RLOD, close R (W 
cross L, fwd R starting LF turn, close L to 
R ending in BANJO pos facing LOD); M 
bwd L, R crossing in front of W and diag 
twd COH and LOD, side L twd LOD to 
end facing wall (W fwd R,L,R in LOD to 
end still facing LOD); cross R (XIF), side 
L, close R ending in momentary CLOSED 
pos M facing wall (W fwd L, side R 
turning to face partner, close L). 

(Semi) Fwd, 2, 3; Fwd, Point, —; Cross, 
(L Semi) Point, —; Cross, Fwd, To Closed; 
Turning to SEMI-CLOSED pos both fac- 
ing LOD waltz fwd L,R,L; fwd R, point L 
turning bodies to face but with heads 
turned to LOD, hold 1 ct; cross L (both 
XIF) twd RLOD raising lead hands high, 
point R turning bodies to face with 
heads turned to RLOD, hold 1 ct; cross R 
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13-16 


17-32 


twd LOD (both XIF), fwd L, close R as W 
turns in front of M to CLOSED pos M 
facing LOD. 
Waltz L, 2, 3; Waltz L, 2, 3; Twinkle Out, 
2, 3; Twinkle In, (Manuv) 2, 3; 
Do 9 LF turning waltzes L.RL; R,L,R 
blending to SIDECAR pos M facing diag 
LOD and wall; diag progressive cross, 
step, step twd LOD and wall stepping 
LR,L with M XIF and W XIB end in 
BANJO pos; cross in diag COH and LOD, 
turn, step (R,L,R) M XIF and W XIB 
maneuvering to CLOSED pos M facing 
RLOD on cts 2 and 3. 
Pivot, 2, Semi; Fwd, 2, Closed; Waltz L, 
2, 3; Waltz L, 2, 3; 
Stepping bwd L, pivot RF to SEMI-CLOSED 
pos R,L; fwd waltz as M adjusts W to 
CLOSED pos R,L,R; two LF turning waltzes 
L.R,L; R,L,R ending in CLOSED pos M 
facing LOD to repeat Part Two. 
Repeat action of meas 1-16 Part Two. 
ENDING 
Fwd Waltz, 2, 3; Turn, Side, Close; Twirl, 
2, —; Acknowledge 
In Closed pos M facing LOD do one fwd 
waltz L,R,L; step fwd R turning to face 
wall, step side in LOD on L, close R to 
L; M step fwd L,R, hold as W twirls RF 
in 2 steps R,L, hold; change hands and 
step apart L, hold 1 ct, point R to ac 
knowledge partner. 


SEQUENCE: One, One, Two, Two, Ending 


NOT BAD 
By George Sword, Hagerstown, Maryland 


(From promenade) 

Gents roll back with a left face roll 
Promenade the corner girl 

One and three wheel around 

Do a right and left thru, then star thru 
Inside four do a U turn back 

Double pass thru 

First couple go left, next go right 
Square thru four hands around 

Go all the way around 

Now girls — add one more (or pass thru) 
Gents turn back, allemande left 


| HEADS UP ENDS 


WILLIE 
By Sam Stead, Lethbridge, Alberta 


Head two ladies chain to the right 

Turn them around don’t take all night 

New side ladies chain for me 

Turn them around and one and three 

Lead to the right and circle four 

Head gents break to a line of four 

Forward and back there son 

Pass on thru and the ends run 

To the middle and square thru three-quarters 
round 

Centers in and cast off three-quarters round 

Forward eight and back there son 

Pass on thru and the ends run _ 

To the middle and square thru three-quarters 
round 

Centers in, left allemande 
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BREAK 
By Roy Haslund, Winnipeg, Manitoba 
Head gent and corner girl 
Go up to the middle and back 
Star thru, split those two 
Both turn right around one 
Dixie style to an ocean wave 
Balance, turn her by the left 
Partner right, right and left grand 


Hi-STYLE 
By Roy Haslund, Winnipeg, Manitoba 

Head two star thru 
Pass thru, split two 
Go round one into the middle 
Square thru three-quarters round 
Separate, go round one 
Into the middle go right and left thru 
Turn the girl, pass thru 
Split two, both turn right around one 
Dixie style to an ocean wave, balance 
Turn her by the left to a Dixie chain 
Lady go left, gent go right 
Allemande left 


RE-ASSEMBLED 
By Art Shepherd, Goderich, Ontario 
Four ladies chain, a grand chain four 
Turn that girl like you did before 
Heads to the right and circle four 
Head gents break and make two lines 
Up to the middle and back you reel 
Pass thru and wheel and deal 
Inside two star thru, square thru four hands 
Count four hands around you do 
Split the outside around just one line up four 
Forward four and lines fall back 
Right to the opposite, box the gnat 
Right and left thru the other way back 
Turn your Jane, two ladies chain 
Chain across and turn your Sue 
Across the set star thru 
Do sa do to an acean wave 
All the way round and rock it there 
Up and back and swing thru 
Balance forward, balance back 
Swing thru the other way back 
Rock it forward, rock it back 
Cross trail and U turn back, star thru 
Lines of four go up and back 
Pass thru on to the next 
Cross trail across the land 
Corners all left allemande 


CONTRA CORNER 


RICKETT’S HORNPIPE 
Traditional 

Music: Folk Dancer MH-171 
1, 4, 7, etc. active and crossed over 
Forward six and six fall back 
Circle six, go half way round 
Forward six and six fall back 
Circle half around to place 
Active two go down the center 
Turn around and the same way back 
Cast off, and the ladies chain 
Chain those ladies home again 
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EXPERIMENTAL DRILLS 

Many of the so-called experimental movements 
are simply a combination of two or more basics 
which have been given a name by the originator. 
Our movement this month is one of these, Read 
the explanation on page 94 and then try the 
example submitted by Dana Blood, and two sub- 
mitted by Gene Pearson. 


Four little ladies grand chain 

One and three lead fo the right and circle four 
Head men break, make a line of four 
Forward eight and back you reel 
Pass thru and wheel and deal 
Double pass thru, don’t be late 
Centers thru and close the gate 
Center two right and left thru 

Turn your girl and pass thru 

Star thru, right and left thru 

Pass thru and wheel and deal 
Double pass thru, don’t be late 
Centers thru and close the gate 
Center two right and left thru 

Turn your girl and pass thru 

Star thru and cross trail 

Left allemande 


Four ladies chain, grand chain four 

Heads star thru, pass thru, split two 

Make a line of four, pass on thru 

Arch in the middle, ends duck thru 

Double pass thru and don’t be late 

Centers thru and close the gate 

Center four go right and left thru 

Pass thru, centers in and cast off three-quarters 
round 

Center four square thru three-quarters round 

Centers in and cast off three-quarters round 

Star thru, double pass thru, don’t be late 

Centers thru and close the gate 

Center four square thru three-quarters round 

Allemande left 


Side ladies chain across the ring 

Heads star thru, double pass thru 

Don’t be late, centers thru and close the gate 
Center four go right and left thru, pass thru 

Star thru with the outside two, right and left thru 
Pass thru, wheel and deal, double pass thru 
Don‘t be late, centers thru and close the gate 
Center four go right and left thru, pass thru 

Star thru, cross trail 

Allemande left 


BACK TO BASICS 


DIXIE DOODLE 

By Al Green, London, England 
Promenade, you don’t slow down 
One and three wheel around 
Right and left thru, turn your girl 
Two ladies chain, send ‘em back in a Dixie chain 
Move on to the next and Dixie chain 
Then two ladies chain 
Send ‘em back in a Dixie chain 
Lady go left, gent go right 
All around your left hand lady, etc. 
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DIXIE QUICKIE 
By Roy Haslund, Winnipeg, Manitoba 

Head two right and left thru 
Turn the girl and pass thru 
Separate go round one 
Into the middle and square thru 
Three-quarters round is what you do 
Split those two, both turn right 
Around one, Dixie style 
To an ocean wave and balance 
Walk straight ahead, left allemande 


DIXIE STYLER 

By Roy Haslund, Winnipeg, Manitoba 
Four ladies chain three-quarters round 
Turn the girl with an arm around 
New head ladies chain across 
Side two right and left thru 
Turn and roll a half sashay 
Head two pass thru, both turn right round one 
Dixie chain, go down the middle 
Both turn right around one 
Dixie style to an ocean wave 
Balance, turn her by the left 
Partner right, go right and left grand 


SINGING CALL x 


PAY DAY 
By Bob Page, Hayward, California 

Record: Sets in Order 151, Flip instrumental with 
Bob Page 

INTRO, MIDDLE BREAK and CLOSER 

Allemande left and allemande thar 

Right and left and form a star 

Men back down the line 

Shoot that star full turn 

Wrong way grand you'll learn 

It’s hand over hand around the ring you roam 

Your partner right full turn 

Your corner left allemande 

Come back — and promenade your maid 

Yes, you promenade your honey 

She'll take all your money 

When your pay day rolls around 

FIGURE 

Heads promenade, half way round with your 
maid 

Into the middle and swing star thru (face the 
sides) 

You'll circle four, let's make a line 

Up to the middle — come back 

Cross trail thru — men star right 

Girls promenade you know 

It’s twice around you go 

Partner left, full turn around you whirl 

**Your corner promenade 

You take a walk with this maid 

When your pay day rolls around 

** ALTERNATE TAG 

As a partner she’s a riot 

But there’s one day she turns pirate 

That's when pay day rolls around 

** Promenade with this new lady 

She’s a one day loving baby 

When your pay day rolls around 

SEQUENCE: Intro, Figure twice, Break, Figure 
twice, and Closer 
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One and three, star thru 

Pass thru, swing thru and balance 
Men circulate and balance 
Centers run, wheel and deal 
Right and left thru, turn your Sue 
Dive thru, pass thru 

Swing thru and balance 

Men circulate and balance 
Centers run, wheel and deal 
Allemande left 


ELEMENTARY 


SWINGING WHEEL 
By Lee Schmidt, Corona, California 

Heads to the middle and back with you 
Into the middle and swing star thru 
Then circle four on the side of the world 
Head gents break and form two lines 
Forward eight and back you reel 
Pass thru, hon wheel and deal 
Do a double pass thru 
First one left, next one right 
Go right and left thru with the first in sight 
Cross trail thru and lookie there 
Allemande left 


STYLISH GNAT 
By Roy Haslund, Winnipeg, Manitoba 
Head ladies chain across the floor 
Four ladies chain, a grand chain four 
Turn and roll a half sashay 
Heads go forward, come on back 
Try the following five dances which were sub- Right to the opposite, box the gnat 
mitted by Ralph Kinnane of Birmingham, Ala- Look her in the eye, go right and left thru 
bama. Ralph has used a variety of movements Turn the girl to a Dixie chain 


and we think you'll enjoy them. 


One and three to the right and circle four 
Head gents break and line up four 
Forward eight and back with you 

Square thru with the opposite two 

Count four hands that’s all you do 

Those in the middle go right and left thru 
Frontier whirl all eight of you 

Eight chain three across the land 

Here comes corner, left allemande 


Head gents and the corner girl 
Up to the middle and back 
Same two star thru, circle four 
Full around and a little bit more 
Gents break and line up four 
Forward eight and back I said 
Pass thru, wheel and spread 
Box the gnat across from you 
Other way back cross trail thru 
Allemande left 


One and three do a right and left thru 
Same two ladies chain you do 
Same two star thru, pass thru 

Star thru and circle four 

Go full around and a little bit more 
Head gents break and line up four 
Forward eight and back you reel 
Pass thru, wheel and deal 
Substitute then a right and left thru 
Turn on around and pass thru 

Go right and left thru 

With a full turn around 

Allemande left 


One and three square thru 

Full around to the outside two 
Swing thru and balance 

U turn back, swing thru and balance 
U turn back, go right and left thru 
Dive thru, pass thru 

Swing thru and balance 

U turn back, swing thru and balance 
U turn back go right and left thru 
Dive thru, pass thru 

Allemande left 
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Both turn left around one 

Dixie chain down the middle 

Both turn right around one 

Dixie style to an ocean wave 

Turn her by the left half way round 
Box the gnat when you come down 
Change hands, left allemande 


SINGING CALL x 


SOMEBODY ELSE WILL 
By Wayne West, Orange, California 
Record: Hi-Hat 315, Flip instrumental with 
Wayne West 
OPENER, MIDDLE BREAK and CLOSER 
All join hands and circle left 
But don’t you go too far 
Left allemande a corner girl 
Then do an allemande thar 
Go right and left, in the center 
Men back up like that 
Shoot that star, pass by one 
The next girl box the gnat 
Change hands, left allemande 
Weave the ring until 
You flirt with every lady 
Or somebody else will 
Meet your girl and promenade 
Or somebody else will 
Somebody else might swing her better 
FIGURE 
One and three will promenade 
Three-quarters round the square 
Two and four, star thru 
Go right and left thru from there 
When you’re thru, the same two ladies 
Chain across you know 
New side couples cross trail thru 
Swing the corner, Joe 
Left allemande the corner girl 
Then weave the ring until 
You wink at every lady 
Or somebody else will 
Meet your cutie, promenade 
Or somebody else will 
Somebody else might swing her better 


SEQUENCE: Opener, Figure twice, Break, Figure 


twice and Closer 
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ILLUSTRATED BASIC 
MOVEMENTS OF 
SQUARE DANCING 


Contains 71 illustrations 
on all the popular basic 
movements used today. A “must” 
for new dancers. 


A  ~—Ss STORY OF 
® 1 SQUARE DANCING 


INDOCTRINATION 
HANDBOOK 


HANDBOOKS [nBOETRINATION | 
HANDBOOK 
* 


Designed especially 
PLANNING SQUARE for new dancers, 


DANCE PARTY FUN a valuable help to all dancers. 


ORGANIZATION 15¢ each—$10.00 per 100 postpaid 


15¢ each—$10.00 per 100 postpaid - HANDBOOK 
25c each PUBLICITY 
postpaid HANDBOOK 
NEW BASIC CHECK LISTS Jed NAME TAGS aces SQUARE & 
Aids the Teacher in Planning Lessons SRG *“3i{ROUND DANCE 
12 for 35¢ postpaid [— ? For use at festivals or : DIPLOMAS 
—$$ —_- . ey clubs. Choose from ‘he | 
DECALS x e © two designs (A or B). nam 
Yellow and brown, 5e Fei Sk Printed on goldenrod Reaattfudly ip ee (BY x 11) ap- 


each. 16 or more, post- 
paid. include a self-ad- 
dressed stamped envelope for order 
of less than 16 decals. 


—/ stock. Minimum order 


100 for $2.75 postpaid 


propriately worded for teachers to 
give to their students. 10c each... 
minimum order of 10... State type. 


Add 20c postage with each order. 


100 of same design. 


9 NAVE FUN 
} SQUARE Srecana| BUMPER 


| «CU STRIPS 


4” x 12” Bright Red-Orange. Long 
lasting. 35c¢ ea. or 2 for 50c¢ postpaid 


BINDERS 


Preserve your Sets in Order. 
Each binder holds 12 issues 
and includes rods to hold 
maadazines in place. Red 
Leatherette. $2.20 postpaid 


SUBSCRIPTION CERTIFICATES 


Four month subscription to Sets in Order for $1.00. 
Ideal gift or door prize. Postpaid. 


RECOGNITION PIN € 
SQUARE OR ROUND 

Black & Silver Double Linked 
Identifies you as a square or round 
dancer. Safety Clasp. 


VELCO SLO-DOWN 
FOR SLIPPERY FLOORS 
16 OZ. CAN SLO-DOWN 


PARTY NAPKINS 
i dx Refreshment size (9x 9%’) 
. & 50 in a package......65¢ 
i i, Luncheon size (12x 12%) 
—— 50 in a package......75¢ 


/@ 


$1.10 each 


SQUARE DANCE STATIONERY 
COLORFUL - ATTRACTIVE 
Correspondence Size 81/4”x 6” 


or 11 OZ. CAN SPEE-DUP 18 Printed Sheets, Per Pack 
Postpaid $1.95 (USA only) 8 Unprinted Sheets, 98c 
$2.25 (In Canada) 18 Envelopes Postpaid 


ROUND DANCE POSITION CHARTS 


Illustrations of twelve most common round dance 
positions. 100 fer $3.00, postpaid. 


Sets in Order 1 year subscription $3.70 Renewal [|] New [_] 


Sets in Order Year Book No. 3.......000202c0..ceeee 2.10 
Sets in Order Year Book No. 5...00.2000. 2c ccccee eee 2.35 
Sets in Order Year Book No 6...0........ccceeeceeeeeee 2.60 
SETS IN ORDER YEAR BOOK 1964.............-...... 1.35 
SETS IN ORDER YEAR BOOK 1965.......2.0.......... 1.35 
American Round Dancing (a text by Hamilton)..1.60 
Hamilton’s Roundance Manual .......................... 4.10 
PUBLICITY HANDBOOK ....0.......2...c2020 222.22 ee eee .25 
ILLUS BASIC MOVEMENTS OF SQUARE DANCING 
Indoctrination Handbook —.......0.0.-..2..cc.ececeeeceeeeeeeeeeees 
Club Organization Handbook ...............022.......... .25 
Youth in Square Dancing. .._.....2.. 00.00... 22--oessneee 25 
Story of Square Dancing. ...0.....2.0...c0.eeceeecneeesnnnee 25 
Planning Square Dance Party Fun...................... 25 
Sets in Order Binder. ccc 2.20 
Bumper Strip...................- .35 ea. [] 2 for .50 
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[ 
| 
Viele SONIC a cance ee ce enneee penne 1.95 [J] 
Og ne ee Soo 
Subscription Certificates ee e 
Decals (Brown and Yellow)...0...2.2...2...c00202.02..cccce cece [} ¢ 
Basic Check Lists (for callers) 12 sheets.................... CJ S o£ 
Name Tags (Indicate Design A or B)...........200000....-...- UC] > . 
S/D Diplomas (Min. order of 10)...2........00---:s0ccc0e0- . []) + 2 
R/D Diplomas (Min. order of 10).......2.00.2- ee C) * mad 
LEARN TQ SQUARE DANCE POSTERS, 12 for $1 [_] 5 e 
LEARN TO SQUARE DANCE POSTCARDG................ Eee - 
100 for 2.25 L] £ 5 
Recognition Pin: Sq................-.. SS ne 1.10 (J e oe 
Round Dance Position Chart, per 100................ 3.00 [] + 2 
Party Napkins: Stationery: o . 
9” x9", 1pack 65 [J] gy" x6”... 98 Oo 8 
12” x12", 1 pack .75 [J © 
a = 


Don't like to cut up your magazine? Then send your order by letter. 


Name— 


Address_ 


ee 


(Letters, continued from page 3) 
from an empty wagon. Why not use ads on 
records that are available now, not three weeks 
or more away? 

R. W. Shaver 

Crown Point, Ind. 

We quite agree with you that companies ad- 

vertising records as available prematurely, are 
putting themselves behind the eight-ball. We 
thought we had licked the situation but it may 
be that in placing an ad, record manufacturers 
feel that they have sufficient time to get a re- 
lease packaged and out to dealers before the 
magazine hits the streets, only to be fooled when 
unexpected delays come up. Editor 


Dear Editor: 

Yes, Kirby Todd is real. He was song leader 
at the Rocky Mountain Camp called the 
Lighted Lantern at Golden, Colo., when we 
were there in 1953. I remember that on the 
last night of the period he tumed the lights 
down low and he said, “You people are not 
here just to dance; you are here because you 
want to love and be loved.” 

I peeked around; there were several wiping 
their eyes... Yes, people can practice Chris- 
tianity on the dance floor as well as in church. 

Jo Bemis, Natick, Mass. 


Dear Editor: 

A big “Thank You” for mention of us as 
“Mr. and Mrs. Square Dancer” of South Bend 
...We were in Maine at the time and it 
caused quite a furore among our friends up 
there who take Sets in Order— even made an 
item in the local paper. 

It’s a small world, squarely speaking. We 
received the December issue and found pic- 
tures of Jay Fenimore who called at a Festival 
in Brewer, Maine, where we danced and Jack 
O’Leary to whom we danced at Altoona, Maine 
—and in between our friend of many years, 
Carl Geels. 

... We have lived and loved square danc- 
ing many years and when we hang up our 
shoes we will be amply repaid for our efforts 
in its behalf in the countless friends we have 
made and the memories, which are priceless. 

George and Kate Taylor 
South Bend, Indiana 
Dear Editor: 

Thank you very much for the (Lucky 13 
Jamboree) record which arrived and a set of 
us had a really good night dancing to it. We 
found it all most danceable. We managed all 
the calls, finally, but were a bit slow at Centres 


HEADQUARTERS FOR NEWCOMB 
P. A. SYSTEMS and ACCESSORIES 


57 SYSTEMS TO CHOOSE 


TR 1640 M-E2 


ONLY $220.00 
F.0.B. LOS ANGELES 


$73.50 DOWN 
$13.48 PER MONTH — 12 months 
Calif. Add 4% Sales Tax. 


WRITE FOR FREE BROCHURES 


Callers’ Supply Company 


FROM 


er  uieatintie 


P 0. BOX 48547, LOS ANGELES 48, CALIFORNIA 
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In, Cast Off Three Quarters. We found the 
pace just suited us... We did two tracks as a 
demonstration at our Christmas party. 

Many clubs recess until February because 
it is pretty hot...We had a terrific time in 
Melbourne at the Australian Convention. It 
was far colder weather than we ever have here 
in Brisbane but the warmth and friendliness 
of the hospitality more than compensated. We 
had dancers from five States, which is quite a 
thing here as we are a very scattered people. 
Our roads are not all good and travelling is 
often quite an undertaking. We went over 
1000 miles to be present... 

Ailsa J. Chadwick 
Brisbane, Australia 


Dear Editor: 

We certainly have made good and happy 
use of the listings you give in S.I.O. of coming 
events all over the country and even out of it! 
When travelling we always carry along the last 
few issues of the magazine and it helps us to 
plan our trips to take in dances on the way. 

Last summer we made a trip thru north- 
western Canada and arrived at Regina, Sas- 
katchewan, just in time to take in the Fifth 


International Square Dance Festival there. It 
was a wonderful experience, the hospitality 
was great, management and planning were 
good and it had excellent publicity in the local 
papers. We met many people, both from Can- 
ada and the States, with whom we hope to 
dance again... 

Thanks for making the book so useful to us 
in SO many ways. 

Lindell and Elsie Leathers 
Washington, D.C. 
Dear Editor: 

...The Coffee Percolator we just received 
for selling subscriptions to Sets in Order on 
the Premium Plan works fine and is getting 
lots of use at parties. 

Bert Oakes 
Burlington, Ont., Canada 
Dear Editor: 

I was very much interested in your article 
on why people drop out of square dancing, in 
a recent issue. I suggest that you include in 
future issues the subject of “pace,” also. 

We started a church club 11 years ago for 
people who want to square dance once a 
month. We welcome everybody to join us, 


TOP QUALITY » BUDGET PRICED 


Swing into Spring in a new Square Dance Wardrobe 


Dan River baby checked 
gingham. White nylon and 
acetate embroidered lace 
forming the full puff sleeves 
and ruffle on skirt. Match- 
tng embroidered flowers 
appliqued on sleeves. 
xox<e Double-notch neckline. 

F 22" back zipper. Pink, blue, 
red, black, mint or orchid, 
8-18 $17.95 


Nylon 3-layer petticoat, 
nylon tricot fitted top, 
cased elastic waist. Wide «& 
nylon ruffles are doubled @° 
for extra fullness. Bottom 
layer of nylon marquisette * 
so it doesn‘t scratch. Red, 
hot pink, white, black, 
pink, blue, orchid, yellow 
er white with 9 colors in 
multi-color ruffles. 

S-M-L $5.95 
Matching taffeta binding or 
gold or silver sequins $6.95 


2-piece skirt and blouse. 
Fine cotton broadcloth. 
White nylon and acetate 
embroidered lace on bodice 
and sleeves, Full 6 yd. skirt 
has elasticized waist and 
white embroidered lace 
trim. Red, black, mint, tan- 
gerine, orchid, turquoise <= 
powder yellow or hot pink. 
Also available in ge” ging- 
ham check in red, black, 
turquoise, pink, orchid. 
S-M-L $10.95 


Fitted knee-length panty in 
fine cotton broadcloth. 
Cased elastic waist and two 
wide ruffles of nylon lace 
at bottom. White, black, 
red, pink, turquoise, orchid, 
tangerine, mint green hot 
pink, yellow, baby blue. 
White, gold or silver lace. 
S-M-L $2.95 


CALIFORNIA WESTERN WEAR 


P.O. BOX 5118 
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LONG BEACH, CALIFORNIA 
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Rocky 


ERNIE GROSS 


CHAS. & BETTYE 
PROCTOR 


18th ANNUAL | 


TWMountatnu 
Sguarte Dance Camp ° 


at the LIGHTED LANTERN 
atop Lookout Mountain in Colorado 


JULY 11— AUGUST 8, 1965 


Four Separate Weeks of Fun and Dance Workshops 


JON JONES GAYLON SHULL 


Staff: Raymond Smith, Johnny LeClair, Vaughn Parrish, Gaylon Shull, Sal Fanara, Jon Jones, Al Brownlee, 
Ernie Gross, Willard Riddell, Bettye & Charles Proctor, Helen & Bob Smithwick, 
Edna & Gene Arnfield, Pete & Don Hickman, Fred & Mary Enholm 
Only $60.00 per person for a full seven-day week 


For further information write Paul J. Kermiet, Rt. 3, Golden, Colorado 


especially those who have just completed the 
20 basics. We have had the same caller for 
more than 5 years but he is influenced by 
dancers who dance two and three times a 
week. Consequently, the dances are fast and 
new — and well, you know the answer... 

Everybody talks about “drop-outs’; it’s good 
to know that somebody is now doing some- 
thing about them. 

Leonard Pierce, Tenafly, N.]J. 

Dear Editor: 

Your Sets in Order is still the greatest solid, 


down the line support for square dancing as 
it should be — philosophically and physically — 
that there is. 
Pat Paterick 
Arlington, Va. 
Dear Editor: 

. The keen interest shown by campers in 
square dancing is evident whenever statewide 
groups get together for Spring and Fall camp- 
outs. In October last year we had 542 camper 
families at Lucas County (Toledo) and on 
Saturday night we had two halls full of square 


ght BO 


LAKE LODGE 


by 


ale NORTH CAROLINA 
Treat yourself to a real square dance vacation in the cool mountains of western North 


Carolina. Rooms with private bath, wonderful meals, 


swimming pool, trout fishing. 


Nature’s own airconditioning. Eleven fun filled weeks of Square and Round Dancing, 
June, July, August 1965 


“CAROLINA HOLIDAY” 
June 13th to June 19th 
Walt, Wentworth, Don Williamson 


“ROUND DANCE INSTITUTE” 
June. 20th to June 26th 
lrene & Bill Hart 


“CALLERS COLLEGE” 
June 27th to July 3rd 
Les Gotcher 


“ATH OF JULY FUN & FROLIC WEEK” 
July 4th to July FOth 
Les Gotcher, Bob & Edith Thompson 


“FIESTA WEEK" 
July 11th to 17th 
Al Brownlee, Bob Rust 


“SQUARE DANCE INSTITUTE” 
July 18th to July 24th 
Jay Fenimore, Jim Cargill 


RAINBOW LAKE SQUARE & ROUND DANCE INSTITUTE 
July 25th to July 31st 
George Campbell, Jim Pearson 


“MOUNTAIN GREENERY” 
A S-M-0-0-T-H Square Dance Week, Aug. Ist to Aug. 7th 
jim Pearson, Al Aderente 


“JIM-RUSS-AL”’ 
A Casual Schedule For Your Vacation Pleasure 
Aug. 8th to Aug. 14th 
Jim Pearson, Al Aderente, Russ & Mabel Ayrton 


“DANCIN’ DAZE” 
Two Weeks 
Aug. 15th to Aug. 21st & Aug. 22nd to Aug. 28th 
Ron Schneider, trene & Bill Hart 


For Information and Brochures, Write: Rainbow Lake Lodge, Brevard, North Carolina 
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2nd ANNUAL SQUARE DANCE VACATION 
& WEEK-END at Beautiful DUPONT LODGE 
in Cumberland Falls State Park, Ky. 


OCT. 31 to NOV. 5 & NOV. 5 to 7, 1965 
SQUARES and ROUNDS 


FALL COLOR & the scenic beauty of CUMBERLAND FALLS, EAGLE FALLS, 
NATURAL ARCH, the world famous MOONBOW and miles of nature 
trails. Staff: Jack & Grace Livingston, Speedway, !nd.; Selmer Hovland, § 
Wagon Mound, New Mexico; Jules & Dottie Billard, Washington, D.C., { 
tag & Joe Haase. 


tig 4 y a "* Write: JOE HAASE, Rec. Dir., Cumberland Falls State Park 


ai. 


“JULES & DOTTIE 


VAGEL & JOE 


SELMER Corbin, Kentucky 


dancers, one of about 30 squares doing west- 
ern style and the other of about 10 squares 
hoedown. 

Frank Petersen, Cincinnati, Ohio 
Dear Editor: 

I would like to commend you and your staff 
for the monthly wonder named Sets in Order 
Magazine. I call it the monthly wonder be- 
cause everyone wonders if this month’s issue 
could possibly top last month’s. The amazing 


Dear Editor: 

Many thanks for my LP record of the Lucky 
13 Jamboree. It certainly is a “wow” and well 
worth the new subscription to S.I.O.... 

My husband and I, along with two square 
dance friends, Doris and Charles Lottle, are 
now making our plans to visit friends in Mary- 
land and so will be attending the Spring Fes- 
tival in Washington. We hope to see there 
many of our friends who have rotated back to 


the States from England and Europe. From 


thing is that it usually does... 
Maryland we shall be going on to Denver and 


Don Kennedy, Buffalo, N.Y. 


REGISTER EARLY TO AVOID DISAPPOINTMENT! ! 


ALL STAR STAFF: FOR SQUARES 

* EARLE PARK * EARL JOHNSTON 

* JOE LEWIS * DAVE TAYLOR 
* JACK MAY 


ALL STAR STAFF: FOR ROUNDS 
* MANNING & * AUDREY VAN SICKLE 
NITA SMITH - DON WILSON 


ALL STAR PROGRAM: 
SQUARES & ROUNDS (all levels) > CONTRAS 
WORKSHOPS: FOR CALLERS » FOR DANCERS 
DISCUSSIONS & PANELS « FASHION SHOW 
SATURDAY MORNING: CHILDREN’S SQUARES 
FRIDAY NIGHT: AFTER PARTY! 


LIMITED REGISTRATION to avoid overcrowding! 
(Refunds on cancellations up to April Ist) 


DANCE — EAT — SLEEP — UNDER ONE ROOF 


Th 


TORONTO 

INTERNATIONAL 

SQUARE DANCE 
CONVENTION 


MAY 6-7-8, 1965 


COME ALIVE IN ’65 


AT THE 


ROYAL YORK HOTEL 


TORONTO _ CANADA 


INFORMATION: MRS. JEAN HEELEY 
21 Burnelm Drive, Islington, Ontario, Canada 


REGISTRAR: MRS. JO STARK 
30 Joicey Bivd., Toronto 12, Ontario, Canada 
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THIRD ANNUAL MOHAWK VALLEY SQUARE DANCE FESTIVAL 


WITH 
ART HARRIS DICK JONES CURLEY CUSTER 
GEORGE JABBUSCH TOM & BETTY JAYNE JOHNSTON 


SATURDAY, APRIL 24, 1965 —12 to 12 


Pre-festival Dance, Friday Evening, April 23, Starring Area Callers 
MOHAWK VALLEY COMMUNITY COLLEGE, UTICA, NEW YORK 


$5.00 per couple 
($6.00 after April 10th) 


then down to Texas, calling on friends en 
route. If you print this in S.I.0., we hope our 
friends will see this and contact us when we 
arrive...Once again, thanks for the record 
and for the assistance and pleasure given to 
us by your magazine. 
Gwen Manning 
London, England 
Dear Editor: 
“A basic is a necessary movement wicth a 
short, clear call thact cannoct octherwise be 
given ectainiaititnl in the time needed. The 


For reservations: MR. & MRS. RONALD BARLOW 


R.D. 1, HOLLAND PATENT, N.Y. 


call should noct be confused wicth the sound 
of octher calls. The movement ictself should 
noct be one thact could be called just as well 
wicth existing basics. The movement should 
be smoocth-flowing (not erractic or awkward) 
and‘ should lend ictself to rapid teaching. Last, 
to be considered a basic, a movement must 
prove its abilicty to wicthstand the test of 
time through continued usage.” 
Bill Taylor 
Brookings, Ore. 
Our thanks to Bill ain for spotting a typo 


fits perlect.......leels wonderful! 


Hinote Creations are designed 
for your dancing comfort. 
Made of fine kid leather, they 
are available in styles and 
colors to match or contrast 
your square dance dresses. 
Hinotes are the most comfort- 
able square dance shoe, and 
are sized to fit your foot. 
Try them, you'll enjoy them. 


WRITE FOR A 
FREE CATALOG 


The Festivals 100 The Promenade Pump 
Available in colors, $5.45 Available in colors, $6.95 


§ . 
Gold or Silver, $9. ilver, $9. 
When ordering, draw your right foot on white paper 
Include style, color and 35¢ for handling 


$9.45 Gold or Silver, $9.95 


3261 Flushing Road /_ Flint, Michigan 
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The newest ember of the 


BOGE 


EN pei 


Announcing Announcing NEW VP 183 VP 18 TRANSISTOR Transcription Player 


® Lectures 
@ Meetings 


VP18 SPECIFICATIONS 


POWER OUTPUT: 10 watts — 


(continuous sine wave); not 
to be confused with the 
visual peak power output 
rating. 

TRANSISTORS AND DIODES: 
7. total: 5-2N2926 silicon, 
2-40022 germanium; 4sili- 
con diodes 

POWER CONSUMPTION: 35 
watts (117 VAC) 


- MICROPHONE INPUT: 1 (high — 


- fmpedance). 
- QUTPUT: 8 ohm = speaker 


_ socket. 
| CONTROLS: Mic. Vol., Phono 


vol., Bass, Treble, Music- 
Speech Switch, Power 
Switch., plus B51 controls. 


FREQUENCY RESPONSE: 45-: 


18,000 cps +1% db 


PHONO CARTRIDGE: Wide- | 


range ceramic cartridge 
12” LOUDSPEAKER: One 10 
oz. ceramic magnet. 
MICROPHONE CONNECTOR: 
PL-55 Phone Plug. 


SPEAKER PLUG: Jones | 


P-302-CCT-L. 
DIMENSIONS: 1534”W, 
164%”D, 1034”H. 

NET WEIGHT: 30 Ibs. 


NEW SPECIALLY 
DESIGNED SYSTEM FOR: 


@® Dance Instruction 


@ Square Dances 
Up to 30 Squares 


® Discotheque 
® Music Appreciation 


This is another Bogen “FIRST” that will quick 
become a top-seller! The VP18 is easy te 
carry, easy to use and easy on the limite 
budget .. . the VP18 is the industry's lowes 
priced all transistor fully professional tran 
scription player. The VP18 features one micro 
phone (hi-z) input, one phono-input, a musi 
Speech filter switch, bass control, treble con 
trol, power switch and overall performance 
that is comparable to much higher price 
transcription players! The NEW Bogen VPL& 
was designed as a professional tool capable 
of continuous duty over long periods of time 
with a minimum of attention and servicing . . 
another quality addition to the fine BOGEP 
FAMILY. 


LIST PRICE $187.90 
your > 90 
COST 


THE LOWEST COST 
FULLY PROFESSIONAL 
PORTABLE 
ALL TRANSISTOR 
TRANSCRIPTION PLAYER 
All Bogen Players are Factory 


Tested and Inspected . . . to 
assure you of the very BEST! 


FOR QUICK PHONE SERVICE 
PHONE 201-622-0025 


DANCE RECORD CENTER 


Suan Dance Shoes by Sunset 


SHUFIT 


Featuring an elasticized binding 
that hugs the foot, With a shoe 
horn tab. 


PRICE: BLACK OR WHITE $5.95 


LITEFOOT 


The eyeleted and laced shoe. A 3 oz. shoe 
made of glove leather featuring our '/2 
in, Celetite heel, in our rainbow of colors. 


SIZES: MEDIUM, 4 to 9; NARROW, 4 TO 9; LARGE 9142 TO 11 ($1.00 EXTRA) 
COLORS $6.95 


GOLD OR SILVER $9.95 


NO C€.0.D.’s PLEASE. ADD 40c Postage and Handling. 
Californians, add 4% Sales Tax. 


WRITE FOR 
New Address — Larger Quarters for Faster Service BROCHURE 
6311 YUCCA STREET MAIL ORDER 
ONLY 


unNSe,. 
frie Dance Wear HOLL 


YWOOD 28, CALIFORNIA 


error in Sets in Order. It's appeared for more 
than a year unnoticed in our Experimental Lab 
section. Actually, it wasn’t as bad as Bill has it 
here. The word erratic was spelled erractic. How 
many of you others noticed it? Editor 


Dear Editor: 

It is with sadness that I write you that 
Charlie Turpin passed away on January 7th. 
During the past he has written quite a few 
workshop patterns which were published in 
Sets in Order. He hasn’t been active in square 
dancing or calling the past year due to having 
to work nights, but he was a member of the 


Greater New Orleans Callers Assn. as well as 
Saddle-ites Square Dance Club and an Hon- 
orary Member of Zig and Zag Square Dance 
Club. He is survived by his wife, Lena, his 
nine-year-old son and his mother and father. 


Lora Mae Smith, New Orleans, La. 


GRANDPA SEZ 
The gals still wear what Grandma wore 
But dress hems two feet from the floor... 
Ladies, ladies, spare us, please . 
So few of you have pretty knees. 
— Ralph Phillippi 


LATEST RELEASES on these OUTSTANDING LABELS 


BLUE STAR: 


1754 — Invisible Tear 
Marty Winters 
Swinging Two Step 
Chuck and Maryann Lisle 
‘1755 — Paddlin Maddlin Home 
Caller: Sal Fanara, Flip Inst. 
1756 — Kirkwood, Key G 
Flip Whiteface, Key F 
Hoedowns 


1757 — All By Myself 


Caller: Marshall Flippo, Flip Inst. 


Round 


1758 — A Night In Rio 
by Ben & Vivian Highburger 
Skipping Along 
by Bryce & Elner Reay 


KEENO: 
2300 — Build a Bungalow 
Caller: Harold Bausch, Flip Inst. 


2310 — Round Robin 
Caller: Harold Bausch, Flip Inst. 


MUSTANG: 


113 — Chinatown 

Caller: Snooky Brasher, Flip Inst. 
114 — Banjo Sam 

Caller: Tommy Stoye, Flip Inst. 


BOGAN: 
1179 — Freight Train 


Caller: Billy Dittemore, Flip Inst. 


1180 — Two Timin Gal 
Caller: Darrel Slocum, Flip Inst. 


1181 — Singin and Swingin 
Catler: Darrel Slocum, Flip Inst. 


1182 — Polka on a Banjo 
Caller: Joe Robertson, Flip Inst. 


ROCKIN “A”: 


1319 — Oh Baby Mine 
Caller: Paul Childers, Flip Inst. 


1320 — Buckle Down 


Caller: Norman Becnel, Flip Inst. 


1321 — My Gal Sal 
Caller: J. P. Jett, Flip Inst. 
1322 — Boil The Cabbage, Key A 
Rag time Annie, Key D 
Hoedowns 
1323 — Sweet Baby 
Caller: Bill Wilson, Flip Inst. 
1324 — Ruffles, Key G 
Hell Among the Yearlings, 
Key D 
Hoedowns 


LORE: 


1073 — Grand Old Flag 
Caller: Red Bates, Flip Inst. 


1074 — Cry Baby 
Caller: Allen Tipton, Flip Inst. 


1075 — Basin Street Blues 
Caller: Johnny Creel, Flip Inst. 


1076 — Are You From Dixie 
Caller: Johnny Creel, Flip Inst. 


1077 — Betcha My Heart | Love You 
Caller: Bob Augustin, Flip Inst. 


SWINGING SQUARE: 
2322 — Don’t Just Stand There 
Caller: George Peterson, Flip Inst. 


2323 — Steppin Out With My Baby 
Caller: Bill Saunders, Flip Inst. 


2324 — Home in San Antonio 
- Caller: Billy Brooks, Flip Inst. 


2325 — Ask Marie 
Caller: Johnny Reagan, Flip Inst. 


2326 — Your Cheatin’ Heart 
Caller: George Peterson, Flip Inst. 


We carry all square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 
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Ron Schneider — Olmstead Falls, Ohio 


ON SCHNEIDER began his calling career at 

the tender age of 14, encouraged by square 
dancing parents. For eight years he danced 
and called the “traditional” style and, only 
after much persuasion, reluctantly switched to 
“western” style calling. The advice to change 
proved well-founded, however, for since that 
time Ron’s advancement in the world of square 
dancing has been rapid. 

The Schneiders— Ron and his wife Linda 
plus their son Scott, 24—live in a Cleveland 
suburb and were very active square dancers 
until calling became a full-time thing for Ron. 
Now they count the hours when they can 
actually get out on the floor as precious indeed. 

Besides calling regularly for 7 clubs within 
a 200-mile radius of Cleveland, Ron fills many 
out-of-area calling dates thruout the year. He 
makes a tour thru the Eastern and Southern 
states each February and travels West in July. 
He was one of the featured callers at the 
Golden State Round Up in 1964. 

In addition to his festival calling Ron has 
been on the staffs of several well-known square 
dance vacation institutes, including The Wood- 
lands, Boyne Mountain and several weekend 
camps. Each year in August he conducts his 


PUT YOUR PETTICOAT IN A 


ee 9 


FIITITOIrE 


The Zippered Plastic Beg De- 

signed For Carrying And Storing 

Your Fullest Petticoats. Keep 

O Them Fresh And Ready; Trav- 
eling Or At Home. 


Stanavage Square Dance Shop 


PARUM ROAD 537-5014 COLCHESTER, CONN. 
When a Boot won't do— 
Just try this Shoe! {QOS 

PROMENADE ™~™ 
SHOE : 

COLORS — 

BLACK 

OR 

BROWN 

SIZES 

6-12 


WIDTHS A-B-C-D-E-EE-EEE 
IT’S NEW! 
IT’S SOFT—LIGHT— FLEXIBLE! 


IT’S CUSHIONED INSOLES! WE PAY 
IT’S SENSIBLY PRICED! POSTAGE 
IT’S GOOD LOOK’N! ANYWHERE 


GORDON BROTHERS 
Hialeah, Florida 


P.O. Box 841 « 


HAN-D-HOLDER AND TOWEL 


i Holder made of leather with square 
dance ornament. Blk. or Brown—$1.50 
Square dance couple appliqued on 
towel. Available in most colors — 98¢e 


VELVET CINCH BELTS 
Dresses up a plain dress or skirt and 
blouse. Flattering to the waistline... 
Black only, S-M-L-XL ooo eee $3.95 


Please add 50c handling charge under $10.00. 


We stock a complete line of Records 
and mail anywhere. 


8315 Wornall Road, Kansas City 14, Missouri * Phone Highland 4-3110 * Open Thurs. eves. 
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AT YOUR DEALER 


Flip Singing Call Round Dances 
“VD LIKE IT” “ARE YOU LONESOME” 


Called By BILL GREEN (Waltz) 
HH-316 By Lou & Pat Barbee 


MODERN SQUARE DANCES “LINDA TWO-STEP” 
For 10 to 20 week Student Dancers (Two-Step) 


12” LP Called by Wayne West By Gil & Betty Wunning 
HH-LP 7001 HH-813 
PRODUCED BY 
HI SR HAT xccon mn ao 
RECORDS BOX 69833 


LOS ANGELES, CALIF. 90069 


own Dancin’ Daze Camp in North Carolina BRUNDAGE HONORED 
and in the fall he presents a weekend of “chal- Al Brundage was recently honored at a sur- 
lenge’ dancing in Pennsylvania. prise dinner and dance as a testimonial to 


For several years Ron has been a recording the appreciation of his friends for all he has 
artist for Grenn and hit it big with Top of the done for square dancing. The party was held 
World, recorded in 1963. at Stonyford Restaurant in Stamford, Conn., 

In his beginner classes which he initiates and sponsored by Al’s area clubs including 
every September and in his continuing work- Stamford Square Dance Club, Greater Hart- 
shops, Ron emphasizes smooth dancing. His ford Square Dance Club, Swingin’ Squares of 
dancing friends find Ron’s easy style and ex- Norwalk, and Grand Squares of Purchase, N.Y. 
cellent timing make smooth dancing a real joy. The Rhythmic-Als from Westfield, Mass., were 

—Allen and Betty Kusta represented along with dancers from New Jer- 


Ns ll el al a, la eal A CAA AAA cla tc 


-sKALOX- Zcteo-Longhorn a) 
\ — BEST IN SQUARE & ROUNDS 


NEW ON KALOX 
Music By: THE RHYTHM OUTLAWS 


K-1042 PAYING OFF THE INTEREST 
FLIP/INST — CALLER: LEE HELSEL 
KALOX is proud to announce the addition of Lee Helsel 
to its fine staff of callers. 


K-1041 SO LONG DEARIE 
FLIP/INST — CALLER: BILLY LEWIS 


LALIT 


. 
oy dW?) K-1040 KISSIN’ COUSIN 
f FLIP/INST — CALLER: SINGIN’ SAM MITCHELL 
= NEW ON LONGHORN 
Music By: THE LONGHORN PLAYBOYS 
FOR THE LH-146 GOTTA TAKE ME BACK » 


FLIP/INST — CALLER: RED WARRICK 
DISCRIMINATING LH-145 FREE HOME DEMONSTRATION 


CALLER FLIP/INST — CALLER: HARRY LACKEY 
NEW ROUNDS ON BELCO 
WHO DARES Music By: BELCO RHYTHM BOYS 
B-212 HOW ABOUT THAT 
TO BE TWO-STEP — BY CHARLIE & BETTYE PROCTER 


<(l DIFFERENT! TWO-STEP — BY DON & PETE HICKMAN 


’( 


! 
! 


AVAILABLE FROM YOUR FAVORITE RECORD DEALER 
Produced by 


KALOX RECORD DISTRIBUTING CO. 316 STARR ST., DALLAS 3, TEXAS} 


OE LLL LLL =  essesnaweazeeN 
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THE LUXURY SPOT THAT BROUGHT 
BACK SUMMER VACATIONS 


TAKE YOUR SQUARE DANCE 
VACATION IN >: 


JULY or 
AUGUST 1965 


SPECIAL ‘ * MB 
CALLERS 
COLLEGE OUR STAFF IS 


AS STAR-STUDDED 
AS THE MILKY WAY 


* a 
Dave Taylor 
* Johnny LeClair yy 
Bruce Johnson 
x * Bob Page * 
Max Forsyth 


Jack May 
* 


= aS 
/ \ 
i —— 


Johnny Davis x 


\ 
Singin’ Sam 


Chuck Raley y 


————- 


+ Earl Johnston / : = \ 4 
f | OUR ADDRESS \ 
natty Heag G | IS HERE ON : 
| EARTH... write to: 


Wally Schultz 


* . | 
* Willard Orlich  * XY | 
* | SQUAR 


Johnnie Roth AMA | 


John Hendron P.O. BOX 5183 
\ 


Earle Park | —\—____ GROSSE POINTE - ~ 
MICHIGAN 


Jack & Na Stapleton * \ 


Wayne & Norma Wylie ee \ 


¥* = Jules & Dottie Billard * \ 
¥* Paul & Laura Merola * \ 
Jerry & Midge Washburn x 


Eddie & Dorothy Britton 
+ Eddie Palmquist & Sally Cochran 


‘4 im 


The Danciest Pair of Shoes That ever did a Two-Step! 


® Soft, Pliable Leather 

¢ Non-Slip, Non-Stick Sole 
and Heel for Safe Use 

on Highly Polished Floors 

¢ Sizes 4-10, Narrow or 
Medium Widths 


© Built-in Wedge for extra 
Support and Added 
Comfort 

© Your Choice: 
Ballet Style Lace 
One Strap 


Send Check or Money Order 
Specify Regular Shoe Size and Color 
Add 50c for Postage and Handling 


Metallic ; 
Geld or Silver Everything for — 
$7.45 the Caller or Dancer — 
’ Write far Free Catalogue 


sey, Long Island, Rhode Island and other 
areas. Congratulatory messages were received 
from all over the country and as far away as 
Chile in South America. Curley Custer, a long 
time friend and associate of Brundage, served 
as MC for this most heart-warming occasion, 
which really surprised the honored guest. 


SUMMER DANCE SCHEDULES 
The 1964 listing of summer dance sched- 
ules which appeared in Sets in Order proved 
so popular and helpful that the service will be 


SQUARE STORE ox. 


817 State St.. Springfield 9, Mass. 01109 


Metallic 
Gold or Silver 


performed again in 1965. Anyone having a 
special dance schedule for the summer months 
is invited to send the complete information on 
location, day, sponsoring club, etc., to arrive 
at the Sets in Order office no later than March 
15. Address Summer Dances, $.1.0., 462 N. 
Robertson Blvd., Los Angeles, Calif. 90048. 


THIS WE LIKE 
The bigger the smile, the higher the level. 
— Carl Finley — San Antonio, Texas 


ENGRAVED BADGES FOR PERSONAL OR CLUB USE 


Engraved badges have white letters on black 
or colored plastic. 
Bodges for officers, callers, callers’ wives, etc., plus o large selection of 
comical ‘‘GOOFIES’’ 
(All badges illustrated in reduced size.) 


Write us for full details and prices. 


WESTERN PLASTIC PRODUCTS e 


1703 MAGNOLIA AVE., 


72 


DANCE CLUB NAME SLOT BADGES 


Made of light weight, clear plastic, with pictures of 


LONG BEACH 13, CALIF. 


dancers or club symbols in colors. 


This badge can be supplied to a member immediately 
simply by typing, printing or writing his name on the 
blank slot insert card and slipping it into the patented 


NEW lar ger slot 
for weorer’ S name, 


slot. All fitted with jeweler’s safety 


clasp pins. 


RICHARD 


MILLER 


LOWELL. MASS. 


Name and #4 
Town or Club 


75¢ ea. 


DOROTHY 


Name only 


70¢ ea. 


LAUER 
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Patterns for 
Square Dance Apparel 


Dress tops, skirts sold separately, 
combine and design your own dresses. Basic dress 
with accessories, slip, pantalets, shirt, 


vests, etc. 
ROUNDANCERS 
bs CATALOGUE 
SEND 25c CANADA 35c 
For Ist Class Mailing Send 10c extra 
—_ VEE GEE PATTERN CO. 
Paul and Edwina GraVette P.O. BOX 832, DEPT. S SAN LEANDRO, CALIF. 94577 


Oklahoma City, Okla. 
HE INTRODUCTION of Paul and Edwina Gra- 
Vette to the world of square dancing took 


& 9 ; Sty 
on a particularly “western” flavor because it ~~ 
came about when a group of livestock men | ie 
were preparing for a westem party in connec- ea 


tion with a national convention in Oklahoma 
City in 1947. Because they were closely asso- 
ciated with this group, the GraVettes were 
“drafted” to take square dance lessons in order 
that they might help with the party. 

As ballroom dancing had been one of their 


AN 


major interests, Paul and Edwina naturally ' #8290 GOLDEN STAIRS ; 

took to round dancing almost immediately and Flip Caller Johnny Schultz, Phoenix, Arizona 

enrolled in a basic round dance class. In 1952 Music by The Sierra Sound Boys 

they were asked to help teach some basic 

rounds to a group in their square dance club. #8201 SHE DIDN’T KNOW THE GUN WAS 
Round dance teaching and square dancing LOADED 

soon eliminated golf and bowling from their Flip Caller Don Atkins 


schedule and they were immersed in this new 
activity. In 1954-55 this gave way somewhat 
when they were in charge of housing and ad- 


Music: The Sierra Sound Boys 


vance registration for the National Square Send 5 cents for complete listing to 
Dance Convention held in Oklahoma City. 

In 1955-56 Edwina served as Executive Sec- OLD TIMER RECORD CO., INC. 
retary of the Central District Square Dance 708 East Weldon Ave. 
Assn. and in 1956-57 Paul served as that asso- PHOENIX, ARIZONA 85011 


The Keys To Calling 


By Don Bell and Bob Dawson 


A hard-bound textbook written exclusively for beginning or experienced 


callers and teachers. Complete course with home study lessons. Rated 
Excellent’ by top leaders. 


Includes postage and handling — Canadians add current exchange — 
Floridians add 3% sales tax —Air mail postage and handling add $2.00 
— Send check or money order to: 


“THE KEYS TO CALLING” 1863 Alta Vista, Sarasota, Florida 
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SOMETHING DIFFERENT IN BADGES oat SQUARE DANCE JEWELRY 
ACEY—DUCEY 


re: ee eer OAD | 
ot ‘ / ‘3 fe \oooe : f ~) . a. oe 
a 3 4 a 5 2 lee 
—- DALLAS. TEXAS — A variety of colors and ‘ahepes to suit your tacte. 


Match your favorite outfit. Also matching Bolo 
Figures and lettering embedded in Slides for the men. SOUHTERN 
lightweight plastic, Various colors Write for jewelry brochure. 


of background .and type available. DellRon Electronics Box 364 
Send sketch or idea for free sample. lacidn Crave. Calttornia 
i 


ciation’s president. dancing belong together and that each gains 
Since the fall of 1957 the GraVettes have _ benefit from the other. 
taught at least two basic round dance classes THIS WE LIKE 


each year. They have conducted round dance “Sam” Betty Herman of Santa Clara, Cali- 
workshops at various festivals thruout the fornia, shares this “goodie.” Upon completion 
Southwest and have been active instructors of a callers class she attended, instructor Bob 
and panel members at several National Square Page gave each one of the students a huge 
Dance Conventions, They are Directors of | wooden key about a foot long. Attached to the 
Rounds for two round dance clubs and three key was this advice, “This key is too big for 
square dance clubs in Oklahoma City at the any one caller to put in his pocket... just as 
present time. the square dance movement is too big for any 

They are convinced that square and round one person to carry alone— Signed, Bob Page.” 


We Owe Our Growth to Your Demand for Quality 


Most areas have fine stores to 
serve you directly. However, a 
free copy of our Portable Show- 
room and name of your local 
supplier is yours for the asking. 


GU Bctiua 


2110 N.W. Miami Court, Miami 37, Florida 


A few areas are still open 
and inquiries from rated ac- 
counts will have our prompt 


od | attention as to eligibility and 
Style #33-S confinement. 
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ust introduced! 
n instant success! 
ave Reviews! 


P-2 
$3.9 


AT YOUR 
DEALER. 


Ik YOUR DEALER 
DOES NOT HAVE IT, 
WE WILL SHIP YOU 
ONE — POSTPAID. . 
$3.95 


DANCE RECORD CENTER 


1159 BROAD STREET NEWARK 14, NEW JERSEY 


SPANGLES 


is the word 


for dancing 


At Many Drug and Grocery Stores 
Or Write for Sample and Price List 


SPANGLES, INC. 
P.O. Box 1593, Topeka, Kansas 


FIRST ANNUAL ROUND DANCE 
MARCH FESTIVAL 


' FRANK & CAROLYN 
n 
Featur! g HAMILTON 


SUNDAY, MARCH 7, 1965 


NORTHAMPTON HIGH SCHOOL — ELM STREET 
NORTHAMPTON, MASS. 


Afternoon 2-5 * Evening 7-9:30 * Donation: $4.00 


PRESENTED BY: THE ROUND CHAIN-ERS 
Easthampton, Mass. 


For Information and Tickets: 

Bea and Verl Newton, 60 Division St., Easthampton, Mass. 
Len and Winnie Taylor, 535 Chapin $t., Ludlow, Mass. 
Ray and Fay Friel, 501 Main St., So. Glastonbury, Conn. 

Henry and Eva Poudrier, Dana St., Westfield, Mass. 


Ed and Bud Egan, 73 Hendrick St., Easthampton, Mass. 


Your Guarantee of the finest 
in JEWELRY & ACCESSORIES 


Quality Since 1898 


At Better Stores Everywhere 


F. L. Wilmarth Co. East Prov., R.I. 


PANIC BUTTON $1.00 


(choice of 22 sayings on flag) 


fy =6NAME BADGES 


NAME ONLY, TOWN 
M2 a.’ AND/OR CLUB 50c 


We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 


the flag « out of sight yah! 
she better ag hed. Hen 
vp pops the | ~~ _ 


PANIC 


= 


Write for brochure for full information 


A TO Z ENGRAVING CO. 


P.O. Box 345 Wauconda, Illinois 
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(Record Reviews, continued from page 8) 


and left thru — pass thru — do sa do — spin 
the top — box gnat — cross trail — swing cor- 
ner — promenade. 

Comment: A good tune with rather wide voice 
range. Dance pattern is interesting and uses 
the “spin the top” movement. Word meter 
needs adjustment. Rating: y+ 


NO NO NORA — Windsor 4840 
Key: D Tempo: 130 
Caller: Bruce Johnson 
Music: Western 2/4 — 


Range: High HD 
Low LA 
Piano, Violin, Clarinet, 


Drums, Bass 

Synopsis: (Break) Circle — do paso — corner 
swing — circle — allemande — pass one — 
swing next — allemande — promenade. (Fig- 


ure) Head ladies chain — star thru — pass thru 
— right and left thru — two ladies chain — 


dive thru — star thru — men star left once 
around — do sa do — allemande — prome- 
nade. 


Comment: A re-issue of an old standard using an 
updating of the dance patterns. This tune has 
quite a wide voice range but an excellent 
number for those who can handle it. 


Rating: sxx 
KISSIN’ COUSIN — Kalox 1040* 


Key: B flat Tempo: 128 Range: High HD 

Caller: Singin’ Sam Mitchell Low LF 

Music: Standard 2/4 — Banjo, Vibes, Guitar, 
Piano, Trumpet, Drums, Bass 


Synopsis: Complete call printed in Workshop. 

Comment: A smooth dance and a good tune. 
Lyrics are easy to sing. A modern pattern 
using a circulate figure. Rating: yyrxx+ 


PIGTAILS AND RIBBONS — Windsor 4839 

Key: F Tempo: 127 Range: High HB 

Caller: Bruce Johnson Low LC 

Music: Western 2/4 — Accordion, Violin, Piano, 
Drums, Bass, Clarinet 


Synopsis: (Break) Allemade — partner right — 
pull by corner, swing next — allemande — 
right hand turn partner — pull by corner — 
box gnat — gents star left — do sa do — 
promenade — swing. (Figure) Heads prome- 
nade half way — pass thru, promenade left 
— sides wheel in behind — heads separate, 
roll back one — back out and circle — corners 
whirl away — allemande — promenade. 


Comment: Another re-issue of a dance that was 
quite popular a few years back. Music is good 
and the tune is great. Dance patterns offer a 
change from the usual. Rating: yyy¥ 


GIVE ME 40 ACRES — Top 25092 

Key: G Tempo: 127 Range: High HB 

Caller: Don Zents Low LD 

Music: Standard 2/4 — Clarinet, Piano, Guitar, 
Drums, Bass 


Synopsis: (Break) Circle — four ladies chain %4 
— roll away — circle — 8 Calif. twirl — cross 
trail — allemande — promenade. (Figure) 


Heads right and left thru — sides cross trail — 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 
Catering to Square Dancers 


% ALABAMA 


MUTCHNICK’S WESTERN WEAR 
54-56 Government St., Mobile 


% ARKANSAS 


SETTLE’S TENARK RECORD SALES 
2018 Independence, Fort Smith 


% ARIZONA 


RECORDLAND 
4457 East Thomas Road, Phoenix 


% CALIFORNIA 


ARCADIA MUSIC MART 
21 East Huntington Drive, Arcadia 


MODERN RADIO 
1475 Haight Street, San Francisco 
AMOS SQUARE DANCE SQUARE 
624 W. Main, Alhambra 


BARRETT’S RECORD STORE 
8230 La Mesa Blivd., La Mesa 


NANCY SEELEY’S RECORDS FOR DANCING 
706-B Nimitz, China Lake 


PHIL MARON’S FOLK SHOP 
1531 Clay Street, Oakland 12 


DON & PATS WESTERN WEAR 
4797 El Camino Real, Santa Clara 


RITE NOTE MUSIC STORE 
12418 S. Hawthorne Blvd., Hawthorne 


ROBERTSON DANCE SUPPLIES 
5417 Helen Way, Sacramento 22 


Xe CANADA 


DANCE CRAFT 
455 West Broadway, Vancouver, B.C. 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


%r COLORADO 


J & S RECORDS & RECORDING STUDIOS 
Room 10, Union Station, Pueblo 


5. D. RECORD ROUNDUP 
8575 W. Colfax, Denver 15 
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* FLORIDA 
BOW’S 
9732 MacArthur Ct. No., Jacksonville 16 


CROSS TRAIL SQUARE DANCE CENTER 
4150 SW 70th Court, Miami 55 


¥%& GEORGIA 


BONEY’S $/DANCE AND WESTERN WEAR 
So. Slappey and Whitney, Albany 31701 


EDUCATIONAL AND DANCE RECORDS 
P. O. Box 11776 
Atlanta 30305 


%& ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 60639 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 41 


% INDIANA 


DUDES & DOLLS SQUARE DANCE SHOP 
7 South Ritter Ave., Indianapolis 9 


HOOS-YER SQUARE WESTERN SHOP 
2101 Kossuth Street, Lafayette 


LAZY A’s SQUARE DANCE SHOP 
2616 W. 16th St., Indianapolis 


MAXINE’S SQUARE DANCE SHOP 
4428 So. 7th St., Terre Haute. 


STEVENS CAMERA SUPPLIES 
3600 So. Main St., Elkhart 
+ IOWA 
ELMER’S RECORD SHOP 
2422 Elizabeth Avenue, Des Moines 17 
% KANSAS 
EDGINGTON MUSIC CO. 
217 S. Santa Fe, Salina 
% KENTUCKY 
SQUARE DANCE SHOP 
3111 South 4th Street, Louisville 40214 
¥% LOUISIANA 


DANCE-RANCH 
Carrollton Shopping Ctr., New Orleans 


PIONEER SHOPPE — WESTERN WEAR 
300 Camp St., New Orleans 12 
% MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106, East Bridgewater 


THE SQUARE STORE 
817 State St., Springfield 


More Dealers Follow q 


~] 
~l 


Scorenure REFLECTIVE 
Square Dance Figures 


Will fit on all late model car bumpers. 


v0¢ 


1d¢ 


4 COLORS- RED, GREEN, 
GOLD & SILVER 


At your dealers — or write 


LOCAL SQUARE PRINTERS 
4618 Cass St., San Diego, Calif. 92109 


Bumper Size 
ONLY 


6" SIZE 


SQUARE DANCE CLOTHES 
FOR MEN AND WOMEN 


Catalogue Available on Request, 
and Name of Local Supplier 


1460 Washington Avenue 
Miami Beach, Florida 33139 
FREE Square & Round Dance 
Record Catalog 
* Buy Direct By Mail ® 24 Hour Service 
12,000 Records Always In Stock 


58 Labels 
P.A. Systems 


® Books & Accessories 
® FREE BONUS OFFER. 


Why Don’t You Send For Your Copy Today! 
12 Years Continued Service 


MASTER RECORD SERVICE 
P.O. BOX 7281 °* PHOENIX, ARIZONA 85011 


MICKEY 


Your Name 
and Town 
75¢é 
Two Lines 
Name Only 
65¢ 


Club Name 
Dangles 
25¢ 


MORRIS 


TOPEKA, KANS. 


SQUARE DANCE BADGES — EASY TO READ — rie eg on 


finest Phenolic Plastic, 24a" x 153". Dangles 2%" x 

Safe, safety-pin clasp. All badges and dangles drilled. Nit 
rings furnished with dangles. Colors: Black, Blue, Red, Yel- 
low, Mahog., with White letters; White with Black letters. 
Send check, we pay postage. Kansans add 214% sales tax. 


Pappys Plastics * 1125 W. LYMAN ROAD 


TOPEKA, KANSAS 66608 
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allemande — partner right, wagon wheel — 
hub backs out — ladies chain — roll prome- 
nade — men roll back, promenade corner. 
Comment: A good tune and dance patterns are 
fun though the “wagon wheel” may need 
some explanation in some areas today. Meter 
of words needs some adjustment. Rating: yyvxx 


BETCHA MY HEART | LOVE YOU — Lore 1077 

Key: C Tempo: 128 Range: High HA 

Caller: Bob Augustin Low LC 

Music: Western 2/4 — Guitars, Piano, Bass, 
Drums 

Synopsis: (Break) Four ladies chain — circle — al- 
lemande left to thar star — slip clutch, alle- 
mande — pass partner, swing next — prome- 
nade. (Figure) Heads promenade half — right 
and left thru — head gents, corner girl square 
thru — do sa do — swing corner — promenade. 

Comment: Dance patterns are well arranged. 
Tune lacks excitement but a good showman 
can put it over, Rating: 3+ 


YOU MUST HAVE BEEN A BEAUTIFUL BABY — 
Grenn 12069 

Key: C Tempo: 

Caller: Johnny Davis 

Music: Standard 2/4 — Guitar, 
Drums, Bass 

Synopsis: (Break) Ladies promenade — box gnat 
— men star left — star promenade — inside 
out, outside in — ladies roll away — men Star 
right — girls turn back twice around — part- 
ner left — walk around corner — promenade. 
(Figure) Heads up and back, side roll away — 
heads pass thru around one behind sides — 


129 Range: High HC 
Low LC 


Banjo, Piano, 


CURRENT BEST SELLERS 


Thirty-five dealers of Square and Round 
Dance records in key cities throughout the 
United States and Canada were canvassed 
to find just what records were selling in 
their individual areas. The following lists 
were made up from the results of that sur- 
vey as tabulated in mid-February. 


SINGING CALLS 


Sets in Order 150 
Grenn 12067 
Longhorn 144 
MacGregor 1033 
Kalox 1039 

Hi Hat 3173 


ROUND DANCES 


Hi Hat 807 

Sets in Order 3146 
Grenn 14063 
Grenn 14061 
Windsor 4700 


Cocoanuts 

Island in the Sun 
Ballin’ the Jack 

My Heart Skips a Beat 
1 Still Get Jealous 
Linda Sue 


Whispering 
Change in Me 
Hooten Toot 

Tic Toc Melody 
Tennessee Waltz 
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LOCAL DEALERS 


in RECORDS and PUBLICATIONS 


Catering to Square Dancers 


%& MASSACHUSETTS (Cont.) 
MEG SIMKINS 
119 Allen St., Hampden 


SUE’S SPECIALTY SHOP 
S. Main Street, Topsfield 


% MICHIGAN 
ARROWHEAD TRADING POST 
433 N. Washington Avenue, Royal Oak 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 


CROSS TRAIL RECORD SERVICE 
12130 Center Road, Bath 48808 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 


% MINNESOTA 
LOUISE MUSIC SHOP 
678 Grand Avenue, Saint Paul 5 


“AL” JOHNSON RECORDS 
4148 10th Ave., S. Minneapolis 7 


% MISSOURI 
DO-SAL SHOPPE 
10402 E. 31st St., Independence 


GRABO’S WESTERN SHOP 
Kidder 


tk NEW JERSEY 


DANCE RECORD CENTER 
1159 Broad Street, Newark 


% NEW YORK 
BERLINER MUSIC SHOP 
154 4th Ave., New York 3 


F BAR H RANCHWEAR INC. 
1596 Niagara Falls Blvd., Tonawanda 


tr OREGON 


GATEWAY RECORD SHOP 
10013 N.E. Wasco Ave., Portland 16 


THE RECORD GROOVE 
11952 S.E. Division St., Portland 66 
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% OHIO 
DART WESTERN SHOP 
4400 Portage St., N.W., N. Canton 20 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 9 


JIM JONARD RECORD SALES 
50 Cherrington Ave., Westerville 


ROZ’S WESTERN WEAR 
3225 Atwocd Terr., Columbus 43224 


STOUFFER ENTERPRISES 
7437 Juler Ave., Cincinnati 43 


THE HITCHING POST 
1043 Portage Trail, Cuyahoga Falls 


% PENNSYLVANIA 
PETRELLA’S RECORD SHOP 
2014 W. Darby Rd., Havertown 


RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 26 


RAY WARD RECORD SERVICE 
17 So. 1st St., Bradford 16701 


te RHODE ISLAND 


CROSS TRAIL WESTERN SHOP INC. 
91 Maple Ave., Barrington 


sx SOUTH DAKOTA 


SCHLEUNING’S RECORD SERVICE 
Route 2, Box 15, Rapid City 


%& TEXAS 


DEVA CHAPMAN RECORDS 
3312 Rugged Dr., Dallas 24 


% WASHINGTON 
AQUA RECORD SHOP 
12302 Westlake Ave. N., Seattle 9 


DECKER’S PHARMACY 
S. 518 Thor St., Spokane 99202 


HAGEN'S SQUARE DANCE BARN 
11820 148th Ave. S.E., Renton 98056 


% WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 


% D.C., WASH. 


COUNTS WESTERN STORE 
4903 Wisconsin Ave., Washington 16 


STORES handling square dance records are wel- 
come to write Sets in Order for information 
regarding a listing on these pages. 


WAGON WHS RECORDS 


“THE RECORD DESIGNED... WITH THE CALLER IN MIND” 


| WW #108 
“SWINGING 


BILLY JOE” 


by Don Franklin 
and the Wagon-Masters 


| 


9500 W. 53rd AVENUE @ ARVADA, COLORADO 


1606 . 
Hopmeadow | Simsbury 
Street ZFHOPR Connecticut 


NEW!! MAGIC HOUR 


Cotton GEORGETTE $1.29/yd. 
Dacron WHIPPED CREAM $1.89/yd. BOW TIE CLIPS .15 ea. 
SNAP BUTTONS — Pkg. of 4, .49 
Shoe Color in GOLD or SILVER — Renew or change .79 
Postage .35—Conn. Residents 32% tax 


Send for NEW Sample Card of Materials and Trims 
.90 in stamps 


Ruth E. deTurk Revel A. deTurk 


“NEW FUN BADGES! _ 


CALLERS REVENGE 
STAGE COACH 
(Our hot new 50-mile trip badge) 
WRITE FOR OTHERS 


ALSO NAME BADGES FOR CLUBS 
FAST SERVICE! 


BEACON BADGE CO. G1 bast Ave. 


“BUILD YOUR HASH” 


by Ed Michl 


Why keep relearning hash figures? Learn this 
simple method once — new calls, new ideas, 
new gimmicks then fit quickly and easily. 
$4.50 will get you this compact, handy 
manual. Send check or money order, includes 
postage and handling. Air mail add $1.12 — 
Canadians add current rate of exchange — 
Ohioans add 3 % sales tax. Add 50 cents for 
your name gold-stamped on cover. 
SQUAREDANS-CRAFT 


1601 Hay Avenue, Coshocton, Ohio 
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CAMPER DANCER . 


Pawtucket, R. |. 


double pass thru — sides turn back, swing 


— allemande — box gnat — girls star left — 
box gnat — do sa do — allemande — prome- 
nade. 


Comment: A re-issue of one of Grenn’s best in- 
strumentals. The dance pattern is good and 
timing is standard, The lyrics are very wordy 
but are not difficult to handle. Rating: yvy¥ 


HONEY LOVE — Blue Star 1752* 


Key: D Tempo: 131 Range: High HD 
Caller: Bob Fisk Low LC 
Music: Western 2/4 — Banjo, Guitar, Piano, 


Drums, Bass, Accordion 
Synopsis: Complete call printed in Workshop 
Comment: A real gimmick dance with conven- 
tional patterns. The added voice carrying har- 
mony part on the instrumental side may re- 
quire practice for a caller to stay with it. 
Rating: sox¢+ 


BE A GOOD GIRL — MacGregor 1056 

Key: E flat Tempo: 128 Range: High HB 

Caller: Don Stewart Low LE 

Music: Western 2/4 — Accordion, Piano, Guitar, 
Bass-Guitar, Drums, Celeste 

Synopsis: (Break) Four ladies chain — chain back 
— circle — allemande — weave — do sa do — 
allemande — promenade — swing. (Figure) 
Heads square thru — split two to line of four 
— pass thru — ends turn in, dive thru — 
square thru 34 — allemande — do sa do — 
swing corner — promenade — swing. 

Comment: Standard MacGregor music and a tune 
that is easy to sing. Dance patterns are well 
timed and words have good meter. 


Rating: 3vyv 


YOUR CHEATING HEART — 
Swinging Square 2326 
Key: B flat Tempo: 128 Range: High HC 
Caller: George Peterson Low LB 
Music: Western 2/4 — Piano, Guitar, Accordion, 
Drums, Clarinet, Bass 
Synopsis: (Break) Allemande — forward two, turn 


back one — swing — men star left — girls 
backtrack twice around — swing — allemande 
— weave — promenade. (Figure) Head ladies 
chain — square thru — right and left thru — 
circle — sides lead out to line — right and 
left thru — cross trail — allemande — pass 


partner — promenade next. 

Comment: A good job of fitting a dance pattern 
with good word meter to a difficult tune. 
Callers will find it easy to call and dance pat- 
terns are conventional. Rating: sxx 


MAMA UCARO — Top 25094 

Key: C Tempo: 128 Range: High HC 

Caller: Bern Aubuchon Low LC 

Music: Standard 2/4 — Guitar, Piano, Clarinet, 
Bass-Guitar, Drums 

Synopsis (Break) Head ladies chain — roll away 
— circle — four ladies pass thru, turn left 
single file — men turn around, promenade ~~ 
head couples wheel around — right and left 
thru — cross trail — allemande — promenade. 
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_PROGRESSIVE _SQUARE DANCE MERCHANTS | 


a 
gil) 


A 


ALi 


ABRANDNEWIDEAFOR }7~>—> 
SQUARE DANCE MERCHANDISING 


Gene and Bev Klein, owners of Gene's Western Wear, 
San Jose, California, are directly reaching more than 
50,000 customers in this issue of Sets in Order. 

That's right, more than 50,000 active square dancers, 
who will be reading the more than 22,000 copies of this 
issue of Sets in Order in all parts of the United States, 
Canada and overseas, will have in their hands the at- 
tractive sixteen-page catalog produced by Gene's West- 
ern Wear. The cost to the Kleins was less than you might 
imagine and the cost included not only the printing but 
the guaranteed mailing of their catalog. 


There were no mailing lists to accumulate (mailing lists that are often useless just a 
month or two after they have been acquired), no expensive envelopes to print up, no 
personnel to hire to address the envelopes, place the catalogs in the envelopes, stamp 
and seal and deliver the envelopes to the Post Office. No, actually, the Kleins have 
made a wise move, for they know that the average subscriber of Sets in Order retains 
his magazines, not just for a month, but frequently for five years or more and that 
when he wants to refer to his catalog from Gene's Western Wear, he won't have to 
start looking around through his loose papers but will go immediately to his Sets in 
Order file. This is good merchandising. This makes good sense. 


If you are interested in more information on Sets in Order 
advertising, catalog production or promotions of any type 
that have to do with square dancing, WRITE TO 


SétsiQxler 


462 NORTH ROBERTSON BLVD., LOS ANGELES, CALIFORNIA 90048 


(Figure) Ladies chain 3% — heads half square 


thru — square thru outside two — bend the 
line — cross trail — swing corner — allemande 
— promenade. 

Comment: Fine music and an interesting tune 


little extra practice to master. 
Rating: + 


that takes a 
Dance patterns are standard. 


BAYOU BABY — Blue Star 1753 

Key: E flat Tempo: 124 Range: High HE 

Caller: Andy Andrus Low LE 

Music: Western 2/4 — Guitar, Piano, Mandolin, 
Drums, Bass 


Synopsis: (Break) Do sa do corner — see saw 
partner — circle left — allemande — swing — 
gents star left — turn partner right — alle- 


mande — swing — promenade. (Figure) Heads 
star thru — square thru 5 hands — split sides, 


around one — line of four up and back, box 
gnat — circle — allemande — promenade — 
swing. 


Comment: A good tune but recorded too high 
for many callers. Tempo is quite slow. Dance 
patterns are well ararnged., Rating: y+ 


SOME OF THESE DAYS — Windsor 4834 

Key: E flat Tempo: 128 Range: High HC 

Caller: Bruce Johnson Low LB 

Music: Standard 2/4 — Banjo, Piano, Drums, Vio- 
lin, Bass, Clarinet 

Synopsis: (Break) Allemande — promenade — 
men turn in, star right — second time left 
elbow twice around — men star right — skip 
partner, allemande — promenade. (Figure) 
Heads promenade half — ladies chain — heads 
cross trail, turn back — star thru — double pass 
thru — cloverleaf — centers square thru 3% — 
allemande — pass partner, promenade — 
swing. 

Comment: A re-issue of a real jazzy number. The 
dance patterns have been re-written and up- 


dated. This is a real mover. Rating: wx¢+ 
ROAMIN’ IN THE GLOAMIN’—Top 25095 
Key: F Tempo: 128 Range: High HD 
Caller: Dick Leger Low LC 
Music: Western 2/4 — Banjo, Drums, Clarinet, 
Bass, Accordion 
Synopsis: (Break) Walk around corner — turn 
partner left — ladies chain — circle — roll 


TR-1640M-E2 

40 Watt Amplifier 
Callers’ net $220.00 
List Price $329.75 


RECORDS 


We sell all round and 
square dance record 
labels postpaid. 
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NEWCOMB 


Prepaid anywhere in U.S. if check accompanies order. 
Penna. add 5% sales tax 


HARLAN’S RECORD CENTER 


away half sashay — circle — roll away — right 


and left grand — promenade. (Figure) Do sa 
do corner — turn partner left — heads prome- 
nade half way — cross trail around one — line 


of four whirl away — grand right and left — 
do sa do — promenade. 

Comment A fast moving dance and good music. 
Lyrics are very well metered, but words are 
numerous and a breath taker. Rating: 3% 


SENTIMENTAL JOURNEY — Windsor 4835 

Key: C Tempo: 115 Range: High HD 

Caller: Ruth Stillion Low LC 

Music: Standard 4/4 — Guitar, Piano, Accordion, 
Clarinet, Bass, Drums 


Synopsis: (Break & Figure — four times thru) 
Head ladies chain — chain back — promenade 
— heads half square thru — swing — prome- 


nade — heads wheel around — right and left 
thru — chain ladies back — star thru — circle 
half — dive thru — substitute — pass thru — 


star thru — two ladies chain — chain back — 
whirl away — star thru — corner swing — 
promenade. 


Comment: A well written dance to a tune that is 
difficult to handle. Tempo is quite slow. 


Rating: yx 


FREE HOME DEMONSTRATION — Longhorn 145 

Key: D Tempo: 128 Range: High HD 

Caller: Harry Lackey Low LD 

Music. Western 2/4 — Piano, Trumpet, Guitar, 
Drums, Bass, Vibes 

Synopsis: (Break) Ladies chain 34 — circle — roll 
away — circle — allemande — weave — do sa 


do — promenade. (Figure) Heads promenade 
half — sides right and left thru — star thru — 
Frontier whirl — swing corner — allemande — 


weave — do sa do — promenade. 

Comment: A novelty number with some inter- 
esting lyrics. Music is well played and dance 
patterns are conventional. Rating: sxx 


PAY DAY — Sets in Order 151* 

Key: C Tempo: 128 Range: High HC 

Caller: Bob Page Low LE 

Music: Western 2/4 — Banjo, Drums, Piano, Gui- 
tar, Bass-Guitar 

Synopsis: Complete call printed in Workshop 

Comment: Good timing and modern dance pat- 


TR-1625 

25 Watt Amplifier 
Callers’ net $139.50 
List Price $209.00 


BOX 135, NORTH BEND, PA. 
Phone 923-0134 
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P+ in@rder, 
RECORDS 


NEW RELEASE 
THE INIMITABLE JOHNNY GOES 


Ridin’ Down the Canyon “ 


SIO 154 Flip instrumental 
CALLED BY JOHNNY LECLAIR 


BARBIE - She's Smooth 


And so is the music and two-step 
routine by JOY CRAMLET 
backed by 


KOKONUTS 


An easy level two-step by JUNE BERLIN 
SIO 3150 BARBIE / KOKONUTS 


RECENT RELEASES 


SIO 150 COCOANUTS SIO 3149 MOON OF MANAKOORA 
Called by Tommy Cavanagh and DANCE-A-LONG 


TOMMY CAVANAGH ED GILMORE LEE HELSEL JACK JACKSON A, KRONENBERGER FRANK LANE 
fon Balance) 


BOB PAGE JOE LEWIS OSGOOD EARLE PARK BOB RUFF DUDE SIBLEY 


(on J-B-L) 


terns combined with an excellent instrumental 
make this one enjoyable to call and dance. 


Rating: wexxe+ 
ROUND DANCES 


SO LONG DEARIE — Belco 211 

Music: (Rhythm Boys) Banjo, Piano, Drums, Gui- 
tar, Bass 

Choreographers: Bill & Pat Boone 

Comment: Music is light and well played. The 
two-step routine is fun and one that most 
round dancers can master without difficulty. 
The first eight measures are repeated. 

SMILE AWHILE — Flip side to the above 

Music: (Rhythm Boys) Piano, Guitar, Bass, Clari- 
net, Vibes, Drums 

Choreographers: Charlie & Bettye Procter 

Comment: A smooth flowing and easy waltz 
routine at a rather slow tempo. Music offers 
heavy emphasis on the “down beat.” Two sec- 
tions are repeated. 


CARELESS LOVE — Hi-Hat 812 

Music: (Art Barduhn) Accordion, Guitar, Piano, 
Bass-Guitar, Drums 

Choreographers: Bill and Lorraine Hurtado 

Comment: Music is played in a “country west- 
ern” style. Dance routine is smooth and quite 
easy with each part repeated. 

RIVER OF DREAMS — Flip side to the above 

Music: (Art Barduhn) Vibes, Accordion, Piano, 
Guitar, Bass, Drums 


Meg Suchiies 


Everything for the Square Dancer 
VERY VERY FULL 


SHOW OFF THE BEAUTY OF 
YOUR BOUFFANT SKIRTS 


TRIPLE TIERED PETTICOAT 
ALL BOTTOMS BOUND 


Nylon Lace over two nylon net underskirts. 
White/White Binding 
White/Multi-Color Binding 
Biack/Black Binding 
Black/Multi-Color Binding 
Yellow/Yellow Binding 
Turquoise / Turquoise Binding 

Red /Red Binting $5.95 
NEW ... Rainbow Colored Lace over 
two white nylon net underskirts. 
Vivid multi-colored binding on 


SEER Wm MI rena Miesnavcarcasen-altcaidcaremniay allies cnahtn oni vada a $6.95 
NEW ... Silver Lurex Lace over two 
white nylon net underskirts ............... $9.95 


Choreographers: Bill and Marie Brown 

Comment: Tune is “Down the River of Golden 
Dreams.” A waltz played in “Country West- 
ern” style. The routine is not difficult and 
several sections are repeated. 


MOON OF MANAKOORA — Sets in Order 3149 

Music: (Hi-Steppers) Trumpets, Violins, Trom- 
bone, Guitar, Piano, Saxophones, Drums, Bass 

Choreographers: Tom & Jean Cahoe 

Comment: Excellent music with a large band. 
The waltz routine is not for novice dancers 
but those experienced in waltzing will enjoy 
it. Some sections repeat. 

DANCE-A-LONG — Flip side to the above 

Music: (Hi-Steppers) Saxophones, Guitar, Violins, 
Accordion, Piano, Bass, Drums 

Choreographers: Louis & Lela Leon 

Comment: Excellent music. The routine has sev- 
eral repeats but is not for the novice. Ex- 
perienced round dancers will find it enjoy- 


able. 


INVISIBLE TEARS — Blue Star 1754 

Music: (Texans) Steel Guitar, Piano, Guitar, 
Drums, Bass 

Choreographer: Marty Winters 

Comment: Music is adequate. The two-step rovu- 
tine has two parts each of which has 8 meas- 
Ures repeated. Conventional steps and not 
difficult. 

SWINGING TWO-STEP — Flip side to the above 

Music: (Texans) Steel Guitar, Piano, Guitar, 
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Order by Mail 
Add 35c for handling 


if) 


Sizes: Petite-Small, Small, Medium, 
Large, X-Large and Tall-Large 


(Please give height, waist and hip 


Ss. measurements) 
Meg imbins 119 Allen Street, Hampden, Mass. 
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Come to the 6th Annual 


TAR HEEL SQUARE UP 


FRIDAY & SATURDAY, MARCH 26 & 27, 1965 


| MARSHALL FLIPPO 
Abilene, Texas 
Friday Night 


Drums, Bass 
Choreographers: Chuck & Maryann Lisle 
Comment: Music is quite danceable and is played 
with a “boogie” rhythm. The dance routine is 
fast moving but not difficult. Each half of 
dance has 8 measures repeated. 


(Datebook, continued from page 5) 

Apr. 2-3—Ann. Southwest Kansas S/D Festival 
Munic, Audit., Dodge City, Kans. 

Apr. 2-3—6th West Texas S/D Festival 
Munic. Colis., Lubbock, Texas 

Apr. 2-3—16th Ann. S,. La. Council Spring Fest. 
Jack Tar Capitol House, Baton Rouge, La. 


New Challenge: 


Band 1: “DIXIE-DAISY WORKSHOP” 
Band 2: “DIXIE-DAISY HASH” 

Band 3: “CLOVER LEAF WORKSHOP” 
Band 4: “CLOVER AND ANYTHING” 
With calls by Johnny Davis 
Choreography by Will Orlich 
GR EP 13014 


New Rounds: 


“SPRINGTIME” (waltz) 
by Hal and Dot Chambers 
San Diego, Calif. 
“JUST IN TIME” 


by Blackie and Dottie Heatwole 
McLean, Va. 


TOP 26008 


é Rounds by Joe and Es Turner, Bethesda, Maryland 

y PARK CENTER, CHARLOTTE, N.C. 

} For information write J. McBride, 840 Ferndale Ave. 
Winston-Salem, N.C. 


BOB VAN ANTWERP. 
Long Beach, Calif. 
Saturday Night 


Apr. 2-3—12th Alabama Jubilee 
Munic. Audit., Dodge City, Kans. 

Apr. 2-3—New England S/D Convention 
Manchester, N.H. 

Apr. 3—11th Ann. Virginia $/D Festival 
Memorial Gym, Charlottesville, Va. 

Apr. 3—Central Kansas Dancers Assn. Dance 
Burr Oak, Kans. 

Apr. 3-4—Okla. State Federation Roundup 
Lawtonian Hotel, Lawton, Okla. 

Apr. 4—Visiting Caller Dance 
Ranchland, Mechanicsburg, Pa. 


Great new flip square: 
“THIS OLD RIVERBOAT” 
by Johnny Davis 
GR 12072 


New flip square: 


“I’M FOREVER BLOWING BUBBLES” 
by Dick Jones 
Long Island, N.Y. 


TOP 25098 


Manufactured by CRE NN, INC. Box 216, Bath, Ohio 44210 
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TH ANNUAL BLUE RIDGE 
SQUARE DANCE CAMP 
AT CLAYTON, GEORGIA 
(22 miles from Highlands, N.C.) 
Ist Week — August 8-14, 1965 
2nd Week — August 15-21, 1965 


STAFF 
Jim & Ruth Brower, Texas —Gordon & Edna Blaum, Flor- 
ida—Harry & Clara Lackey, North Carolina—Tom & Betty 
Jane Johnston, Washington, D.C 
Weekly Rates — Adults $58; Children (under 12) $38 
Rates include: horseback riding, swimming, tennis, 
archery, crafts, after parties, etc. 


WRITE FOR BROCHURES 
CROSS TRAIL SQUARE DANCE CENTER 
4150 S.W. 70th Court, Miami, Florida 33155 


Apr. 8—Visiting Caller Dance 
Ranchland, Mechanicsburg, Pa. 
Apr. 9-10—10th Ann. Decatur Assn. Jamboree 
Y.M.C.A., Decatur, Ul. 
Apr. 9-10—Kansas State Square Dance Con- 
vention, Sports Arena, Hutchinson, Kans. 
Apr. 10—Square Dance Special, West Side 
Community Hall, Great Falls, Mont. 
DANCE FLOOR TO DELIVERY ROOM 
Ray and Bev Miller who call for the Mar- 
shall Mates of Marshall, Michigan, feel that 
they have a “first” in their club. In their re- 
cently graduated class they had an expectant 


Refreshment size (9°’x 9”") 
50 in a package — 65¢ 
Luncheon size 
(12x 127) 

50 ina 
package — 75c 
Postpaid 


PARTY NAPKINS 


ORDER FROM 
i (gan LOS ANGELES, CALIF. 90048 

Sts n@rd (SP462 N. ROBERTSON BLVD. 

mother, Donna (Mrs. Bob) Perry of Marshall. 
The Perrys not only attended every class but 
they went to the club New Year's Eve Party. 
Donna danced almost every dance during the 
evening and up until 2 A.M. At about 3 A.M. 
a call was received at the club dance that she 
was on the way to the hospital. At 7:22 A.M. 
the Perrys were the proud parents of a 
9-pound, l-ounce baby girl. So the Marshall 
Mates have a real live New Year's baby to 
start the year. To quote the Millers, “With 


such true lovers of square dancing around how 
can the activity go any place but forward.” 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. Earn 


—--" 


yt RECORDS 


ARIZONA GEORGIA 


OLD TIMER DISTRIBUTORS 

P.O, Box 7281, Phoenix 
ILLINOIS 

CALIFORNIA HERITAGE HOUSE 


CORSAIR-CONTINENTAL CORP. __ 
5528 N. Rosemead Bivd., Temple City MICHIGAN 
CANADA 


SQUARE & ROUND DANCE WHOLESALE 
455 W. Broadway, Vancouver, B.C. MISSOURI 
CANADIAN MUSIC SALES 

58 Advance Road, Toronto, Ont. NEBRASKA 
GERRY HAWLEY 

34 Norman Crescent, Saskatoon, Sask. 


RECORD DISTRIBUTORS 
2581 Piedmont Road N.E., Atlanta 30324 


6400 N. Leoti Ave., Chicago 46 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 19 


SQUARE DANCE DISTRIBUTORS 
1818 Farnam, Omaha 68102 


big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. If you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 
: 3 * nearest you for complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


NEW JERSEY 

DANCE RECORD DISTRIBUTORS 
1159 Broad Street, Newark 14 
OHIO 


TWELGRENN ENTERPRISES 
P.O. Box 16, Bath 


TEXAS 


MERRBACH RECORD SALES 
323 West 14th Street, Houston 


UTAH 

VERN YATES DISTRIBUTORS 
436 E, 4th South, Salt Lake City 
WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
1230/2 Westlake Avenue N., Seattle 9 
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OVERSEAS 
DATELINE 


FUNSTITUTE 
IN GERMANY 
IN PICTURES 


has SAME swinging sextet which put on the 
successful Callers College in Germany last 
year was responsible for the December Fun- 
stitute at Schwetzingen, Germany, near Heidel- 
berg. Despite a snow storm and the worst 
weather and road conditions of the year, nine 
squares of people came to dance and stayed 
to have a wonderful weekend. Pictures prove it. 


The folks responsible for the Funstitute and the fun: 
back: Virginia and Bob Millican; Kathi and Bill Higgins. Right row, same: 
Freddie and John Kaltenthaler; Sarah and Jim Taylor. Jim is Prez 

of European Callers Assn.; others were on staff of Callers College. —» 


Snow or no snow, these folks all showed up 
for fun at the Funstitute. 


‘eu 


Left row, front to 


CENTRAL REGISTRY TO OPERATE 
Going overseas? Coming back to the United 
States? You are invited to list with the Central 
Registry, 151 Dryden Dr., San Antonio, Texas 


78213. Steve and Fran Stephens are in charge 
and this service is aimed at helping members of 
the Armed Forces to find square dancing wher 
ever they may be. 


The Littlest Rios. Darel John, is the latest 
member of the family which calls a caller, 
‘‘Mother."’ He arrived last October 2 at 
the home of Medo and (caller) Gloria Rios 
in Westfield, Mass. 


ODE TO A SPECIAL BREED 

By Doris Dobbins — Fort Worth, Texas 
You live all week for Square Dance night, 
To circle up eight and pull in tight. 
So get dressed up in your fancy shoes, 
Two petticoats and a touch of rouge. 
We want to look nice when we do-sa-do 
Then promenade eight and don’t be slow. 
Alas! that’s how we start the night; 
When it’s over we're shot and look a fright. 
It happens like this when you wheel and deal, 
Your toe gets under somebody's heel. 
“Oh that’s all right, it’s part of the game.” 
But you finish the night a little lame. 
The Caller says, “Star Thru and Frontier 

Whirl.” 
There went the hair-do of half the girls. 
But you're having fun and you don‘ really care, 
So “what the heck,” it’s only hair. 
Seems like it’s turned much warmer tonight! 
If you sit one out, they'll call your favorite, 
rightP 

Now tell me why, when the dance is through 
You're reluctant to leave or say “Adieu.” 
Pll tell you why you hate to leave, 
It’s because Square Dancers are a special breed. 
You can feel the warmth of their friendliness 
And your heart feels good, though your hair's 


ad mess. 


DAVE TAYLOR 


3rd ANNUAL BANGOR LODGE 
SQUARE DANCE VACATION 


BRACEBRIDGE, ONTARIO, CANADA 
SUNDAY, AUGUST 29 TO FRIDAY, SEPTEMBER 3 


with 
Dave and Angie Taylor 


(Outside Ring, continued from page 35) 
Convention takes place on April 23-24 at the 
Convention Center in Las Vegas. Bob John- 
ston will conduct square dance workshops; 
same duty for rounds will be done by the Bob 
Smithwicks. Music by Schroeder’s Playboys. 
~Mrs. Don Saylor 
Manitoba, Canada 
Les Alouettes of Winnipeg celebrated their 
10th Anniversary with a Jamboree on Janu- 
ary 27. Thord Spetz, club caller, officiated at 
this affair and as a memento all members were 
given 10th Anniversary ribbons to attach to 
their club badges. Les Alouettes dance 
Wednesdays in St. Boniface. —“Bus” Kenyon 
Washington 
The 3rd Farwestern Square Dance Conven- 
tion is set for July 15-17 in Seattle. Commit- 
tees are hard at work planning events which 
will be held in the Coliseum on the World’s 
Fair Grounds. Jack and LaVeme Riley are in 
charge of a style show at the Play House on 
the Fair Grounds. Ruth Alexander and Dee 


Earle and Jean Park 


EARLE PARK 


Jack and Marg Hough 


For information write to Marg Hough, 33 Kells Ave., Scarborough, Ontaric, Canada 
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NEW LOOK 
R NOW AVAILABLE 


NEW RELEASE 


~"F  _—s ALHORN 
CALLS 


PRAIRIE RECORDINGS 


PR 1007 “JUST BECAUSE” 


beginner & advanced figure 


WATCH FOR OUR 
SAUCY RELEASE IN APRIL 


MUSIC BY “HORNETS” 


PR 2004 “CLAWPOST”/“WAGTAIL KNOT” 
Have you tried... 
PR 1006 “SECOND FIDDLE” 
PR 1005 “CHINATOWN SQ” 


PR 2001 “COON DOG” 
PR 2003 “ALABAM” 


PRAIRIE RECORDINGS, BOX 4098, PUEBLO, COLORADO 81003 


Wallace will talk about sewing; Joe Hall will 
conduct the square dance workshop; the 
Wayne Pucketts will workshop the rounds. 
Robby Robertson and Jim Brooks will hold 
the Callers Seminar. 
Pennsylvania 

Gloria Rios, Dave Taylor, Larry Prior, 
George and Nancy Gardner, with Milt Neid- 
linger as M.C. will be on tap to provide fun 
at the Cannonaders 6th Gettysburg Square 


burg will be the site and since this facility is 
limited to 80 squares, better reserve early with 
Clair Hikes, R. 1, Box 31, Gardners, Pa. 17324. 
Rhode Island 

Rhode Island’s Governor John Chafee pro- 
claimed January 3-9 as Square Dance Week 
and the response to this made it necessary to 
extend the occasion to cover the entire month 
of January. Many clubs were represented in 
the Executive Chamber and the president of 


Dance Roundup on May 29. The Student 
Union Bldg. on the college campus at Gettys- 


the Narragansett Callers, Austin Watson, pre- 
sented the Govemor with a hand-painted dish 


Q HERE IS THE IDEAL 


WETesetim cance WACATION! 
Valley 


For You and the Entire Family 


10 GREAT WEEKS — JUNE 20-AUGUST 28 
PEACEFUL VALLEY LODGE « LYONS, COLORADO 


Peaceful Valley, located in the heart of the Rocky Mountains, 
now in its tenth year, offers the square dancer absolutely 
everything that makes for a perfect vacation. 


Three wonderful meals every day (all you can eat)— 
daytime workshops in square and round dancing—evening 
dance parties—special programs for the teenagers and 
children under trained leadership—swimming in a filtered, 
heated pool—horseback riding on scenic trails— 


FOR BROCHURE 


WRITE OR TELEPHONE: KARL BOEHM, (Area Code 303) 747-2204 
(Dept. $.O. 3) PEACEFUL VALLEY LODGE « STAR ROUTE, LYONS, COLORADO 
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NEW COLORS AND LOOKS 


STYLE No. 1 
DANCERS %4” high 
BADGE SIZE 1¥%2”x 2%” 
With Safety Clasp Pin 
LE No. 2 
DANCERS 1” high 


YOURTOWN 
AND STATE 


SILVER (Metal) DANCERS FEMWANN 


CHOICE OF GOLD OR a 
ON EACH BADGE as 


YOURTOWN, AND STATE 


commemorating the event. The callers asso- 
ciation is confident that the 30 billboards, 
10° x 30’, scattered thruout Rhode Island an- 
nouncing the Square Dance Month of Janu- 
ary, helped make the effort a success. New 
president of the Narragansett Callers is Harry 
Pearcey, —Bill Calderone 


SOME THOUGHTS ON ROUND DANCING 
By Bob and Virginia Millican 
Fontainebleau, France 
We have a basic philosophy about the art 


FOR YOUR NAME BADGES 


Black - Red - Blue - Metallic Blue - Brown - Silver Gray 
or Green Badge with White Lettering & Border. White 
Badge with Black, Red or Blue Lettering; Yellow Badge 
with Black or Blue and Silver with Black Lettering and 
Bevelled Border. 

PLEASE ORDER BY STYLE NUMBER AND BE SURE TO 
SPECIFY GOLD OR SILVER DANCERS FOR EACH BADGE. 


Either Style No. $1.00 each or 6 of any color $5.00. 
Note: All 6 must be the same style and same name and 
town. Postage prepaid. 


OTHER DESIGNS — WRITE FOR DETAILS 


The MAREX Co. Box 371, Champaign, IIlinois 


of round dancing—or maybe we really have 
several, First, we are convinced that square 
and round dancing are part of the whole and 
to have a healthy, lasting and completely en- 
joyable program, they must be kept together. 
We believe everyone should be taught the 
basic steps before they are taught routines — 
to walk before they run. 

As round dance leaders (see Paging the 
Roundancers, February, 1965, S.1.0.), we feel 
that we have certain responsibilities: to be re- 
laxed in our dancing; to make it look comfort- 


FOR "HARD TO FIND" RECORDS 


We have one of the largest stocks of both new and old 
square and round dance records in the U.S.A. We ship 
most orders on the same day the order is received. 


SPECIAL PRICE ON 78’s AND OLD 45's 


We just recently acquired a great many old and dis- 
continued numbers on both 78’s and 45's. These are 
available at special reduced prices. Write for list. 


Send 5c stamp for new up-to-date catalogue > <=>, > 


MAIL ORDER RECORD SERVICE 


P.O. BOX 7176 


PHOENIX, ARIZONA 
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Let Your Square Dance Clothier Help You 


the Dauce 


AMOS SQUARE DANCE SQUARE DON & PATS WESTERN WEAR 

624 West Main, Alhambra, California 4797 El Camino Real, Santa Clara, California 
BELT & BUCKLE WESTERN SHOPPE | DUDES & DOLLS S.D. & WESTERN WEAR SHOP 
32380 Center Ridge Rd., No. Ridgeville, Ohio 7 S. Ritter Ave., Indianapolis 19, Indiana 
BILL & VALS CARRIAGE HOUSE ED & MAREA’S SQUARE DANCE SHOP 

140 E. Butler Ave., Chalfont, Bucks County, Penn. 317 Peninsula Drive, Erie, Pa. 

BONEY’S S/DANCE AND WESTERN WEAR F & S WESTERN SHOP 

1938 E. Hillsborough Ave., Tampa, Florida 33610 1553 Western Ave., Toledo 9, Ohio 
CASSIDY’S PRESQUE ISLE TRAILER PARK HICKORY SQUARE DANCE SUPPLIES 

317 Peninsula Dr., Erie, Penna. 8 Bradford Road, Old Bridge, New Jersey 
THE DANCERS CORNER | KAY WILSON 

2228 Wealthy SE, Grand Rapids, Mich. 5022 Nokomis Ave., Minneapolis 17, Minn. 
ROBERTSON DANCE SUPPLIES KELLY’S RANCHWEAR 

5417 Helen Way, Sacramento, California 1200 So. Milwaukee Ave., Wheeling, Ill. 
COUNT’S WESTERN STORE KILKELLY’S WESTERN CLOTHING & LEATHER 
4903 Wisconsin Avenue, Washington, D.C. 20 E. Main, Platteville, Wisconsin 

CIRCLE EIGHT WESTERN WEAR THE PROMENADE SHOP 


315 N. Hawthorne Blvd., Hawthorne, Calif. 90250 12401 S.E. Division St., Portland 33, Oregon 
CULVER PALMS WESTERN STORE & SQ. DANCE HALL SQUARE DANCE and GIFT SHOP 


10116-20 Venice Blvd., Culver City, Calif. 28933 Euclid Ave., Wickliffe, Ohio 

DANCE CRAFT SQUARE TOGS 

455 W. Broadway, Vancouver, B.C., Canada 11757 Hwy. 42, Sharonville, Ohio 

DART WESTERN SHOP AQUA BARN WESTERN SHOP 

4400 Portage St., N.W., North Canton, Ohio 44720 1230%2 Westlake Ave., No., Seattle, Wash. 98109 
DE LORIS COUPE, PATIO & S/ DANCE APPAREL VERN WELKER’S MEN’S WEAR 

821 E. Pacific Coast Hwy., Long Beach, Calif, 119—2nd Ave., So. Saskatoon, Sask., Canada 
DIXON’S WESTERN WEAR VIVIAN PORTER’S WESTERNWEAR 

1112 W. Broad St., Falls Church, Virginia 1320 E. Highland Ave., San Bernardino, Calif. 


STORES handling square dance clothing are welcome to write 
Sets in Order for information regarding a listing on this page. 


PF ain@rder 


magazines may be purchased at these stores. 


25 Club Visitations 


Good 


Neighbor 


able and easy; to let our pleasure in daneing 
be obvious so that all of those watching will 
know that it is fun; to dance as correctly as 
we possibly can without its being obvious that 
we are doing just that, so that when we are 
copied, we will be passing on the correct 
methods of doing the basics; to be natural in 
our dancing, according to our personalities and 
to our interpretation of the music. 

All of these things are our constant goal and 
our continuing challenge and yes, they inter- 
pret our basic philosophy. 


Are You A Good Neighbor? 


If you have danced with twenty-five or more clubs 


you are eligible to 


Wear This Badge 


Send a stamped, self addressed envelope for 


FREE VISITATION RECORD 
R. M. OLDS 


P.O. Box 69833, Los Angeles, Calif. 90069 


SHIRT DISCOVERY 
Ah! And at last! One of the leading makers 
of square dance shirts has finally come out with 
a beautifully cut western shirt which has ordi- 
nary, everyday buttons. Any square dance wife 
who has struggled with ironing snap-buttoned 
western shirts will particularly appreciate this 
innovation. At this writing they are manufac- 
tured only in white but those interested in 
learning where they may be obtained are in- 
vited to write Shirts, $.1.0., 462 N. Robertson 

Blvd., Los Angeles, Calif. 90048. 


SQUARE DANCERS! 
LOW COST GROUP TOURS 


¢ ESPECIALLY ARRANGED * 
YOU WON'T BELIEVE YOUR EYES * WRITE NOW FOR BROCHURE 


1. ORIENT 


30 DAYS—Japan, Manila, Teipei, Hong 
Kong, Bangkok, Singapore and Borneo — 
plus Hawaii. Full sightseeing and dancing. 


2. HAWAII 


A TWO-WEEK TOUR — Including all the 
islands: Oahu, Maui, Hawaii, Kauai. Full 
sightseeing and dancing. 


3. MEXICO 


TWO WEEKS — Mexico City, Acapulco, 
Taxco, Puebla, Cholula, Xocimiico, Toluca, 
Guadalajara and Puerto Vallarta. Full sight- 
seeing and dancing. 


4. TAHITI 


TWO WEEKS (including short stay in Ha- 
waii)—Tahiti, Bora Bora, Moorea. Feasts, 
dances, sightseeing. 


THESE TOURS ARE MAKING UP NOW — DON’T BE LEFT OUT 


Write to SQUARE DANCE TOURS ¢ P.O. Box 36461, Los Angeles, Calif. 90036 
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BLASTING INTO ORBIT ON THE 
SPECIAL _ 
He — 


ZY 


—s 


HOTEL THAYER 


Deluxe Accommodations 


—— POINT, N.Y. 


SS OAL BRUNDAGE 
ART HARRIS 


SS DUB PERRY 
SSSS—_s BOB FISK 


Write for Details Today: * 
* AL BRUNDAGE 2 S - 
* Candlewood Shores eat Weeks 


Brookfield, Connecticut 2 Great Staffs 


Sp EXPERIMENTAL LAB 


A basic is a necessary movement with a short, clear call that 
cannot otherwise be given descriptively in the time needed. 
The call should not be confused with the sound of other calls. 
The movement itself should not be one that could be called just 
as well with existing basics. The movement should be smooth- 
flowing (not erratic or awkward) and should lend itself to rapid 
teaching. Last, to be considered a basic, a movement must prove 
its ability to withstand the test of time through continued usage. 


FTEN A NEED for a particular setup proves to be a good reason for a 

movement to come into existence. Take the case of a double pass 
thru in completed position and say that you need to change it to starting 
double pass thru position with the lead couples in each foursome still in 
front of the other two. Here is one solution. 


CENTERS THRU AND CLOSE THE GATE 
By Dana W. Blood, East Long Meadow, Massachusetts 
Done as a square with the dancers in completed double pass thru posi- 
tion. The two lead coupies separate, roii back and around one person, then 
star thru. The two trailing couples move forward, frontier whirl (California 
twirl) and face back in. The couples are now in position to start a double 
pass thru. 


In our example our dancers have just completed a double pass thru 
(1). The forward couples separate and start to roll back as the rear 
couples move forward (2). Meeting in the center, the leading dancers 
star thru as the trailing couples do a frontier whirl (3) and the move- 
ment ends in starting double pass thru position (4). For drill material 
using this experimental movement, see page 59 in this month's issue of 
the Workshop. 


Remember, the purpose of this Experimental Lab is to present ma- 
terial that needs further study before being put into general usage. The 
small workshop groups are best suited for this purpose. 


14 Oy 
: 


as 
Pa = 


; 


“THE TRAVELLIN’—YODELLIN’ MAN FROM INDIANA” 
(HI-HAT RECORDING ARTIST) 

Our tour plans now include all of the U.S.A. and Can- 

ada. We will be in your area annually. Now booking 

‘65, “66 & “67. We invite clubs and groups to write or 

call us for dates & rates. 


JACK & GRACE LIVINGSTON, 5112 West 12th St. 
Speedway, Indiana 46224 (Phone: CH 4-0492) 
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ANOTHER STEP 


FORWARD IN THE 
CATALOGING OF SQUARE AND ROUND 
DANCE RECORDS 


DESIGNED ESPECIALLY FOR 


e RECORD DEALERS AND 
DISTRIBUTORS 

¢ CALLERS * TEACHERS 

¢ CHOREOGRAPHERS 


“7 (aN 
PUBLISHED BY Ses INSradler $9.00 per year 


© An all-inclusive alphabetical listing by dance title, label, number 
and description (flip, caller—instrumental—square or round) 


printed on 8% x 11” standard 3 hole sheets to fit any loose-leaf 
binder. It’s accurate, up to date and published every other month, 
with a supplementary ‘‘Current Release’ sheet every month. 


This catalog is a must to good business and will assure quick and 
accurate service to the customer and user. 


LOOSE LEAF BINDERS AVAILABLE—ASK US. 
SEND YOUR SUBSCRIPTION OR INQUIRY TO: 


7) 462 N. ROBERTSON BLVD. 
Ses INSy; al SIP LOS ANGELES, CALIFORNIA 90048 


“,.. and the lucky winner of the mystery door prize is...” 


— Ed Gilmore Callers’ Colleges 
BATTLE CREEK, MICHIGAN, JUNE 8 TO 12 
GLENWOOD SPRINGS, COLORADO, JUNE 27 TO JULY 2 

ane i For information write 
P.O. Box 191, Yucaipa, California 92399 


